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PREFACE 



I HAVE endeavoured, in writing the Notes to this 
Edition of Theocritus, to give such help as would be 
required by boys in the higher forms of schools, and to 
offer remarks which would not be beneath the notice 
of men reading Classics at the Universities. I have 
purposely dealt more with illustration than with criticism ; 
giving references without quotation to books which the 
readers are likely to have at hand, and quoting the 
passages referred to from less common books. 

It may perhaps seem a useless work (and by some be 
considered no work at all) to edit Theocritus without an 
' elaborate critical examination of the Text, and a dis- 
sertation upon the genuineness of those Idylls which 
have been declared unworthy of the Syracusan Poet. 
But the time requisite for the former, which must be 
spent in collating MSS., and in overcoming the difficulties 
of such an occupation by daily experience, can only be 
at the disposal of those whose sole business and pleasure 
it is so to spend it. Would that I were one of that 
number! I know no author who would better repay 
such a work than Theocritus; the elegance of whose 
natural flow of graceful verse must attract with ever in- 
creasing power those who * listen to his sweet pipings.' 

Many have already ably worked to bring this music to 
the ears and hearts of those to whose tongues its utter- 
Digitized by VjOOQiC 



Viii PREFA CE. 

ance is dead: the editions of Wuestemann, Ahrens, 
Ziegler, Meineke, Fritzsche, Wordsworth, and Paley, are 
well known to all scholars. I have spent what time my 
professional duties would allow in reading my author 
over and over again with their help : which help I grate- 
fully acknowledge. They are all more or less my 
creditors, with little chance of being repaid. I have 
followed Paley's text^ in the Idylls, and Meineke's in 
the Epigrams, with very few differences indeed ; but not 
without weighing carefully, and I hope judiciously, the 
merits of various readings. Any fresh conjectures, by 
one who has scarcely seen a MS. of the author, would 
be impertinent; for surely, as far as criticism of the 
text is concerned, an Editor should either learn to judge 
for himself from the MSS., or be content to follow 
humbly those who have done so. 

With regard to the genuineness of certain Idylls, there 
are no more arguments on either side to be adduced 
than those which have already appeared in such works 
as Reinhold's De Genuinis TheocriH Carminibus^ &c. ; 
in spite of which any decision is as far off as ever, and 
not likely to be brought nearer by any number of future 
volumes. 

I have added, in an appendix, translations of some 
select passages into English verse. Admirers of Theo- 
critus are already in possession of Mr. Calverley's elegant 
translation of the whole: so I can scarcely hope that 
mine will be read ; but they will be found literal, if they 

have no other merit. 

H. SNOW. 
Eton, May 1869. 

• See Preface to 4th Edition. 
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PREFACE TO THE FOURTH EDITION 

As the text of Fritzsche seems now to be pretty 
generally adopted by Classical Examiners, and that of 
Ahrens is the basis of the 'Teubner' edition, I have 
thought it advisable to use the former as the main text, 
and to give in foot-notes the readings of Ahrens* and 
Paley's texts, where the variations are important. 

H. KYNASTON, D.D. 

Cheltenham, /»i2^ 1885. 



PREFACE TO THE FIFTH EDITION 

In the present Edition a good deal of matter has been 
added to the Notes and to the Introduction: and 
passages from the newly-discovered Mimiambics of 
Herodas have been quoted, wherever such illustration 
appears interesting. References have been carefully 
verified. Several passages however are still left, whose 
interpretation is very uncertain : nor can we expect any 
clearer light to be thrown on these until a more systematic 
examination and collation of the existing MSS. shall 
have been made. 

H. KYNASTON, D.D 

Durham, March 1892. 
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PRELIMINARY REMARKS 

ON THE 

LIFE AND WRITINGS OF THEOCRITUS 



Since our information respecting the life and writings of 
Theocritus is derived, amongst other sources, from certain 
statements made by the ancient grammarians, and prefixed to 
the MSS. containing his poems, it seems worth while to com- 
mence by quoting those statements in full, and making them 
the foundation of these remarks. I therefore subjoin a literal 
translation of them as they appear, in their most recently 
emended condition, in an edition by Ziegler (dated *Tu- 
bingae, 1867') of the Scholia upon Theocritus, taken from 
the Codex Ambrosianus, 222. 

I. The first is a brief account of the poet*s parentage 
and, times : — * Theocritus, the bucolic poet, was a Syracusan 
by birth, and son of Simichus, as he himself says — 
2ifiixi^aj TTol dff t6 futrafupiov 'n'6Bas €Kk€19 ; 

(Id. 7. 21): 
but some say that '^ Simichides '' was a nickname ; for it is 
reported that he was flat-nosed (o-ifuic) in appearance, and 
the son of Praxagoras and Philina. He became a disciple 
of Philetas and Asclepiades, whom he mentions, 
[i. e. Id. 7. 40 ... . oiVc t6v €aBk6v 
2iK€\idav vUrifii t6v €K 2dfi» oUtc ^iXtfraVf] 



. Digitized by VjOOQIC 



xii LIFE AND WRITINGS 

and flourished at the time of Ptolemy, sumamed son of 
Lagus ; and being clever in the composition of bucolic poetry, 
gained considerable distinction. According to some, how- 
ever, his name was Moschus, though he was called Theocritus.' 
Some of these statements call for a few remarks : — 

1. The idea of Simichidas being a patronymic evidently 
arose from Theocritus speaking of himself under that name in 
Idyll 7 ; and those who wished to coin some originality for 
themselves, invented the derivation from o-i/xdy. No doubt the 
word had no particular meaning, but was an assumed name. 

2. The mention of Praxagoras and Philina is due to Epi- 
gram 22, which distinguishes him from his namesake the 
orator and sophist of Chios, but is probably the composition 
of Artemidorus, the author of an Epigram quoted below 
about the collection of the bucolic poems. 

3. The Sicelidas mentioned in Id. 7. 40 was, doubtless, 
Asclepiades. Of the connection with Philetas it is not known 
whether personal instruction, or merely the influence of his 
works is meant. Philetas, a poet and grammarian of Cos, 
mentioned several times by Propertius and Ovid, as a model 
for elegiac poets (see Prop. 2. 34. 31 ; 3. i. i ; 4. 6. 2 ; Ovid 
Art. Am. 3. 329, &c.), was tutor to Ptolemy Philadelphus, at 
whose court the intimacy between him and Theocritus must 
have been fostered at the time when the latter was at Alex- 
andria, before he began to distinguish himself. 

4. We may fix the birth of Theocritus at Syracuse, and at a 
date between the limits B.C. 315 and 312, and must assign 
the period of his distinction to the age of Ptolemy Philadel- 
phus rather than to that of his father, the son of Lagus ; 
and, in fact, it is so assigned in the Greek Argument to 
Idyll I. 

He spent his youth and early manhood in the island of Cos, 
where he studied under Philetas ; and here belonged to a 
sort of pastoral club or guild of poets, which he was possibly 
instrumental in founding. The members of this guild seem 
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OF THEOCRITUS. xiil 

to have adopted pseudonyms, such as Simichidas (Theocritus), 
Sicelidas (Asclepiades), and perhaps Battus (Callimachus). 
Other poets from Samos may have been associates, and cer- 
tainly Nicias of Miletus, who had studied medicine under 
Erasistratus at Samos, was one of this fraternity. Theocritus 
dedicated to him Idylls ii and 13, and visited or intended to 
visit him when he was settled as a physician at Miletus, as 
appears from Id. 28. Aratus (the author of the Phaenomena) 
was also one of Theocritus' intimate friends at Cos, and is 
addressed by him in Id. 6, and mentioned in Id. 7. It is 
uncertain whether Theocritus left Ces before the death of 
Philetas ; but it is probable that he returned to Sicily before 
B.C. 280. Here he continued the series of bucolic poems 
begun in Cos ; and perhaps visited the South of Italy and 
Miletus. Here also he no doubt courted the favour of the 
Sicilian grandees ; but that he did so in vain maybe gathered 
from Id. 16, which must have been written before Hieron II. 
had defeated the Mamertines at the river Longanus and been 
saluted as king, i.e. between B.C. 274 and 270. This appeal 
being unsuccessful, the poet turned to Ptolemy Philadelphus, 
bidding for his recognitioiv with Idyll 14, and not being dis- 
appointed in this quarter took up his abode at Alexandria at 
all events before B.c. 269, and remained there until his death 
in the reign of Ptolemy Euergetes. 

II. The next introductory excursus is about the origin of 
bucolic poetry :— *They say that bucolic poetry had its origin, 
and made great progress, in Lacedaemonia. For while the 
Persian war was still threatening, and terrifying all Greece, 
there was in existence a festival of Artemis Caryatis ; and 
because the girls and boys had hidden themselves on account 
of the tumult of the war, certain rustics entered into the 
temple and sang the praises of Artemis in their own songs ; 
and seeing that the strange music was agreeable, the custom 
abode and was preserved. But others say that bucolic poetry 
was first originated at Tyndaris in Sicily ; for Orestes, when 
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he was carrying away the image of Artemis from Tauri in 
Scythia, was warned by an oracle to wash in seven rivers 
flowing from one source ; so he, coming to Rhegium in Italy, 
washed away the uncleanness in what are called " the diverg- 
ing brooks,*' and then came across the strait to Tyndaris in 
Sicily; and the inhabitants, singing the praises of the goddess 
in their own compositions, became the originators of a regular 
custom. 

* But the true account is this : Once, when there had been 
a sedition among the Syracusans, and many citizens had 
perished, upon the re-establishment of concord Artemis was 
considered to have been the cause of the reconciliation ; and 
the rustics brought gifts and sang the praises of the goddess 
with joy, and so gave rise to rustic minstrelsy. And they say 
that they used to siiig furnished each with a loaf ornamented 
with several figures of wild beasts, and a wallet filled with a 
mixture of seeds, and wine in a goatskin, dispensing a libation 
to those who met them ; and that they wore crowns round 
their heads, and stag's horns on their foreheads, and had 
crooks in their hands : and that the winner took the loser's 
loaf, and while he remained at Syracuse the losers went about 
into the neighbourhckxl collecting food : and that they sang 
many jestful and laughable ditties, and added, for the sake of 
good luck, the words — 

h€^ai rav ayaSav rvxaVf 
dc^at tAv vyUia»' 
&p (fiipofiis iraph ras Beov, 
&v fKoKta'aaTO rrjjva,* 

In the above there is really to be seen a trace of the germ 
of bucolic poetry among the Dorian nations. These rival 
rustics sang, no doubt, such fanciful ballads as that of Daphnis, 
the typical love-lorn cowherd, or the kindred one of Comatas 
(7. 78), which indicate national or local traditions of pastoral 
life, preserved in the memory of the herdsmen of the day. This 
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Style of rude hsilf-extemporized buffo-acting, was continued 
by persons called Aoyr^/u/Lioty avroKa/SdaXot, yfXfloroTTotoi, &c. in 
Magna Graecia and Sicily, who had their head-quarters at 
or near Tarentum : such were very probably (though how 
shockingly vulgarized !) the ' scurrae ' who amused Horace 
and his friends on their journey to Brundusium. This was 
the kind of thing that Theocritus developed into a separate 
branch of literature, followed by many imitators in after ages ; 
who, however, compared with their model, were like 

' Those many jackdaw-rhymera, who with vain 
Chattering contend against the Chian bard/ 

as he himself says (Id. 7. 47) of Homer's imitators. 

III. There are also a few sentences about the style of 
Theocritus' poetry as follows :—* All poetry has three styles ; 
the descriptive, the dramatic, and the mixed. Now the 
bucolic is a mixture composed, as it were, of every form : 
consequently it is more agreeable from the variety of its 
manner, consisting at one time of the descriptive, at another 
of the dramatic ; and anon of the mixed, or combination of 
descriptive and dramatic ; and sometimes of something else. 
But as far as possible it moulds the characters of rustic folk, 
with thorough cheerfulness representing the heavy dulness of 
clownish life : and it has avoided the unwieldy and bombastic 
style of composition. It should be known, moreover, that the 
name Idyll means " the little poem," from the word tlbos, a 
representation or picture ; not from ^dvXXtov, connected with 
^d», to please.' 

I. The poems of Theocritus are bucolic and mimic, epic, 
and lyric : the first two classes may be taken together as one, 
because all his bucolic or pastoral idylls are more or less 
mimic. Besides the comedy of which Epicharmus was the 
representative (486 B. c), there were also smaller pieces of 
comic character such as the mimes of Sophron (448 B.a), and 
his son Xenarchus: these were dialogues or dramatically 
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treated scenes of life among the lower classes, remarkable for 
wit and proverbial language. Theocritus is very fond of 
imitating these, and does so particularly in Idd. 2, 14, 15. 
These are the most mimic ; the others belonging to the bu- 
colic class are Idd. i, and 3 to 11 inclusive, and 21 (which last, 
however, differs in being a picture of fishermen's life), and are 
pictures of the daily life of out-door labourers. It is to these 
^that his fame is due : to the perfectly natural colouring which 
they show. Dryden, in his Preface to the Second Miscellany, 
compares him in this respect to Tasso— *It was said of Tasso, 
in relation to his similitudes, mat esce del bosco; that he never 
departed from the woods, that is, all his comparisons were 
taken from the country.' We have no drawing-room shep- 
herds and shepherdesses here in silk stockings and sentiment, 
no Arcadian bowers of romantic bliss ; but are among the 
cows and sheep and goats in earnest, where the heroes and 
heroines leave a whiff of their cheesemaking occupations be- 
hind them as they pass, which the poet does not attempt to 
conceal by any perfume of affectation. Their manners and 
conversation are what must be expected from their class: 
innocence and refinement may adorn the conventional Cory- 
don and Amaryllis, but their absence is no source of regret in 
the real Lycidas, *whom no one meeting would have failed to 
recognise, eirci mVoXw If o^ €^€t,' There is the same differ- 
ence between the real wild-looking peasant of the Campagna 
of Rome and the property-bedizened hireling who haunts the 
studios and finds a place in the photographic album of every 
Cook's excursionist ; or between the actual Sennerinn who 
welcomes the Alpine traveller with ^jodel and a truss of well- 
tempered hay, and the damsel who sings in the Chorus of 
Guglielmo Tell at Covent Garden. Mr. Lang, in the intro- 
ductory essay to his translation of Theocritus, shows th^t the 
refined sentiments expressed by the Sicilian shepherds in 
some of these Idylls were quite natural to them, by quoting 
extracts from the love-songs of modem Greek peasants full 
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of delicacy and natural grace. Theocritus gives us nature, 
not behind the footlights, but beneath the truthful blaze of 
Sicily's sunlit sky. For it was there that the first vibrations 
of his spontaneous note were heard in their original purity, 
before art could distort them with allegory, or echo weaken 
them with imitation. This is all the more remarkable from 
the contrast which it offers to what Kingsley ^ calls the * arti- 
^ * ficial jingle ' of the Alexandrian School. Simplicity, honesty, 
truth, and beauty, recommend Theocritus as a genuine artist 
For a specimen of his landscape-painting, take the picture 
of Phrasidamus' pic-nic, in Idyll 7 (see Appendix, page 
239) ; and the descriptions of cattle coming home to their 
stalls in Id. 16. 90 foil, and in Id. 25. 92 foil. 

Of these bucolic Idylls, the 5th and 8th are specimens of 
singing matches, in which the challenged person had to answer 
his rival's songs and phrases with symmetrical compositions of 
his own. A specimen of this ' capping ' stanzas is seen in 
Horace Od. 3. 9. 

2. In the Second Class (the Epic Poems) must be placed 
Idylls 13, 16, 17, 22, 24, 25, 26. In these Theocritus is out 
of his element so to speak, and writes more in the artificial 
Alexandrian style. We see in them a greater freedom of 
prosody, particularly in the matter of hiatus. Whenever any 
harsher instances of it occur, they appear to be referable to 
the example of Homer, as for instance in Id. 25. 274 iirv, 
ovK Z(rKf (Tibripi^ is defended by Horn. Od. 5. 364, and 8. 585, 
where the last syllable of eVci in arsis is long before ov. Upon 
this subject of hiatus in general the student is recommended 
to consult Wuestemann's learned preface to his edition of 
Theocritus. 

In Idyll 25 there are a great number of spondaic lines, a 
proportion of one in every ten. Idylls 22 and 26 imitate the 
old Homeric hymns : the l6th and 17th are inferior and dull, 
though they appear to be modelled after the style of Pindar. 

^ Alexandria and her Schools, Lect. 3. -i. 

b 

B 
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But even in those which seem at first least like Theocritus, 
there comes out now and then a gleam of his brightness which 
the reader gladly hails. 

3. To the Third Class (the Lyric Poems) belong Idylls 12, 
18, 28, 29, and Bergk*s newly-discovered 31, which are all of 
great elegance, especially the famous 28th, which is supposed 
to accompany the present of an ivory distaff made by Theo- 
critus to the wife of his friend Nicias. 

IV. Finally, these prolegomena of the grammarians quote 
two Epigrams, the former of which is assigned (both there, 
and in Anthol. Pal. 9. 205) to the grammarian Artemidorus, 
and refers to the collection of the bucolic poems ; it runs as 
follows : — 

"BovKoKiKoi Motcrat <nropd8€S Troica, vvv d* &yua Trourai 
ivrl fiia£ fidvBpaSf €Vt\ fiias ay€\as. 

This Artemidorus was a disciple of the famous grammarian 
Aristophanes ; and any collection of bucolic poems that existed 
at that time (i. e. rather before 200 B. c.) would have con- 
tained every scrap of poetry attributed to Theocritus, or Bion, 
or Moschus. We see therefore how easily genuine works of 
Theocritus may have been lost, and spurious poems attributed 
to him, in the process of selection subsequently made from 
this original collection. Hence have arisen the doubts, argu- 
ments, and criticisms upon the genuineness of the several 
poems usually attributed to Theocritus, to which criticism 
every fresh editor is expected to contribute the results of his 
experience or imagination. 

The latter of these Epigrams will be found in the Text, 
No. 22. 

V. With regard to the different dialects employed by 
Theocritus, their variety can scarcely be considered as an 
argument against the genuineness of the Idylls in which they 
are used, but rather seems to be a proof of his skill in adapt* 
ing them to different styles of composition. The real Doric 
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dialect does not come naturally to him : he employs it only 
to represent more faithfully the conversation of the characters 
whom he introduces. Of the Doric dialect, we find two 
forms : one, a harsher form, employed in the first eleven, 
the thirteenth, fourteenth, and fifteenth Idylls, or, in other 
words, in those which belong to the Bucolic and Mimic 
Class ; this dialect may be called the Sicilian or Syracusan, 
being such as would most faithfully reproduce the actual 
patois of the people represented in those Idylls ; this is shown 
in the word dp/xol (4. 51) ; rlv, and ru, for the accusative of av 
( I !• 39> S5> 68 ; i. 56, 60, 62) ; and the accusative plural of the 
second declension ending in -or, as Xvicsr, napBevos. The 
other form is milder, and more nearly approaching the dialect 
of Pindar ; it is found in Idylls 18 to 21 inclusive, and in 33, 

24, 26, and 27, which are classed for the most part as Epic, 
and Epigrammatic. 

The Epic dialect is most strongly developed in Idyll 16; and 
in Idylls 17, 22, and 25, has a considerable mixture of Doric 
forms : it is, in fact, in these Idylls that the Alexandrian 
usages appear most prominently. Theocritus seems to have 
mistaken the sense of several Homeric words, e.g. ickov 
22. 167; eicrjkos 25. 100; ayoirros 17. 129: there are also 
words used in these which are not to be found in the 
Bucolic Idylls, e.g. y€yaSyr€S 17. 26; BairrjBfp 1 7. 28; €<rKov 

25. 274. 

The Aeolic dialect is employed in the 28th Idyll, which is 
modelled after Alcaeus, both in style and dialect. 

VI. It seems not out of place here to give some general 
account of the Doric dialect. Its principal characteristics 
are, generally, breadth and openness, and dislike of sibilant 
forms: this is remarked by the bystander, in Id. 15. 88, who 
says of the chattering women : — 

€KKvaur€vvTt Tr\aT€td(rdoi<rai airavra, 

I. In detail: first with regard to consonants, this dialect 
b2 
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retained the letter r in words where the Ionic and Attic had 
changed it into o-, e. g. before t in the middle of words, as 
frkovrios for TrXouatoy, ttKqtIos for TrXiyo-toy, y€povria for ye- 
povtria ; and in the 3rd pers. sing, and plur. of verbs in -/xi, as 
(JHiTiy <f>avTi, rt^eyri, UpirjTi, &c., and in tenses of iriiTTcay as 
rrrrotcrot, 7r€T6vT«r<n. Also in the 3rd pers. plur. of verbs in -» 
it retained the termination in -ovri which the Latin inflexion 
-ant, -ent, &c. shows to have been the original. In the *ist ^ 
pers. plur. this dialect kept the termination -fies instead of 
'fi€v, where again the Latin -mus points to the original form : 
it also changed ( into ab by transposing the do- of which that 
double consonant was formed ; and in all inflexions of verbs 
in 'Cod changed o- into (, and occasionally also in those of 
verbs not ending in 'C<Of and in nouns derived from them ; 
e. g. €<l>6a^ from <l>Bdva> ; K\d( for kXciV. 

2. Secondly, in vowels: we find in this dialect a used 
instead of 17 universally : m for a, and 01 for ov in the termina- 
tions of participles of uncontracted verbs, as rvyftaiSf rvmoKra ; 
and in nouns a> for ov, as da»Xo, PaKSKos, and oi for oO, as 
Moicai : €0 and eov contracted into €Vy as drt/xaycXcOi^cr, 
iroi€vvTi, fi(V€vvri, TroioXoyevcra, eppevv ; ao, aov, and aa> con- 
tracted into a, as ircivavn, ntivafies, and in the genitive plural 
feminine in au : ac and act however are contracted into 17, as 
effioiTrj, eprjf ipfjv. We find also the i thrown out of the 
diphthong ei in the 2nd pers. sing, and the present infinitive, 
as p6aK€Vf (Tvpiabis ; the same diphthong also, when bearing a 
circumflex accent, changed into $, as Koap.rjv for KoapLtTvy ^fitv 
for eivaij ktjvos for Ktlvos. The -as of the ace. plur. fem. of the 
1st declension is shortened ; and the termination of the same 
case of the 3rd declension changed into -Hor or -or. Lastly, 
after the c of the ist future active and middle, the Dorians 
inserted €, and contracted and circumflexed the terminations 
throughout, as cpyftStj BoKoa-ets, fiaa-cvfiaif Xvytfeti/, &c. 

VII. With the exception of some Elegiacs in Idyll 8, and 
the lyric metres of Idd. 28 and 29, all the Idylls are in Hexa- 
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OF THEOCRITUS, XXI 

meter Verse. But it is a peculiar type of Hexameter : and 
its peculiarity consists in this, that in an average of five lines 
out of every six in the Bucolic Idylls there is a caesura closing 
the 4th foot ; and whenever this is the case, the 4th foot is a 
Dactyl. This latter condition is so nearly invariable that in 
all the thoroughly Bucolic Idylls (i. e. the first eleven, and the 
2 1st) there are but ten instances in 1123 lines .of a spondaic 
caesura at the end of the 4th foot ; six of these occur in the 
nth Idyll, which may perhaps be accounted for by a desire 
to express want of refinement in the love-song of the Cyclops. 
There are many more apparent violations of this rule; but in 
them the 4th foot ends with a monosyllabic preposition, or 
conjunction, or article, so immediately connected with the 
following word as to destroy the caesura. This peculiarity is 
called the ' Bucolic Caesura,' and gives the verses a lighter 
and prettier movement than that of the ordinary Heroic 
Hexameter. It is curious that it gives the lines also a striking 
resemblance in form to the refrain of the wandering minstrels 
mentioned above : — 

6» <l>€pofAts frapa ras ^cov, Stp iKCLKitrfraro ttjvcu 

VIII. Another peculiarity of Sicilian poetry was the refrain 
verse, such as we find in Idyll i, in the story of Daphnis, 
lines 64, 70, &c., and in Idyll 2, lines 17, 22, 27, 69, 75, &c. 
This occurs also in Aeschylus, in the first chorus of the * Sup- 
plices * : and in Bion's Epitaph on Adonis : — 

at at rav KvOepfiap* a7rcit\€To KoXos^AdaviSf 

and in Moschus' Elegy on Bion, 

&PX€T€ SiKcXiical rSi irMeog &pX€T€ Moio'cu, 

and in their Latin imitators, e. g. 

'Incipe Maenalios mecum, mea tibia, versus — 
Ducite ab urbe domum, mea carmina, ducite Daphnin/ 

Virg. E. 8, 
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XXU LIFE AND WRITINGS OF THEOCRITUS. 

Again in Catullus, 6i and 62, in the invocations to Hymen : 
and ibid. 64. 328, &c. : 

' Currite, dncentes subtemina, currite, fnsi : * 
and in Ovid: — 

'Impia quid dnbites Deianira mori? 

Her. ix. 

and 

*Tempora noctis eunt: excate poste seram.* 

Amor. I. 6, &c. 

The number of lines which intervene between each repeti- 
tion of the refrain seems to be arbitrary. 
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XXlll 



Readings of Zieglkr's Theocritus {Third Edition) 
compared with Kynaston's Fifth Edition. 



Idyll i. 

Lines i, a. riiva^ & 

6. x^t^PV • • • <<'"''* 
32. ray KpavaiSv 

30. KCKOVlfxivOS 

46. wpyaicus 

51. dicpaTifffxdv 

68. vorafioTo 

8a. Tt ri 

96. \6$pia 

97. Xiryi^Mv 

98. ij P* <>^* avT^s 

106, 7. Z. places in brackets, 
so also 108, III 
118. Aupidos 
ia8. <f>iptv voHTOio 
134. Z. places in brackets 
136. yap^ffmvTO 

143. &S K€V 

Idyll il 
Line 3. $<iphy eZvra 

3, 10, 159. icarcL^cofiai 

4. o68^vo0* txti 
33. dv<M85 

60. iMx^' inr4pT€pWf is in fcal 

61. Z. places in brackets 
85. l£c<r<iXa^c 

106. If 82 lurim^ 

126. cS9^v r*, c7 K€ ftSvov 

Kynasten's Tfueeritttt. 



Idyll hi. 

Line 5. fiii ri 

21. Koi avrixa 
23. dfxvki^as 

27. /nztxa 5i)iro0<ii^a; 

28. 5/Ka ^v fxe/iyafiiva) 

31. d T/KMCir 

37. ij M y %<^w 

Idyll iv. 
23. h ^rofidXinvoy 
46. (t/t^ d 

Idyll v. 
Line 3. ov/c &ird ras icpSivas ; airr 
d/xyibcs. 
14. od /idi' ov 
25. «(va8os . . . iffo) 
49. Kifyois 
71. e^^vvTjs 

120. ^ 84 

121. Tpaias . . . TiXXci 
125. fi r otffva 

129. «exw>'Ta< 

145. K€pOVTlJi€5 

Idyll vi. 
Line 12. Bioicay 

22. «ov /i* «Aa^*, od, T^v i^3v 
tva ical ykuiehv, f vfp 
^prjiu 
24. <l>4pot vorl 
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Line 29.' atya 

40. after this line Z. reads, in 
brackets, & vpSy dfjtdv- 
Te<r<ri vap' *linroiciwvi 
iroravXcc. 

Idyll vii. 

Line 10. dvvfies 

46. tiffWfUdovros 
59. Tai rd 
6a. €vw\oo5 
70. adraTo'ti' 
134. olvapiaiffi 

146. fipa^ikoiffi 

147. ciTTiicvc; 

152. Z. places in brackets 

Idyll viii. 

Line 22. Z. places in brackets 

25. Z. gives to Menalcas 

26, 7. Z. gives to Daphnis 
32. Z. places in brackets 

42. Kol dp^€S 

52 f. Z. supposes a hiatus of 
four lines for Daphnis, 
and gives ^3-56 to 
Menalcas; see K.*s 
critical note. 

53. Kp<Hff€ia 

56. ^iKfXiKav 

56. Z. supposes the loss of a 
stanza by Daphnis and 
Menalcas : 57-60 he 
gives to Daphnis. 

74. \6yov 

92. nparosvapdivoifiiai Ad<l>vis 

Idyll ix. 
Lines 1-6. Z. places in brackets 

6. ifiTTOBtV 



Line 13. ipS/vri 
19. (€t 
28. <^d6M 

30. /i^ wo; 

Idyll x. 

Line 16. irorat;Xc< 

18. XjpoX^€ie* d 

19. fMficurOai 

25. VOUTt 

38. iro^wi/ 
48. <l>€vyoi 

50. apx^<f^ &fidfOVTas 

Idyll xi. 

Line 14. dir' di^vos 

21. <r<f>piyavwripa 
33. Hveari 

42. iupixtvao 

51. (TiroSa; 
70. ^Xcuroro) 

Idyll xiil 

Line 5. w/Jupirpiimfos 

31. dpoTpa 

48. i^tadfirjfftv 

61 . [«!« 8* 6ii^t' ^u7^v€<09 dird- 

vpo^i xr? lo'oxovo-a;] 

62. v€0pov ipOty^afxiyas ris iv 

ovptffi, \i5 kffa/coi^cas 

63. e£ cvva9 ffvevffcu K€V 

64. ToTos x'iP***^^'?^ '''*^' 
68. vavi fx^v dpfiiv 

72. dfuBptirau 

Idyll xiv. 

Line i. dAAa 

39. ftAcTcuea doura 

43. Kivravpos 
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Line 44. ctwart* rat 8* dxrit, rai 8* 

iwia, rat 8i S4/c* dWat, 

46, 47. dAAoXon^. o68'cle/)f- 

««rr2 teiicapimi, oTHt 
60. Z. places in brackets 

Idyll xv. 

Line 7. kKauroripoj €fA* &noiiC€is 

8. T^voy kv 

II. Alxcvi^a 

15. rd vp6av 

18. TOUT^ . 

32. iravc. 6«ora ^cofs 

37. vpoT4$€uca 
62. H&KXiarai 
76. dD0€(, ira2 Tjf 
98. «a2 vipwriv 

103. /ioXcMca^ vdSotf 

115. vXa^iiya; 

I a I. d(^ofi€vw 

139. y€paiT€pos 

142. neXoin/tadai' . . . neAao-7cD. 

145* rd xpVt*"'^ aoipwrtpov d 

Idyll xvi. 

Line 4. d^i/ics tk fipordt oiSe 
. . . &€i8a}fxtv. 

Idyll xvii. 

Line 19. aioXo/drpas 

38. ywautay 

50. ids . . . Tifca; 

70. Taov leal, and the line is 

placed in brackets. 
72. dnb 

1 20. diSi viana 

121. /iotVo9 82 

125. tdpUTCU 

137* f'^ Aids arWa< 



Idyll xviii. 
Line 20. ov8l fd* 
22. d^^c; 8* a/ 
25. rdv ovd* &v 

28. 9ia<paiv€T 

29. /i^7a A^ov 
32. ix raXdpoj 

43> 45' '^/wTcu . . . irpdrij^ 

Idyll xix. 
Line 8. &sTVT06s.,,ra\lKafroi€k 

Idyll xxi. 

Line 4. imfivotrnari 
10. Tc X570 
18. 0\i0ofxiva 
28. irotcrroc 
32. ov ydp vi/ea^y 
42. /Sc^awra 

45. d/JTOV 

48. Tfiy 6 fifvov vfpiKXijfjtfvov 

(vphy 
53. wavrd roi 
56. €7d»v 

65. €l 7d/) ^c Ki'(&(ro-a;v 

Idyll xxii. 

66, dp06s; 
75. /colXiyv 
85. lSp€lx, 
90. lr&pa^€ 

104. wvy^J 

109. arfi96ir€ koL i^vv 

113. irdcro-ova 

121. Iir^ Aa7^vos 

122. Z. places in brackets 
135- <i««^« 

1 50. Z. places in brackets 
153. r&h* Ultra 
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Line 162. fioij\oivr6 «€ 
223. SmiBou, 

Idyll xxiv. 

Line 17. k^eiXrjOivrcs 

26. r<ETO 

60. djcpSx^oov 

68. &5 

93. vUaBoL 

105. kirl OKovhv elvaj. inarbv 
112. <ro<pifffiaTa 
124. dvexco-^ai 
127. S4da€ir 

Idyll XXV. 

Line 36. ^4 n 

48. ocTTts Jir* dyporruy yfpa^ 

pdtT€pOS 

63. iSov, 

76. 69owf/e€v ally tpwro 

77. avXiv «ov 
103. «a;Xoirifi<X' 
114. OeSfV 



Line 137. Xcv<ro'($v re 
212. ffTpevT^ 

215. ir(i/>o; t/^6 

216. Toia 

228. Iv r/>t/3^ irX^ci^i 
236. 5 fxoi 6 vptv 
271. irtXupios 

Idyll xxvi. 
Line 2 7. ov« 0X^70; . . . dv€x04fi€vat 

Idyll xxviii. 

Line 3. Btpircic* . . . h/xdprrj . . . 
NetXeo9 

5. TwSt . . . cdr^fu&a 

6. /c6Mri<l>t\'if<rofi€v 

16. dir^ 

17. «ai 7(4/) TOt 
25. <l>i\My 

Epigrams. 
iii. 6. /carayp6fi€vov 

Z. omits Epigg. ix, xxii, xxiv. 
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THEOCRITUS. 
IDYLLS AND EPIGRAMS. 
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IDYLL L 
Thyrsis and the Goatherd. 

Thyrsis. 

*khi ri rd yl/MpurpM Kot & vCrvs, aiirAc, n^va 
a votI raU irayaiai jmcX^o-dcrai, &dv d^ ical rv 
(Tvpl<rb€s' ii€Ta Uava rd bevrepov iOkov ivour^* 
alKa rrjvos ^Xry K€pa6v rpiyov^ alya rv Xai/r^* 
atfca d' aZya Aci/Sr; r^i^o; ydpas, is ri Karapptl 5 
& \lliapos' xipLiLpm h\ KoKbv Kpias lore k iixik^rjs. 

Goatherd. 

ibiov, 2) Troifirivf ro rcdv fxiKos^ rj rd icarax^s 
T^v &7rd rd9 virpas KaroAe^/Serai iy^oO^v iSb<op, 
aUa Tol Mol<rat tclv oViba b&pov iyo^pTat, 
ipva TV fraKirav Aa^i) yipas* al b4 k ipiaKri 10 
Ti}i^(Uf ipi^a KaPilv, rv bi rap Siv vcrrfpov i^^. 

Thyrsis. 

X^y, ttotI rav Nv/ut<^ar, \t)s, aivJXc, rctSc KoOl^aSf 
&s rd icaravT€9 rovro y€fi\o(t>ov at T€ ixvpucai, 
(TvpC(rb€p; TCLS y atyas iyoav iv t^8c i*ofX€V(r&, 

Goatherd. 

oil OipLis, a> TTOLixrjv^ rd ix€(rafxpptv6vj ov Oifxis ipipnv 
avpL(rb€v\ rbv Tiava beboUanfs' fj yap iir* iypas 16 

II. Tff¥as . . . I^cfs Ahrens. 13. Ahrens omits this line; f rt 

Palcy. 

B 
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2 THEOCRITUS. 

TavUa KeKiMOKiis iinraverai: iarl hi mKpoSi 
Kol ol i^l bpifiela xoka irorl pivl KiOtirat. 
i.k\a (tv yap brj, &ipai, tcl Ad(f>vibos 2\ye* iiibeSf 
Koi Tas fiovKokiKOLS iitl rh irkiov tK€0 pLoLtras^ ao 

h^vpi yjiio Tov TirkKiav ia-bdpLfOa^ tQ tc Upirjiroi 
Koi TOV KpavidJb<i>v Kar^vavriov^ ^V€p 6 $&kos 
TTJvos 6 'nQip,€viKds Kai ral bpv€S. at bi k i^Cajis, 
&s Sku rdv AifivaOc ttotI Xpopnv faas ipla-boaVf 
atyi re roi baxrQ bibvpLaroKov is rpls ip^k^aiy as 
4, bv' lx^i.<r ipC(l><i>9f 7toTapii\y€Tai is biio ir^AAay, 
Koi fiaOv Kta-avfiioVi K€KKv<TpLivov a^il Kripfy 
i.pL<l>Q€Si v€OT€Vxis, irk y\v<^ivoio itoroa-bov* 
Toi irepl piv x^^V P'OLpverai iy^oOi Kuraos, 
KKTads i\ixpyo'<j^ KeKOviapiivos' & bi kqt avrdv 30 

KapTTi^ lAi£ elXeirai ayaKkopiiva KpoKoevri' 
ivToa-Ocv bi yvvi^ rX 0€&v bodbakpiaf rirvKTai, 
ia-KrjTct veVXtt) re Koi ipLirvKi, irap bi ol ivbp€S 
Kokov i$€ipiCovT€S ^/AOi/SodU ikko$€V Hkkos 
v€iK€Cov(T iirita-a-t' rci b* oi ^p€vbs iirrerai avrSs*- 35 
iXk^ 6Ka piv TTJvov iroTLbipKcrai Hvbpa yeAao-a, 
ftAXoKa y av ttotI rdv pnrret voov. ol b* iv iponros 
briBa Kvkoihi6(avT€s iTdaia piox^iC^pru 
TOis bi pira ypLireHs re yip<op, irirpa re rirvKTai 
kfirpds, i(p>* i <nr€iub(av piiya bUTvov is ^6kov ikK€i 40 
i irpiafivs^ KapLvovTi rd Kaprepdv ivbpl ioiK^s* 
^aCrjs KfP yvC<av viv Sa-op aOivos ^AXoTTie^eW 
&bi ol ^tjKavn Kar avxiva TriproOep Ipcs^ 
Koi woXt^ V€p i6vTi' rd bi aSipos i^iop ifias. 
TVT$dp ^ oaaop iv<i>6€P 4\trpt5roio yipopros. 45 

30. K€KOfnjfUvm A. 39. riifs A and P. 
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IDYLL /. 3 

wppaCais ara^vkaia'U KoXiv pifipiOev aXfoi* 
rav oKiyos Tis K&p09 i^^ aXpLcuriala-i 4f>vki(ra€t 
ijixevos. afi(f>l be fxiv h'ff aXc^7r6K€9) a ii\v itv Spxws 
(f)oiT7i a-ivofiipa rav rpcSftjutw', & d' iifl Tt-qpq, 
vdvra boKov K€vOoi(rayTo iraiblov ov itpXv ivria-tlv 50 
<^OTi, irplv rj OLKpiTKTTOv M ^poiai KaOC^n^ 
airrap iy &i;0€p[K€<r<n KoXav wX^KCt iLKpiboBrjpav^ 
(rxplv(^ i(l>apix6<rboi>if fiiktrat bi pi oire ri TrrjpaSi 
ovrc <l)VT&v TO(rarrjvoVy oaov irepl irklypiaTt yaOei. 
iravra b* afi<l)l biiras Ti^piTsiitraTai vypds &Kav6os, 55 
alokl\ov Ti Oirifxa* ripas ni tv OvjJLdv arv^i, 
T& ii^v iy(i> vopOfi^i KaXvbwpCi^ atya t Ibtana 
ZivoVy Koi TvpSevTa [xiyav X^vkoZo y6XaKTOs* 
ovbi tC ira irorl x^i^os ^fx^J' 6ly€V, oAX* crt Ketrat 
aypavTov, r^ Ktv rv /moAa ispoffipoiiv apea-aCpLav^ 60 
alKa fioi TV <l)Ckos top i<filp.€pov ijxvov afCarjs. 
Koin TV K€pTopji<ji)» voToy^ Zi ^yaOi* tov yap ioLbav 
oirL ira els ^Atbav yc rbp iKXckiQovra (fmka^eis. 
Thyrsis. 

ipX€T€ PovkoXlkols, MoicTat ^(Aat, S/>x^^' aoibas. 
GvpcLS od' &^ AlrpaSi koX Qvpcibo^ abia (jxAvi. 6$ 
' TF^ TTOK ip ^<r6\ oKa Ai^vis iriKcro^Trq iroKa^ Ni//ji</)at; 
rj fcara UriPti^ Kaka r^fiTrea) fj Kara Tilpbon; 
oi yap bri Trorafxca yc fxiyap poop elx^r ^Avdi^oi, 
oiy Alrpas crKOTrtdv, ovb* '^AKibos Updp Hbwp, 

ipX!^T^ j3ovKoAtKa9j Moicrat ^lAat, ipx^"^^ iotbas, 79 

TTJPOP [ICLP 6i^€S, T^POP klfKOl Ci>pV0-aPTO, 

TTJpop x^f^ bpvpLolo kitap iKkavaf OapSpra. 

50. TciJxotaa P. 56. Alo?uHbv P; rot $dfM ripas t€ t« A. 61. 
iaiaus A. ^5. &d>* d <p<uyd A, 

B 2 
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4 THEOCRITUS. 

ipX€T€ PovKokiKOLSy MoL<rai <l>Ckai, 2px^' aotdar. 
voWal ol vap iroaarl fio^s, iroWoi bi re ravpoi^ 
iroWal d' ai bafxdkai Koi iropTies &biipairro, 75 

llp\€T€ povKokiKas, Mourai ^^at, SfX^' aoibas* 
fjv0* ^Epixrjs irpdna-Tos iv &p€09i ^lire bi' Aa0yi, 
Tiff TV KaTaTpiix.€i; tCvo^, S> ^yaOi, Toa-aov ipaaai; 

ipx€T€ fiovKoXiKas, Mourai ^£A.ai, HipxeT ioibas. 
fjvOov Tol /Sovrai, rol iroifiivts^ <^6\oi IjvOoVj 80 

TrivT€S ijrqp<iT€Wy ri itaBoi, KaKov. fjpd* 6 YlpCrjitos 
Kij(pay Aa<f>vi rakav, H vv riKeat,; a bi re Ktipa 
vaa-as ivcL Kpdvas, vdvr iKaea iroa-ai ^opeircu, 

ipX€T€ PovKokiKCLS, MoIcTai <l)lkaLi ^/'X^^' aoibaSf 
^areva' 2 bv<r€p<is tis iyav koL ijjia^avds i<r<Ti, 85 

^^ ^P ^r ^r ^r 

riis 6' oifbiv TroTeki^ad* 6 fionKokoSy &kkh top avr« 
&w€ viKpdv Ipcora, koI is rikos im;€ fioCpas. 

ipxcre fiovKokiKaSf Moio-at <l)Ckai,, apx'^T ioibas> 
i}v6i y€ fiav abeia koI & Kvirpis yekdotca, 95 

kiOprj fiiv yekdoiara, fiapvv 5' iva 6vp.bv ix^^^^> 
K€lir€' TV $rip Tdv lp<aTa Korevx^o, Ad(t>VLf AvyffcW 
S/)* ovK airrds Ipwros vir* ipyakiw ikvyCx^rjs; 

Spx^re povKokiKOLSi Moia-at, <l>Ckai, ipx^T ioibas* 
rhv b* ipa x^ Ad^vis irorafxe^^Sero* Kv^rpi ^ap^a^ 100 
Kt/irpi v€ik€<r<raTdy Kvvpi BvaTolaw ATrex^^s' 
fibri yap <l>pdiTbri irdvB^ iXiov 2/x/xt bebvK^iv; 
Ad<ppi,s Krjp dtba KaKOP lo-o-crat ikyos iponTi. 

ipx'^Te fiovKokLKCLSi Molaai (f>CkaXy ^PX^'^' iot,bas> 
ov Xeycrai Tap Kvirpip 6 ^(OKdkos, Spire ttot ''Ibav, 105 

77, 78, 79. A omits. 84, 92, 93. A omits. 85. (a\& a*, f 

tvatp^K A. 96. Xd^pia P ; \6.Zpa fikv ^ity€\6wra A. 
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IDYLL L S 

cpire iroT* ^kyxlirav* ttjvcI 5/)V69, fide KiSTrcipos. 
[586 KaAdr fiofipevvTi, ttotI (rixdv€€r(n /x^Xto-o-ai.] 

2/)x<T€ /3ovKoXtKa9, Mot(rat ^(\ai, ipx^r ioibas^ 
&paXos x&ha>viSf iirel Koi [xaXa voiX€V€i,, 
KoL TTTCiKas /3(iXA€t, Kal OrjpCa irdvTa dicSfcci. no 

ipX^T€ povKoKiKCLs, MoL(rai (piXcu, ipx^T ioihas. 
airis 5ira)9 (rraaij Aiopribcos ia-aov loi(ra, 
Kal \€y€* rdv fioiirav viK& Aa^riv, dXKh pAx^v /mot. 

apx€T€ jSovKoAiKa;, Moio-ai <l>CKai, ipx^^' aoibas. 
S> \vKoi, 2) 6&€S, 2) ^i;' fipea ifxaXdbcs ipKToi, 115 

XO'Cp^O^* o povKokos ip.p.iv iyi> Ad<l)vis ovk ir iv vKav, 
ovK It ava dpv/xcSf, ovk &k<r€a, X'^^P' 'Ape^oio-a, 
Kal Tsorap.ol^ rol x^It^ Kakov Kara Gvp.fipibos C^5a>p. 

apx€T€ fiovKoXiKCLSj Moicrat ^^^Aot, &PX^^' doi5a9. 
Ad(l>vis iyiliv Sb€ ttjvos, 6 ras ^oas &b€ pop.€V<aVy 120 
Ad4>vis 6 Tons Tavp(os Kal iroprias &b€ iroTCaboiv, 

ipX€T€ 0ovKoXiKas, Moio-at ^IXai, Spx^^' iotZas, 
& TLav Udv, Ar kfral Kar &p€a p.aKph hvKalna, 
cfre TV y aii<l>t,TtoX€is piya MaCvaXov, iv6* iiii vaaov 
rav ^iK€Xdv, ^EXUas bi XCtt* TjpCoVj aM re (rapux 125 
TTJvo AvKaovlbaOf rb Kal p,aKdp€<r<riv iyarov. 

X'iljy€T€ PovKoXiKCLs, Moio-tti, It€, XifyeT doidas. 
Iv^*, S> "va^, Kal rdvbc ^e/)' eifitdKroio p,€Xlttvovv 
iK Kt]pQ (ripiyya KaXdv, TTcpl x^^^^ iXiKrdv. 
Ij ycip iyoDv W ipoaros h ''AXbos iXKop.ai TJbtf, 130 

Xriy€T€ PovKoXiKCLS, Motaai, Ire, Xriyer ioibas. 
vvv la p.€V <l>opioiT€ pdroL, <f>opioiT^ b* iKavBai,, 
& bi KaXa vdpKia-a-os iir* ipKeiBoiai KopLda-at' 

107, 108. A omits. no, III. A omits. 120, 1 31. A inserts 
after 130. 125. Xlvt jHov Fritzsche. 128. <t>^pw vatcroio A. 

Digitized by VjOOQIC 



6 THEOCRITUS. 

irAvra 6' ivakXa yhoiro^ koi a irCrvs S^ya^ ^yciKai, 
Aa(f>vLs €TT€\ Bvi.(rK€i* KoX ra9 Kvvas &ka(f)os ^Axoi, 135 
k/j^ ipionv Tol (TKWTrey aifioai h-qpicraivro. 

X^erc povKoXiKOL^y Motcrat, frc, k-qyer iioihas. 

• x^ M^^ rocrcr' e!7rG>i/ airfwatJo-aro' rdj/ 5' ^A<f>pobCTa 
r}6€)C ivopO&arar ri y€ fxav Xlva trivra XckoCmj 
iK Moipav x<^ Ad(f)vts ipa poov* iKKvae blva 140 
rdv MoLcrais (l>Ckov &vhpa^ rov ov Nip,<l>ai<nv iitexOrj^ 

kriyere fiovKokiKas, Motcrat, Ttc, kriyer &of,bas. 
KOI TXf bCbov Tav alya, t6 re crKVfpos* &s iiiv ipAk^as 

. {nreCa-o) rals Mofcrat?. & yaip€r€ woXXaKt, Moicrat, 
XaCper* iyi) 6' {//x/mcr Kot is Harepov &biov ^(r&. 145 

Goatherd. 

Trkrjpis TOi jiikLTos to Kakdv (rTOfxa, Qvpai, yivoiTo, 

. Ttkrjph rot, axci^6v<av, Koi Att' Alylk(o Itrxiha Tpdyoisf 
a^elaVf Tirrtyos iirel vi ya <l>4pT€pov qb€is» 
TivCbe Toi rd biiras' Oaaai, (t>Ckos, &s Kokdv Sa-betr 
*Q>pap Tr€TTk'6(r6ai viv iiii Kpavanri boKrja-eh. 150 

^ »ie He }(e }(e :(: 

136. 6p$wy A. 143. &s Key dp, A. 
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IDYLL IL 

Simaetha, 

n§ /mot rat 8d<^vai / ^^pe, 0/<rTv\t' -xr? 8^ ra ^i\rpa ; 
crriyffov rav K€ki^av <l>oiviK4<j^ olbs idn^, 
&9 rbv ifibv Papvv€VVTa (l>l\ov KaraOva-oiiai ivbpa, 
Si iJLOi ba>b€KaTaxo9 &<^* S rikas ovhi tto01k€1, 
ovb* lyvoiy Tr6T€pov redvdKapies fj (ool elfih, 5 

ovbi 6ipas &pai€v i.vdp<rios' 1j pi ol ^AX^ 
iPX^^' ^X^^ ^ ^* ''E/xas raxwas (l>pivasj & r ^A<l>pob[Ta ; 
/Sao-evfuzt ixorX rav TifiayriToio irakalarpav 
aipiov, &s viv {5o>* koX p.ip,y^oiiai, old fxe 7rot€i. 
vvv b4 viv iK Bvioav KaraMaofxai, oKKd, ^eXdva^ 10 
if>aiv€ icoAJj/* tIv yap iroTaela-ofiai iavxcLy balpLOVy 
rq \6ovl<^ ff ^Excira, tov kcX (TKvkaK^s Tpoixiovri 
ipXpfxivav vcicicov avd t rjpla Kal ixiXav at/xa. 
X€Lip*f ^Efcara bacrTrkfjriy koI is rcAos^ dfifiiv Sirdbcif 
(l>dpnaKa ravT ipbox<ra x^P^^ova [xrJTt tl KlpKrjSt 15 
filyTC n Mrii€ias, p.'fiT€ ^avOas Il€pip,rjibas> 

liryi, !Kk€ rv Trjvov ip,bv ttotI dS/ma rbv ivhpa, 
iX<l>(,Td TOL irparov irvpl TdK€TaC dXA.* iiriiraao'e^ 
SiarvXi' beikaCay 7r$ ras fftpivas ^KTrcTrrfrao-at / 

10. KaraXfliffoiuxi A. ii. &rvxc ^ytov A. 
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8 THEOCRITUS. 

^ pi, yi roi fiva-apci koI tIv iirCxapfia Tcruy/xat; ao 
iria-a ifia koX \4y€ ravTa' ra Ai\(f)ibos Sa-rCa irdtra-on. 

Kyf, €\k€ TV TTJvov ifxdv 77 otI b(opLa rbv ivbpa. 
A4\<f>is ifx ivCaaeV iy^ 5' im Ae\</>i5t ba<l)vav 
alOoi' x&s avra XaKel piiya KaTrirvpCa-aa-a, 
KTi^airlvas &<f>Or}^ Kovbi arirobdv €lboix€S aifraSf 2$ 

o{rra> rot Koi Aik<f)is ivi 0Xoyl aapK iiiaOivoi. 

Ivyi, ?Ak€ TV rrjvov iiiov tiotX b&fia rbv ivhpa. 
&^ TovTov Tbv Kopbv iyii (Tvv balfxovi rciKO), 
&s tJlkoiO* vv IpcdTOS 6 Mvvbios airrlKa AeA^K* 
X<i5 bLveW^ Sbe poixfios 6 x^^^^h ^f 'A^podfras 30 
&s K€lvos bivoLTO voO^ hfjL€Tipri(n $vpri<ri,v. 

^vyi, €\k€ TV TTJvov ipLov ttotI bQfxa Tdy ivbpa. 
vvv OvfrQ Ta irCTVpa. tv 6', "Aprf/uti, koX rbv iv q,ba 
Kivrjaais k ibdixavTa^ Koi et ri ircp a(r<l>akh iWo. 
0€OTi;\t, Tal KVV€S ififiw iva irroKiv ipvovrat. 35 
& Bcbs fv TpioboLorc Tb xoKkCov &^ rcixos &X€i. 

tijy^i ?\k€ TV TTJVOV ifxbv votI bcifxa Tov ivbpa. 
fjvCbe (Tiyfi fjiv TTovTOSi (Tiy&VTi 5' &fJTaL' 
& 8' ifia ov (Tiyfj aripv<av ivToaO^v ivlat 
dXA.' iirl Trjvif^ Ttaaa KaTalOoixai, 09 jme Tdkaivav 40 
avri yvvaiKOS iOr]K€ KaKav koI iirdpOevov flfi€v. 

:|e :|e :|e :|e »(e :|e 

Ivyf) lAice TV ttjvov ifxbv ttotI b&pLa Tbv &vbpa. 53 
TovT iirb Tas xAa^va; rd Kpaa-ir^bov aiA€<r€ Aik<l>is, 
&yii vvv rlWoiaa kot aypC<f iv irvpl /SdAAo). 
at af, €p(os iviapi, tC fiev fiiXav iK XP0^9 al/xa 55 

24, Xcucov fiiyay tmrvpos ^at A. 28-31 incl. A places after 41. 

33. rd 8' ''ApT€fu Hal t6v dyotS^ Kiv^aai h A; rd 8* "Aprt/u ml rdy 
iv f 8a Ktv^aai k* P. 
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IDYLL IL 9 

ifi(l>vs &^ KifivaTis iirav iK pbiWa ir^7ra>/ca;; 

(vy^, i\K€ TV TTJvov ifxbv ttotI b&fxa rdv ivhpa, 
<rai6pav rot TpC\lfa<ray KaKdv irorbv avpiov olaCt, 
0^<rTv\i, vvv bi \a/3ot(ra rh to, Opova ravO* v'tt6}i.a^ov 
ray r?7j/a) ^Xta; KaOvniprtpov, Ss In #cal vvv 60 

^K Ov\tM bibcfiai: 6 bi fxtv Xoyov ovbiva irotci' 
KoX kiy im<l>&vCot,(ra' tcL AiXipibo^ darla ixaa(roi>. 

^^ii ^^^ ^^ TTJvov ifiov ttotI bQfxa rdv ivbpa. 
vvv bri fMOVvrj ioia-a 7r66€V rdv IponTa baKpva-oa ; 
in tCvo9 ip(<»>iiat,; tCs [iol icaKdv &yay€ tovto; 65 

ijvff & T&* v^cvkoio Kava<l>6pos ipLpLLV 'Az^afo) 
iXa-oi h ^Apr^fiibos' ra bri rdKa ttoXka fxkv iWa 
Or^pia irofiTTeiea-K^ irepLOTabov, iv bi Kiaiva. 

<l>p6.C^6 fxev rdv tpoiO^ o6€v tfccro, irdrva ^^kiva. 
KaC [i h SevfiapCba Gpacca^ Tpo(f)ds a fxaKaplTis, 70 
ay\C$vpos vaCoiaay KaTCV^aro, koI Airarevo-c 
TCLV TtopLirav OiLcraa-BaC iyii bi ol h pLeyaXoiros 
inyApr^vVy pvcrcroio koXov avpota-a xvr&va, 
KiiJL<l)iarT€iXaii4va rav ^ortSo rav KXeapCaras. 

^pd^^o ii€V Tov lp<i)$\ oOtv tK€ro^ iroTva ^€X6,va. 75 
rjbri b* cSo-a fiiaav kqt iixa^irSv, i ra At;Ka>2/of, 
ttbov A€X(l>iv dfiov T€ Koi EvbifitTntov lovras. 
rois d* ijv (avOoripa fiiv iXvxpva-oio y€V€iiSf 
<rTri$€a bi (rrlX^ovra woXv isXioVy rf n5, ^eXiva^ 
&s ^"Trd yvfivaa-CoLO KoXdv irovov ipTt Xntovronv. 80 

(l)piC^6 pLtv rdv €p(o0^f oOcv Xk^to, irorva l&eXdva, 
\&s IboVf &9 ifiivrjv, &s fiev Wpi Bvixds ld(l>&q 



61. A omits. 65. €K r^vw S* dp^St A. 70. Btvxap^^ A ; 

ecvxaf>£Xa P. 
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lO THEOCRITUS. 

h€i\alas* TO h\ k6XKos IrdiccTo, Koirri n TrojutTray 
rqva^ ^^pao'd/xar, oiS* m nrdkiv olxaS* iirijvOov 
iyviAv' iXKi fxi Tis Kawpa vocos ^foXdwafc* 85 

KcCixav 5' iv kXlvttjpi biK ifiara koI bixa vvKxas. 

<l>piC^6 jutcv T^v ipoi)0*y iOev Jkcto, 'n6Tva ^€\i.va* 
Kal fi€V XP^^ M^^ dfxoios iylv^ro Tio)\k&Ki 6iyff(^' 
€pp€vv 5' iK Kc^aXas iraarai rpC^cs' avra bi konta 
So-tC It fjs KoX bepfia' Kal is tCpos ovk iiripaa-a, 90 
rj voCas iKiTTOv ypalas bofxovy Sris iitabev; 
dXX' fjs ovb€v iXa(l>p6v* 6 bi XP^^^^ &wto (f)€iy<av* 

^pi^^6 ixev Tdv ipoiO*, oB^v tK€TOy iroTva X€\ava*. 
XoiTCi T$ boii\c^ Thv akaOia fivOov iXefa' 
€l b* &y€ €>4(rTv\C fJiOi x^^^'^'a? v6(ra) evpi n fiijxos. 95 
Ttaa-ap Ixei fX€ riXaivav 6 Mvvbws' aWa /xo\oi(ra 
T^ipi\(TOv TTorl rav Ti/jiay?}roto vaXaCarpav' 
Trjv€i yap <f>OLTij^ ttiv^i bl ol abif KaOrja-Oat,. 

<l>pd(€6 ix€v Tdv ipoiO*, 8$€v iK€To, TTOTpa ^fkiva. 
KTiTteC k6, viv iovTa fxiOris ixovov, icvxa v€V(roVf loa 
Ki7<^', 3rt XifxaCOa tv KoAei, Kal vfl>dy€0 t§6€. 
&s iifxlfjiav' & 6' fjvBc^ Kal Syaye Tdv Xntap6xp<ov 
€ls ifxh biifiaTa AiXfl>iv' iy<a bi p.iv m ivorja'a 
ipTi dijpas virip ovbdv ifxeifidfievov Trodl Koijcjxp, 

4)pi(e6 fX6V Tov lpa)0\ iB^v tK€To^ irorva ScXdu/a, 105 
Traa-a piv iylrvxBqv x^^^^^ vXioVy iK bi fAcrcSTro) 
ibpds fi€V KOXvb€(rK€V la-ov voTlaia-iv Hptrais, 
ohbi ri ifioiivatrak bvvdp.avy ovb* Sa-aov iv {firvi^ 
KwC^vvTai <l)(ov€vvTa ipCXav won p.aTipa TiKva* 
dXX* itrdyriv bayvbi KoXbv x/>^« irivToBev taa. no 

85. li&XXa^€V A. 107. dipffus A. 

Digitized by VjOOQIC 



IDYLL JL II 

^piC^o fxev rdv ip<i>6\ oOev Tkcto, Trorva ScXai^o. 
Kal fi ia-ibiiv &aropyo9i ^'^^ x^®^^^ Siifmra mjfay 
^fcT* ivl Kkurnjpif Kai l^o/mevos <f>dTo iivOov* 
ij pi fi€j ^ifjLaCSay r6<rov l<f>6aa'aSi oaa-ov iyd Or\v 
vpAv TtoKa rbv \apUvra Tpix<av l<f>6aa'a'a ^lXlvop, 115 
is rd T€dv Kakiaaaa robe ariyoSi ij fxe Ttaprjixcv. 

(fypdCfo ii€V rdp l/)a)d\ o0€v tK€To, irorva SeAcij/a. 
^vOov ycip KTJydv, vol rdv ykvKvv, fjvBoVy ipaaTa, 
ri rpCros rji rirapTos iiav <^^Ao9, avrUa wktos, 
fxaka fiiv iv koXttokti Atcoz^tSo-oio ^vkicatuVf lao 

KparX V iytap XeuKaVf 'HpaicX^os Upov ipvos, 
TrdvTO(r€ ifopf^vpiycn 7r€/)if<iJ<TT/My(rii; iXiKriv, 

(f^pdCfo [lev rbv ip(a6*f SOev Txero, vorva SeAdj/a. 
KoC K €i iiiv II ib4x'S<rO€, rdb^ ^s <f>lka' koL yap i\a(l>pbs 
Kal KoXbs 'ndvT€<r<ri, fxcr' rfiOioiiTi KaX€vp,at, 135 

€{fb6v ICO, pLOvov e! rd KoKdv (rrJ/xa T€Vs i<l>l\aa'a, 

€l i' iAX^ fl i>0€tT€, KOI & Oipa €l\€TO p.o\\^y 

ttdmfds Ka 'n€\iK€is Kal Kafntdbcs fjvOov i<l>* v/xca;. 
4>pdi€6 ii€V rbv ip<a6\ oO^v tfcero, norva SeXcix/o. 
vvv 8> xdpiv [liv i(f>av tS Kvirpibi irparov 6<f>€lK€iv, 130 
KoL pL€TcL Tctv KHitpiv TV fjL€ bevripa iK irvpbs etXev, 
2 yvvaif iarKoKiaaara rcbv itotI tovto piiKaOpov, 
aitra>9 ^piC<f>K€KT0P' '^Epcas 5' &pa Kal Antapaiov 
voAXdKi; *A<f>alaTOio o-iKas €l)\oy€p<iT€pov alOei. 

:ie :|e :|e :|e :|e :|e 

vvp b4 T€ bcabeKaraios i(f>* &Ti pip ovbi voreibop. 157 
Ij p oifK iXXo Ti rcpiTpbv Ixci, hpi&p bi kikaarai; 
VVP fiJy roi? <f>C\Tpo(,9 KaradviToiiac al b* in Krjpi 
kvirfj, Tciv ^Atbao wiKav, vol Moipas, ipa^il. 160 

126, tZdov K* ttre A ; c^Sok 8* a7 «c P. 
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12 THEOCRITUS, 

* 

Toli ol €V kCo-tc^ KaKOL (f)6.pixaKa <^a/xl <l>v\iir(r€iv, 
^AcravpUoy hiairotva, Ttapa (eCvoio fiaOoura, 

*AXXa TV fjiv xaCpoicra iroT ^Qniavov Tpiire irdKovs, 
TfOTvC. iy(a 8' ola-Q rdv ifidv itovov &aiT€p VTtiarav. 
X(ilp€^ ^€\ayaia \nrap6xpo€, xaip€T€ b' SXkot 165 

iarripeSi €VKriKoio Kar ivrvya NvKvds dTiaboL 
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IDYLL IIL 
Amaryllis. 

Ka)/x(io-$a> iiorX rav ^AfiapvXKCda' ral hi fxoi alyes 
p6<rK0VTai KQT* Spos, Kou 6 TCrvpos avras ikavvei. 
TiTvp', ifxlv rd KaXbv ir€<l)ikaixiv€i p6aK€ ras atyas, 
Kal ttotI tov Kpivav iye^ Ttrupc* koI rdv iv6p\av 
Tov At,pVKOv Kp6.K(t)va <f>v\aaa€Oj firj tv Kopvxlnj, 5 

& \apUa<r ^ApLapvWiy rl fi ovk en tovto kwt ivtpov 
TtapKCirrowra icaXeis rhv iponrvXov; ^ pi ii€ /xio-cis; 

1j pd yi roi cri/xd? KaTa<l>aCvofxai iyyvOev fjpL^v, 
iriiJAf>a^ Kcu vpoyiviios ; aTtdy^aaSai fxe wotijo-cis. 

rjvCb^ roi biKa fiaka (l>ip<a' rrjv&Oe KaO€i\ov, 10 
cS [i cKikev Kadfkilv tv' koI aipiov iXXa rot, olaQ, 

datraL ixdv OvixaXyis ipAv a\os' al$€ yevolfxav 
h Pofip€V(ra fUkKraa, Koi is T€dv ivTpov iKolfxav^ 
rdv Kitrabv hiabvs koL rav Trripiv, i rv rnKdabri, 

vvv lyvwv rbv '^EpuiTa' papvs Beds' 1j pa kealvas 15 
liaCbv i$ri\aC€i bpvjx^ ri ixiv iTpa(f>€ fxdrrjp' 
Ss ii€ KaTa€rixv\(iiv Koi is oarCov ixfi^s Idirret. 

Si Tb KoXbv TToOopevaOi rb irav XCOos* S Kvdvo<l>pv 
jrili<l>a, TrpdcTTTV^aC jutc tov alitoXov, &s tv (fitXacfa, 

9. A omits. 18. Acvos A. 
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14 THEOCRITUS. 

loTt Kal iv Keveoia-f. (f>fXdfia(nv ab4a r€/)>/rt;. 20 

rov (rT4<l>avov rlXaC fxe KaTavrUa keiTTcL Trotrjcrcts, 
Tov rot eywi/, 'AfxapvXXl <f)iKa, klctctolo (fyvXda-aa), 
ifiirk^^as KaXvKfa-cri Koi evobiioiaL (reXlvois, 

& fJLOf, iyd, tI ira6(a; rl 6 bvcraoo^; oif\ viraKOveLs; 
Tav fialrav iirobis is KVfxara ttji/w aXevfxaL, 25 

&Tr€p Tws Oivvoas a-KoiriiC^Tai "OATrts 6 ypiirevs. 
KalKa firi ^itoBivony to ye iiav Tcbv hbv rirvKrai. 

iyvoav irpaVy ok ifxoCye fic^ivafi^vt^ cl ifuXieis /ute, 
ovbi Td rqk4<t>iXov irorefxi^aTO to TrXaTdyrjiiai 
iAX.' avTcos airaXQ ttotI Trix.^os i^cfiapivOrj, 30 

et^e Kol 'Ay/ootw TiKaOia Koa-KLpofiavTiSi 
& Ttphv TTOLoXoycva-a Tiapai^iTis, ovv^k iy$> fikv 
tIv Skos lyxei/ixat* rlr b4 fiev \6yov oibiva Trot?}. 

^ /utoj; Tot X^VKav bibvjMiTOKOV atya ^vXcto-o-o), 
rdv fi€ Kal a Mipfxvcavos ipiOaKLS a fi€kav6)(p<i)$ 35 
ahel' Kal boxrQ ol, iirel ru fxoi ivbiaOpvirrri, 

iAXerat 6<f>6aXii6s fiev 6 Sefto'y ipd y lbr\(T& 
avrdv; qtrevfjiai itorl Tav ttItvv 38' iTTOKKivdek* 
Kal K€ fx' l(r(M)s iroTCboi, iirel ovk abafxairrCva iarL 

*lTT'jrofilinjSi 8Ka 8rj tolp irapBivov ijS^Xe yafiaL, 40 
juta\* iv x^P^^^^ ^^^^ bpSfxov iwev & 8' 'AroXai/Ta 
is tb€v, &s ifxdvri, m is fiaSvv iXar' lpo>Ta. 

TCLV dyiXav x&t iiAvTis Att' "OOptvos 2y€ MeAajutTrovs 
is YiiXov* a b\ BCovtos iv ayKolvrjo-iv iKXlvBri^ 
lidrrip & \apU(T(Ta TT€pl<t>povos 'AA</)€0'ij3of);s. 45 

raj; 8^ Kakav Kv04p€Lav iv ipca-i fiaXa voyL€Viav 



21, 22, 23, 24. A inserts after 8. 28. tiea fiiv fufj^yafjiivea A and P. 
29. voTi/ia^dfX€voy xXardyriatv P. 30. djjt/&\w A ; d/ioAw P. 
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IDYLL IIL 15 

av\ otrtas "OZtavis iiri ir\4ov &yay€ Xi<r<ras, 
&<TT ovii ff}6Cfxev6v yav ircp fia^dio TldrjTi ; 

Ca\<i)Tds fiiv ifxlv S rdv irpovov iisvov laioiv 
*EvbvfxCa}v' fa\» 8^, iftCKa yvvaiy *lacrl(ovay 50 

ts TOfraijv iicSpri(r€y^ o<r ov •neva^LO'dc fiifiakoi. 

iXy4<a TCLV K€<l)akdv* rlv 8' ov fiikei' ovk It dc^do), 
K€i<T€Vfiai bi TT€<r<iv, KoL Tol At/Kot $bi \i Iboinai, 
is fxiXx TOi yXviA tovto Kara fipoxOoio yivovro. 
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14 THEOCRITUS. 

loTL Kal iv K€V€ola-i (l)L\dfxaa'iv ab4a r€/)>/rt;. ao 

Tov <ni<^avov TiKai fxe KaTavrUa ActtA Trotrjo-cis, 
Tov TOi iydv, 'AfjLapvXXl </>iXa, Ki(r<roio (fyvXda-aca, 
ifjLTT\i^as Ka\vK€<r(n Koi evSbfioKn (reklvots. 

& fxoi iyd, tC ttolOo}; tC 6 bva-coo^; oirx^ viraKOveis ; 
TCLV fialrav iirobvs is KvyLara t7\v& akevfiai^ 25 

Sirep riis &6vva>s o-KOTrwif^rat "OAwts 6 ypLirevs- 
KalKa firi ^iroOivoHi to ye ^lav Tcbv hbv rirvKrai, 

iyvoiv TtpaVy Sk ifioCye p;€fxvafJL4v<^ el <^tX^€ts /xe, 
oifbi Td TriK4<l>iXov Trorffid^aTo to wAardyi/jxa, 
iAX.' avTcas airaXQ ttotI Trd^^eos i^ffxapdvOrj. 30 

et^e Kal *Aypoto> TiXaOia Koa-KLVOfxavTis, 
a irpav TtoLoKoyeva-a itapaifidTLs, oiveK iyo) fiiv 
tIv 8kos iyKeifiac Ti bi juteu Xoyov ovbiva iroifj, 

^ fjidv Tot XevKCLV bibvfxaTOKOv atya (t)v\d(ra-oi)i 
rdy fi€ Kal a M^pfivoavos ipiOaKh a pL€\ap6)(j)(a$ 35 
aheP Kal boxr^ ol, iirel rv ixoi ivbiaOpvirrri. 

iXX€TaL i^dakiios fiev 6 bc^ios' ipd y lbr\(r& 
avrdv; qa-evfiai itorl tuv ttCtvv 58' iTTOKKivdels' 
KaC kI fi* lfr(os worfeot, iirel ovk dbapiavTlva iarL 

*Iinrofiipr)s, SKa bri tclp irapOivov ijSeke yafiai, 40 
jutoX* iv x^P^^^^ ^Aa)v bpofjLOV iw€v* & 8' 'AroXai/Ta 
is tb€v, 0)9 ifxdifri, &s is fiadvv SXaT lp<0Ta, 

TCLV dyikav y&i pAvTis air' ''OOpvos iy€ M^kdfjLTrovs 
is Ilii\ov' a bi BCavTOS iv dyKoivr^iriv iK\lvQr\^ 
ixdrrip h \apU(T(Ta 'jT€pC<f>povos 'AA</)€ort/3o6;s. 45 

rai; bi Kokav Kvd4p€i,av iv S/>e(ri fiaka voix€v<av 



31, 22, 23, 24. A inserts after 8. 28. Siea fiiv fupyafjiivea A and P. 
29. voTifia^d/x€vov jrkardyrja&f P. 30. djjt/&\w A ; dfuxXw P. 
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IDYLL IIL 15 

av\ otroas "QZkhi^ls M ir\4ov &yay€ Xia'O'as, 

Ca\a>Td9 fih/ ifilv 6 rdv irpoTiov v-nvov lavtav 
*EvbvfiC(av' Ca\& bi, <f)Cka yvvai, ^laalayva^ 50 

hs Toa-aijv iK6pri(T€V^ 0(t ov TTCVo-cicr^e fiifiakoi. 

iXy4a> TCLV K€<l>a\dv' tIp 6' ov p,ik€L' ovk It ielian, 
K€i(r€viJMt bi TTeadp, koL toI At/Kot Sbi \i iboirrai, 
is fiiKi Toi y\vKv tovto Kara pp6)(doio yivoiro. 
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IDYLL IV. 

Battus and Corydon. 

i 

Battus. 

'Eliti. fxoL, 0) Kop{fb<aVf rivos al j3o€9 ; ij pa ^(Xdvia; 
Corydon, 

ovK, aW* Alyoivos' ^oarK^iv hi jjlol avriis lb(OK€v, 
Battus. 

fj ird >/re Kpipibav ra TroOia-irepa irao-a; ifiiky^i; 
Corydon, 

oAA' 6 yiptjiiv v^ir\T\, to. iio(r\ia, Krifxi ifyvkiaaei, 
Battus. 

avrds 8' is riv i<t>avTos 6 j3a>KoAos iSx^To yjSipav; 5 
Corydon. 

ovK iKova-as; &y(i)v viv iv 'AX</)€dy ^x^'"^^ Mi\<ov, 
Battus. 

Koi irSna Trjvos iXaiov iv i<l>6aXfioi<nv dTrdirci; 
Corydon, 

i^avrl viv ^HpaKXrji fiCriv Kot Kipros iplcrh€V. 
Battus. 

Krjjx i<t>aO^ h pL&Ttjp HokvbevKeos 1jii€v i^ivaa. 9 
Corydon. 

K^X^T^ ixoiv aKairivav re koI elKart tovtoOs ixaXa, 
Battus. 

ireCaai, k€V MtAcoj; koI tcu? XHkos avTiKa \v<r<njv. 

;• €w* 6<pe. A. 
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IDYLL IV. 17 

CorydoH. 

ral da/X((Aat V airrbv fiVKtiii€vai &b€ iroOevvTi,. 
Battus. 

$€iA.ata( y ixbrai, rdv PovkoXov &$ KaKdv tvpov, 
Cofydoft* 

^ /btav h€{Xalai yc* kcX ovKin Aa>i;rt vifi€(Tdai. 
Battus. 

n/jvas yiv brj rot t&s irSfynos avrcL A^XciTrrcrt 15 
raoTuz* firi TTp&Kas o-trtfcrat, &cnr€p 6 rim^; 
Ccrydan.. 

cif idjf* iX\^ OKO. flip viv iir' Alcripow vofifHto, 
Koi iwXaK& xoproio KoXcof K<ifJLv6a bCb<afxc 
iXkoKa bi (TKaCpei rd fiaMcTKiov ififpl A6.Tvp.vov. 
Battus. 

XciTTds p.av x^ ravpos 6 m}ppCxos* aWe kaxpiev 20 
To\ T& AapLTTpidba toI bapLSrai, SnKa Ovodvtl 
T^ "Hpqi, roi6vb€* KaKO\pi.irpL(iiiv yap i bap,os. 
Corydon. 

k6X ixhv is rb MdXifivov iXaiverai, Is re ra ^(rK(o^ 
Koi ttotI rbv "Ni/iaLOov^ ovq, KoXd, itivra ifiiovri^ 
alyiirvpos, koX Kint/^a, koX €v<ibris /xeX^rcta. 25 

Battus. 

<l>€v, <I>€V\ PaaevvTM koI rai j3o€ff, St rdXav AlyoDv, 
els ^Atbav, oxa koL tv Kanas ripdca-ao vUas' 
Xi (Tvpiy^ €vp&n TroXtJverat, iv ttok ivi^a. 
Corydon. 

ov Ti/jva y\ ov NtJ/jt^as' iirel irarl lUa-av i<l)4pTr(i>v 
b&pov ipCv viv l\€iv€v* eyo) b4 ris elpX /acAiktcJs, 30 



32. iccuetHpft&fffwiv p. 23. is orofiAXiftyoy A and P. 24. Naijcutfoy, 
^ircrA. 
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l8 THEOCRITUS. 

Kqv [xkv ret TkavKas ayKpoiiofjLaiy cB bi ra IltJpp©. 
alvic^ t6lv t€ KpoT<ova (KaXci irSKn i re Ziicvvdos) 
Koi Td iroraQov rd AaKlviov, ^wep 6 irt/Kros 
AlycDV i'yb(&KOVTa fiSvos KaT€haC<raro {id^as. 
T7jv€i Kol Tdv ravpov iv &peos Sye ttlA^s 35 

rSff 6irXa5, Ki]h(OK ^AfmpvXXlbC ral bi ywaiKCS 
liaKpov AvdvaaVy x^ povKoXo^ i^eyiKacra-fv, 

Battus. 

2 yapU(T<T ^AfiapvXkC, ii6pas ciOev aUi OavoCa-as 
Xa(re6p.€(rd^' ocrov aiyes iplv <f>^at, o<T(rov airia-fias, 
at at T& (rK\rjp& juiciXa batjMovos, 8s fJL€ \€\6yx€U 40 

Corydon. 

6ap<rtiv yjppq, <f>Ck€ Bdrr€* Td\ avpiop ianrtr iixeivov. 
iXvCbes iv C<aol(nv* iviXiriaroi bi OapSvres* 
X& Zivs iXXoKa piv irikei aWpLOS, HXKoKa 5' lf€t. 

Battus. 

$ap<ri(o* piXXc KiT<o$€ ret iioaxCa* ras yhp iXatas 
Tdv OaXXbv rpdyovn to. biucnroa. (tltS* 6 Aivapyos. 45 

Corydon. 

alTTi £ KvpLaida^ -jtotI rbv \6<f>ojr oifK ia-aKoieis; 
rj^&y val Tdv Ilai^a, KaKcv r^Xo; avrUa btoarQv, 
€l firi iirei tovtQOcv' 16' av viXiv 48e isoOipiteu 
aI0* Ijv /Mi poLKdv Td kayfafiokoVi &s tv irdrafo. 

Battus. 

Oaa-at fx', a> KopvbayVy Trorrtt Atos* a ycip iKavda 50 
appLol jut' 5d' iirdTO^* vird to a<f)vp6v. &s bi j3a^€iat 
T&rpaKTvXXCbcs ivTt KaK&s b. iropTLS oXoiro* 
ii TOVTov iTihrriv xa(rp.eifJL€vos. ^ pa ye keia-a-^is; 

3a. abkiw, & T€ Kp&nwa icaKti v6\is a re Z. A. 45. KOP. airtf' 
6 A, A. 49. vard^^ A ; 6s rv vdro^a I Fritzsche. 
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IDYLL IF. 19 

C&rydon. 

vaC, valy ToTs duvx^a-iriv Ix^ '"^ ^^^* ^^ *^^ airi, 
BaUus. 

Corydan, 

€ls opos OKX ipifr^Sy firi vrfKiTros IpX'^^y Bdrre* 
iv yap Sp€i pip.voi T€ koL i<nr6Xa6oi KopiSaiVTi, 

:|c He :fc :fc 4e 9ic 

56. dvoAiirof A and P. 
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IDYLL y. 
Comatas and Lacon. 

Comatas. 

Aiyep €/ixat, riivov rbv Troifiiva rSvhc ^ifiiipra 
<l>€iy€T€t TOP AiKiova' t6 fiev vS.kos i^Oh IkXc^^j;. 
Lacon, 

oitK iird ras Kpivas (tItt iixvlbcs; ovk ia'opfJT€ 
t6v h€V tclv (ripiyya irpdav Kkiy^avra KofiArav; 
Comatas. 

TCLV iroCav avpLyya; rv yap wofca, ScSAe 2i)3t$/t>ra, 5 
iKTcura cnipiyya; H 8' ovk4ti (tvv Kopvbiavi 
ipK€l Toi Kokiiias av\bv iroinnliirbev Ixovri,; 
L€uon. 

riv fioi lda)K6 At/Kcoi;, S> \e66epe. rlv bi to voiov 
AdKoav iyKkiyfras ttok ifia vJlkos; ^htiy Kofidra' 
ovbi yap Evfiipt^ ry b^airorq rjs ri iveibfiv. 10 

Comatas, 

rd KpOKvXos not I8g0K€, to ttoikiKov, hvltC iOv(T€ 
Tais Wfifliais Tav alya* tv b\ a> icaKe, Kal tok iT&K^v 
fiatrKaCvcav, Koi iwv /xe tci XoCa-Oia yvpivdv Wiyxay. 
Lacon. 

ov fxavTov Tbv Uava Tdv Sfcrtor, oi <re y€ AiKcav 
TCiv fiaiTav airibvcr 6 KaKaCdibos' fj Kara Tijvas 15 

9. i«fc\ii/fas P. 
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IDYLL r. 21 

ras irirpaiy Z "vOpoive, iiav^ls is Kpadiv aXol^jLav, 
Ciwta/as, 

ov fiiv, ov tairas ras \ifipcibaSi £ ^yaOi, Nvjx^aSi 
atre [loi tKaol t€ koI €Vfx€V€€S T€ki6oL€v, 
ov T€V Tav (TiipLyya kaOiiv IxAe^/^e Kofiiras. 
Loam, 

at rot irtoret/a-ai/At, r^ Ai<f)V(.bo9 iXyc' ApoCixav. ao 
iXX* S>v alKa Kfjs lpi(l>ov OifxeVy itrrl fiiv ovbiv 
UpSv, iW^ &y€ rot buiflcropLai, l<n'€ k &7rei^f. 
Comafas. 

is TSOK 'A0aval<^ ipiv i]pi<r€v' ijj/fte Kctrat 
&pi(l)os* AAA' iy€, Kol tv rdv evfioTov ip.vdv Ipctde. 
Lacon. 

Kol irm, S> Kivabiv, ribf y iaaerai i^ la-ov S.fifxf,v; 25 
ris TpCxas hvT ipmv iiiOKl^aro; tCs bi, irapevcras 
alyds TtpdHTOTOKOio, KaKav Kiva b-qKtr &iii\y€iv; 
Comatas^ 

ooTis PLKaa-elv rdv TrXarlov, m rv TrcwoWeiy 
4r<l>a( fioiifiia>v rimyos ivavriov. ak\a yap oi rot 
&pi^os laovaXrjs* ruW 6 rpayos ovros, Ipicrbe. 30 
Loam, 

liri aitevi'* ov yap rot wpl OSXircaC &dtor qcr^ 
r§8' vvb TOP k6tivov xai T&k<T€a ravra KaOl^as, 
yjn/^dv iib(i)p T7iv€i KaToX^ip^raC &b^ V€<I>vk€1 
TToCoy x^ o-Tifias ib€y Kal aKplbes &be \a\a)jm. 
Comaias. 

iAA* o5 ri o^evdco* lUya 8' iL\6oiiai, d ri [xt ToXfiys 
SfipLaa-L rots ipBoiai itoTipKiTs^v^ Sv ttok idvra 36 

17. ohlf a^cis A. 33. voT* *A0av<ucaf A and P. 24. SpiaBt A, 
25. itivaibi, rdS* A. iS. &8 ri^ mvoi0€i P. 30. rotj W d 

rp&yos ohm IpiaUi A. 
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22 THEOCRITUS. 

italh^ It iyiiv ibCbaa-Kov' K' a x«P*5 ^^ T^ voOipvet. 
Opiyj/ai Koi XvKibnSi dpiylrai Kvvasy &s tv <f>dy<avTi. 

Camatas, 

oux ^/>^« rr]V€V rovTei fipvcs, iSe K&n^ipo^^ 45 
58e KoAdi; fiofx^evvrL ttotI a-fidvccra-i )utcXtor<raf 
&d' {f5aro9 yln)xp& Kpavai hio' rcX b^ iTU bivbp^i 
Spvix€S \aXay€VVTi' Kol a <rKia ovbiv 6fiola 
rq, irapci rCv' fidWci &€ koI a tsCtvs in^de K<iv(as. 

Lacon, 

J\ fxav ipvaKCbas re koI elpia T€ib€ Tranyo-cis, 50 
oXk ivOjis, ihvoi) fiaXaKdrepa' ral 8c rpayciai 
ToX irapa t\v ocbovTi, KaKdrcpov rj Hi TT€p &rdei;, 
oraaQ bi Kparrjpa fxiyav AevKoto yiXaicros 
rais Nv^</>at9' araaQ bi koI hbios aXXov ikaCca. 

Comatas, 

al bi K6 Kat TV pLokjiSi airaXav TTTiptv &be TraTrj(r€i^, 55 
Kot yA(£x«v' avOeva-iw' V7rco-(r€4rat bi xipjaipav 
bippxiTa^ Tov irapa tiv pLoXaKdTcpa iroXXducis &pv&v* 
orao-w 8' okto) fiev yavkii>s Tta Ylavl ydkaKTos, 
OKTO) bi aKa<f>lbas fiiXtTOS irXia Kr\pC iypltras* 

Lacon. 

avToOe fxot worcpto-Se, Kat airroO^ fiiaKoXiiffbev, 60 
TCLV aavT& TTariaiV, Ix^ ^^^ bpvas* iXkh tIs Sjut/me 
rk KpLvei; aiO* hOoi iroff' 6 ^ovkSKos &b^ 6 AvKiivas. 

Comatas, 

ovbiv iyii Trfvoa ^roridevo/uuit* iX\d. Tdv ivbpa, 
al XtJs, Tdv bpvTopjov Poaa-Tpi/jaofxcs, hs tcls ipeUas 
Trjpas Tas irapa t\v (vXox'^C^Tair ia-rl bi Mopo-cor. 65 

38. &s i <pAy. A. 
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piaarp4a>fjL€s> 
Comatas^ 

TV niK^i viv. 
Loam, 

W, S> ^iv€, yuKKdv iKOva-ov 
rctd' ivOdv Sfijui6$ yoip ipla-bofxes, oa-ris apelc^v 
PovKokutaris ^ori. tv 8', £ ^£Ae, firfr (fid, Mopo-cdv, 
iv X"^^'^^ ^P^^^i W'"' 2)v TU ya tovtov dvdcnjs. 
Cama/as. 

vaC, TTOTt Toi; Nvjut^ai/, Mopacav ^£\€, /uiTfre Kojutar^ 
T^ irXiov lOvvrjs, firfT Sv tv ya r^8c xapi^. 71 
48e Toi a TToCpLva t» &ovpla} iarl ^ifivpTa' 
^vpApa hi TOLS atyas opysy (^CKe, t& ^vfiaplra, 
Lacon, 

firj TV Tis ripdTri, ttottQ Atos, aire 2t)3t5/)Ta, 
oIt* ifiov €VTi, KoictoTe, rd irolfwiov; its kdkos ia-ai. 75 

fiivTia-O^ ovTos^ iy^ p>iv iXaOia Tsian iyopeSo) 
Kovbiv Kav\iop^i* ru 8' iyau <^iKoKipTop.o^ i(r<rC. 
Lacon. 

cia X^y', €t Ti X^yets* koX Thv ^ivov is ttoXiv aZOis 
C&VT i^€s' S> nai<ii', 1j (TTcojuttJAos fjaSa, Kofiira, 
Comaias. 

TcX Motcraf /me ^tXcvwt ttoAv T:\iov ^ rdr aoi53i; 80 
AiipvW iy<h b' avrais xipiipois biio irpav ttok iOvaa. 
Lacon. 

KoX ycLp Ijm* &iT6Wa>v (fiiXiei fxeya* kol Ka\dv aifT<^ 
KpLov iyii ^oaKO). tcl be Kdpvea kol bri l^tipTta. 
****** 

77. Tt5 7€ /icb' A, 
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24 THEOCRITUS. 

Comatas. 

(tCtt iirb ras KortW, ral firiKobes' Sde vifJL€a$€y loo 
&s rd KOLTavres tovto y€(i\o<j)oVi at re yivpiKai, 
Lacon. 

oifK aird ras bpvos oiros 6 Kdvapos^ i t€ KLvaCOa, 
Tovrct fiocTKria-^ia'Sc ^ot ivToXas, &s 6 ^dKapos; 
Comatas, 

^(ttI hi fiot yavkds KVirapCtrtrivos, corl bi Kparrjpy 
Ipyov ITpafiT^Aei??* xS Traibi hi ravra ^vAdo-ao). 105 
Lacon, 

y^pXv IutX Kva>v ^tAoTro^fivtos, hs Ai/Koy tyx^i' 
hv t<^ iraihl hlh(Dp.i, ra Srjpia irdirra hidKeiv, 
Comatas, 

iKpChes^ at rdv <t>payfAdv virepTrahrjre rov afiov, 
firj jutcv Aa)/3a<r€i(rd€ ras ifiirikos* ivrl ycip afiaJi. 
Lacon, 

Tol T^rnyes, 6/)^r€, rbv al'n6\ov m ip€6CC<»>' no 
oifia x^jx^s 6riv epe^fferc rwy KoAajutcur^s, 
Comatas, 

fito-^o) ray haavKipKOs ikdircKas, at ra Mtfccoz^o? 
aUl iftoirQa-ai, ra TTodia-Trcpa payC^ovTi. 
Lacon, 

xal yap iyi) pLf.<ri(a riis KavOdpos, ol, ra ^ikdvha 
avKa KararpdyovreSf viravifJLiOL ifiopiovrai, 115 

He 4: ^ 4c 9ic 4c 

Comatc^. 

ijhri rtff, Moporwi;, 'niKpaxv^raC ^ ov^i Ttap^trOev; 120 
OTK^AAa; !a>i^ ypalas iirh crdfiaros avTUa r^AAot;. 
Lacon. 

Ktjyi) fxiv KvCCoa, Mopa-oov, Ttvd' Kal rv hk \€vcr<r€is, 
ivBldv rav KVKXdpLLVov opva-ari wv is rbv ^'AXevra, . 
10 1, f re iivp, P. 
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IDYLL V. 25 

Comatas. 

^lljjipa ivff iharos p€tra> ydXa, kcX rir 8^, K/)a^i, 
o&<p irop<f}ipoiSy rd. bi toi aCa Kapirdv heUau 125 
Lac&n, 

pelrm x^ Su/Sapins ^jutli; /x^i* Kal rd 'n6r(ypdpov 
a TS€us ivd* ibaros r$ KakTribi K-qpCa jSai/^ai. 

Toi [liv ifmi kvtktov t6 koI alyiXoy aty€s Ibovri, 
Kal axlvov itariovTif koI kv KopidpoKn Kiovrai. 
Lacon* 

TOLo-t ^' ifiaXs dteo-crt napecrTL piv cl /xeA^reta 130 
<l>ip^€<rdai, TioXXbs bi Kal i>$ poba Kiados iitaifB^l. 
:|c ?K sic sN 3fc 9|e 

Comatas^ 

ov 0€p.iT6vy AaKtDVf HOT* irjbova Klacas iplirbeiv, 
oib* liroTras' KVKVOKTL' tv b\ Si raXav, ia-crl <t>i\€xOris. 
Morsan, 

iiava-aa'dai K€kop,at tov TrotjuteVa. tIv b4y KopAra, 
btapclrat M6p<ra)V Tciv ipvlba' koX tv bi Ovaas 
rats Ni;jut</)ais, M6pa(avi KoKbv Kpias avrUa Tripyj/ov, 140 
Ci?mafas. 

TrepylrQf val Thv Uava^ (f>pipiaa-€o 'jracra TpayC<rK<i>v 
vvv iyiKa' Krjyaiv ycLp lb* &s piya tovto Ka)(a^Q 
KarrQ AaKtavos t& iroipuivos, ottl ttok* ijbri 
imxripav tcu/ apvov* is ovpavbv ippiv aktvpai. 
aiy€S ipjoi dapaelTe K€pov)(tb€S' aipiov vppe 145 
Tiao'as €ya> \ov(rQ ^vfiaptribos ivboSi XCpvas^ 
He 4c * * * 4c 

ia6. x^ 'Xdfiapks A. 129. K^xy^o* A. 136, 137. A gives 

to Mar son, 146. itfi&vas P« 
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IDYLL VL 

^ Daphnis and Damoetas. 

Aafiolras Koi Aci(/>i;t9 6 fiovKoXos els iva x&pov 
Tap ayiXav ttok^ "kpare^ avviyayov ijs b* 6 iiiv airr&v 
TTvppos, 6 8' ^/xtycrctos* iirl Kpavav bi tiv ifKJxa 
kC6\i€voi dip€OS fJLi(T(a ifiaTL toM icibov, 
TT/oaros 8' ap^aro Ai<l>vf.s, cttcI koL irparos lpL<rb€V' 5 
JDaphm's. 

^dkXeL roty Ilo\v<l>apL€, rd TToipLVLov a FoXcireia 
pLdKoLaLV, bvaipiOTa r^r aMXov ivbpa KaKeva-a* 
KOL TV viv ov 'jTodopricrOa T6Xav, rdKav, dAAa KiOtiam 
abia avpCa-bfov, 'n-(i\i2/ £5', fdc, roj; K'6va jSoXXct, 
& rot rav dtoav lireTat aKOiros' & bi Pavab^L 10 
ds ika bepKOfjiiva' ra bi viv Koka KApxua (jxilv^i 
iavxa Ka\\iCovTos iv aJytoAoto 6€ol<rq. 
<l>pdC€Oy fxri ras iraibbs ivl KvafxaKriv 6poii<rri 
i^ oXds "f pxoM^vas, Kara bi yj)6a kolKov hpA^, 
h bi Kol avTodc tol biadpiiTTeTai, &s air* aKdvOas 15 
Toi Kairvpal \axTat, rd Kokdv 6ipos ca/iKa <f}pvyeC 
KoL <l)€vy€i <t>i\€OvTa^ Koi ov (f>lX€OJn'a bl(iK€i: 
KoX rhv iTTo ypapLfias Kivti \lBov* ^ yhp lp<aTi 
TToXkaKis, S noXt!</)afi€, to, fxri icaXa koKcl ir^</)awat. 

I a. vcuphd^ovra In' aly, A. 
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IDYLL VL 27 

r^ 5' eiri AafwCras ive^dWeTO koI rdS' ieCbev' 20 

cZdoi;, ral Tov 'Tiava^ rb iroCfiviov olvCk I^XXe, 
KOVTL \a0\ ov roj; ifibv tov iva ykvKVVy ^ iroOopi^fii 
is rikos' airitp 6 fiivns 6 TijXe/ios^ ^X^p' ayopeiiavy 
ixOpcL 4>ipoi,To ttot' otKor, S'jrws rex^co-o-i ^vAdo-o-oi. 
dXXa Kol avfds iyu> kvIC<^v irdXiv ov TroOoprjfii, 25 
aXX' &A.Xai; riva (jyafxi yvvaiK Ix^^* ^ ^^ iioto-a 
(aXol iXy 0) Ilatdi', /cat raKerai' Ik h\ OoiKiaaas 
olarpfj TrairTalvoura ttot ivrpa tc koX ttotI Ttolfivas, 
al^a b* v\aKT€iv viv kcX tcl kvvC' koL yip, ok TJpuav 
avras, iKwCaro ttot l<rxCa pvyxps e^oiaa, 30 

ravra S* laoas iaop€V(Ta vouvvtcl pL€ iroXXiKi 'sre/i^ct 
iyyekov, avrap iyi> Kka^ci Ovpas, 1<tt€ k Sfioa-aji 
aird fxoi, aTop^a^lv KoXa bifxvia rdo-d' iirl via-ia, 
Kol yap Orjv oib^ etbos ^x^ KaKOv, &s fiC Xiyovri. 
^ yap irpav h ttovtov iaifik^'nov^ (tJj 6c yaXava) 35 
KoL KoXh fiiv TO, yiveia, Kaka hi fJL€V a fiCa K(&pa 
{&s Trap ipXv KCKptrat) Kar^4^alv€T0' t&p hi t obovroDV 
XevKoripav avyav IlapCas viriijiaive XlOoio. 
m firi Paa-KavOQ 5c, TpU cts ifibv iimxra Kokirov. 
Tovra yap a ypaia fi€ Korvrrapls i^eblba^^v, 40 

Toa-a cl^o)]; rbv Ai^wiv 6 Aa/mo^ra^c^/Xao-c* 
\& fi€v T^ (TVpiyyy 6 hi r<p Kakov avkbv I5(okci^. 
avXct Aaiiolras, (nipta-be dc A^(I>vls 6 fidras' 
&PX€VVT Iv fxaXuK^ Tol TiopTus avrUa Trot a' 
vlict] pLOv (wbaXkoSy iivricraaToi 5' iyivovTO, 45 

20. KoXhv dc(8cy P. 22. Koi; /i* lAa^ P. 24. <pv\6{jf P. 

39. atya Fritz. 40. After tUs line Fritz, inserts [A vpov 

di*&irr€OOt wap* 'Imrox^i mmxt^Xci], 

Digitized by VjOOQIC 



IDYLL VII. 

Simichidas and Lycidas. 

*Hs yj;i6vo^ ovIk iyd re Kci EvKpiros is rbv^AXevra 
€tp7rofJL€S €K TToKios' <TVv 5^ TpCros ifiiv ^Afivvras* 
Tq AtjoI yap €T€V)(€ OaXvaia koI ^paalbafios 
KivTiyiirqs, bvo T€Kva AvKdireos' d tC wep i(r6\dv 
\a&v T&v iir6,voi}6€Vy and Kkvrlas bi Kal avroi 5 

X6\Ka>voSi Bovpivvav hs ck irobbi iwa-e Kpivav, 
€v iv€p€i(r6.fJL€V0S Ttirpa yow* ral b\ nap avrav 
aly€ipoi Tirekiai re ivcKiov iXa-os ij(l>aivoVf 
XXcapola-iv TreroAoto-i KaTrjp€(l>i€S KopLOODcai. 
KoiiTOi} TOLV pLeadrav 6bbv ivofies, ovbi rd (ra/ma 10 

ojuv ro) Bpacika Kare^ati/ero* KaC riv dbCrav 
ia-Okdv aiv Moto-ato-i KvbaaviKbv eSpofies ivbpaf 
ovvofia piv AvKlbav, Ijs 5' at7roA.o9* ovbi Ki tCs fJLiv 
rjyvohia'€V Ibdv, iirtl alTr6\<^ ^f^x' ^4*^^^* 
in piv yap XacCoio baavrpixps etx€ rpiyoio 15 

KvaKbv bipix 2/iOto-i, vias ra/uti<roto iroTdaboV 
afJL(l>l b4 ol anfjOea-a-L yipcov icipCyyeTo Ttiirkos 
^oxrr^pi 7rXaK€p^* poiKciv b* lx,€P i.ypi€\aCm 
b€^LT€pq KopivaVy KaC fi irpifias elTre a'€a'apo>s 
SfipLaTL fi€i,bi6<i)vn, yikoas b4 ol tlx'^ro \eC\tvs' ao 

5. ka&v, rSf S* Ir dyvOey A. 
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IDYLL VI L 29 

Sifux^da, Tta ir\ rd fxearafxipiov irSba^ fAKCtf, 
avUa bri kolL a-avpos 1^' ai/jia(r^ai<rc KaOeubti,, 
ov5* iTTirvfiplbiot KopvhaXKChe^ rjkalvoim; 
fj fiera balra Kkqrds iitciyeai; ij rivos dorwir 
\apdv lin 6p(i<rK€is; its t€V ttooI vitrarofiipoLO 2$ 

'jraa'a kCOos Trraloia-a vor^ apfiv\Cb€<r(nv itlbeu 

trvpiKTav ifievai jxey vireCpoxov h re yofxewti; 

iv T ilirjTrip€(r<n* tA bri fJidXa Ovfiov lalv€i 

hfUrepov* KaC rot, kqt ip.bv voov, l(ro(l>aplC^iv 3a 

l\?ro/i(U' a b^ Sbbs &b€ OoKva-las. ^ yip haipoi 

opipes €V7r^ir\a> Aafidrepi baXra rcAcOrrt, 

o\p<o i7rapxoP'€voc fid\a yip a'(f>i,a'i, irCovi fiirpi^ 

& baCfioiP ^VKpiOov iv€Tr\7]p<D(r€V i\<adv, 

iXX' iye brj, {^va yap 680s, $vva be Koi ids) 35 

fiovKoKiao'bdpLea'Sa' r&\ &T€pos SWov dpaa-cl, 

KoL yap iyii Moiarav Kairvpop crrofia, icfifii XiyopTL 

7ripT€9 ioibop ipia-rop' iy^ bi Tts ov TaxvireiOris, 

oif Aap' ov yip wo), Kar epidp poop, aire rbp ia^Xbp 

^uceXlbap plKTjfjLt rdp iK ^ipLoo, ovre ^LkriTap, 40 

a€Cb(&p, pirpaxos H ttot anp&as &s rts ipla-boD. 

Ay i(l>iiJLap iTrCrabes' 6 8' ateoAos, abv yekia-aas, 

rip rot, l<f>ay Kopvpap b(opiTTOixaif oijp€K€P ia-al 

Trap iir^ aXadelt^ tv KeKacfiipop Ik Aids Ippos. 

&s ftoi Kal riKTOiV fiiy iirixOeraiy oaris ipevpfi 45 

taop Sp€vs Kopv<l)^ TeX/crat bofiop ^SlpofxiboproSy 

KOL Moiaap Sppix^s, oo-ot, irorl Xlop aoibop 

ipTia noKKV^oPTCs, irda-ia plox^^C^vti. 

34. doir' oKkrjfTOi A. 44. kit dAa9. varXafffiivop A and P. 

46. thp»iUZovTos Af 
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30 THEOCRITUS. 

2i/uiixi6a' Ki7yft> fiiv, opt] ifttkoSi cl Toi ap4aK€t 50 

roi}^' o, Tt irpav iv Sp€i to fieXUbpiov i^eTTOvaa-a* 
ifra-erai 'Ay^ivaKTi KaXhs wA.009 h MiTvXdyar, 
X&rav 10* i(nr€pCois ipltfyois vcro^ vypa dtcSx^ 
Kt;/uiara, \&pC(ov St iir* 'i2K6ai;<p 7ro6ay lo-x^i, 
alxer rdy Avk^Soi^ OTrrcv/utci/ov If 'A<^po8fra9 55 

ptJoTyraf Oepfids yap ip<&s airrQ p.€ KaTaCOeC 
xikKv6v€S oTopeo-cuyri rci KVfiaTa* Tiv t€ OdKaaaaVf 
t6v T€ v6tov, top t tipovj hs iayoLTa ^vKia icirei* 
oKKVovtSy ykavKOLS Niypiyfo-t raf re /xcfXiora 
ipvlyjov i<i>(XaO€Vy itrai^ ri irep i^ iikbs iypa, 60 

^AyeivaKTL TrAJoy hiCw^^*^ ^s MirvXcti^ar 
olpta wcti/ra yivoiTOy koL evirkoov 5pp,ov Ikoito. 
Krjyi) Tfjvo kqt difiap avrfTivov ^ pob6€VTa 
^ Kol \evKotoiv <TT4(l>avov 7r€pl K/oarl <ffvki<rar^v 
Tdv irT€\€aTiKdv olvov airo KprjTtjpos i<f>v^&y 65 

Trip TTVpl KtKkifjJvos' Kvap.ov hi Tis iv irvpl ^pvfci, 
X4 (mfias lo-o-ctrai TS^TtVKaap.iva iar hrl iraxvv 
Kir6(a T i<r<l>obiX<^ T€ voXvyvd^TTTia re <r€\Cv<a. 
Kol TrCopLai p.akaK&Sf fi^pLvafUvo^ 'AycavaKTo?^ 
avTois iv xvXifceo'o't koL is Tpvya X€i\os ipcCbtav* 70 
avk'qa'ivvTL bi p.01 hvo iroLfiives' els fi4v, 'Axapveis' 
ely hi, AvKioTrtTas* 6 8^ T^rvpos iyyv0€v ^€i, 
&s TTOKa TOLs Zivias ripixTGaTO Aa(l>vis 6 fiovTas, 
X&s Spas &iJL(l>* iirov^lTo, koI &s hpves airrdv iOpifVfVVf 
^Ifxipa atT€ (l>vovTi trap* 6yBai,(nv iroTafiolOy 75 

eSre x*^^ ^^ ^*5 KaT€TiK€To [xaKpdv i5<^' Alfwv, 

61. A omits. 70. avraiaw kvK, Fritz. 74. dfi^€wok€iro P.. 
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IDYLL VIL 31 

^ "A^o), r\ *Podrfirar, § Kat^xao-or IcrxarAiorrcu 
^o-ei 8*, ws itok' Ideicro Thv aVaSkov evpia kipvai 
((odv i6vTay KaKola-iv iraaOaXCcuiri,!; ivaxTos' 
&s ri VLV at o-i/uuil X.€ifJLa>v60€ (jiip^ov loia-ai 80 

Kihpov €9 &b€lav [laXaKols ivOearai iiikia-iraiy 
oSv€Kd ol ykvKV Moia-a Kara aroimroi xie vinrap. 
tt iiaKaptari Kofiira, tv Sriv rdde Tep^irva Tr^iTovOrjSf 
Kol TV KaT€KKd<r$ris h kdpvaKO^ Kal rt;, {JLeXta-arav 
Kr\pia (l>€pP6ii€V0S9 Iros &piov i^enovatras* 85 

alff iTS* ^fxcv C^ols ivaplOfiios &<l>€\€9 T^ficr, 
a>9 rot iyiiv ivofievov dv &p€a tcls koXcls aiyas^ 
ifxdvas ela-atooir rif 8' viri bpvaiv rj vvd itevKaLs 
aJtfi) ii€Xiab6fi€V09 xaraK^fcXto-o, 0€U Ko/uuira. 

^h ^h ^h ^S ^^ ^^ 

X« fJiiv, iiroKXCvai i'n dpiarcpd, rdv iirl Hv^as 130 
etp<f>' 6b6p* avrhp iyd t€ koL EiKpiros is ^paaribdiua 
arpaijiOivTeSy x^ koXos *A/iwrtxos, Iv re PaO^Cais 
aibtCas aylvoio x^ZM^vi^^o-ij; iKklv6rjix€S^ 
iv re viOTjxdToun y^yadores olvapioian. 
iroXXaX 5^ Sfxtj; ivcpOe Kard Kparos hoviovro 135 

aly€ipoi TrreXiai, re* r6 8* iyyiO^v Updv vboip 
Nvii<l}di; ii dvTpoio Karct/So/xevov Ke\apvC<^. 
Toi bi ttotI CKLepais 6pobap.vL<nv aWakCaavcs 
rimyes XaXayevvrcs Ixov itovov* & 8' dkokvyoav 
Tr)X60€v iv TtvKiv^<n pdraav Tpe6^€(rK€v aKdvdais. 140 
ieibov Kopvboi Kal aKavOibeSf larevf rpvydv' 
vooTQ^VTo ^ovOal Trepi vlbaKas d/ui<f>l fxi\i<r<rai. 
vdvT S><rb€v 64p€os fidKa ttCovos, a>(r8e 8' Sirdpas. 

134. oiyapijfffi A. 
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33 THEOCRITUS. 

Sxyai, [liv itap voaa-Cy 'jrapa TrXevp^cri 8J fiaXa 
hayjfi\iai9 a/uttr iicvklvbcTO' Tol 6' iKixvvro 145 

'8piraK€S PpapiXoia-t KarappCOovre^ l/)af€* 
r€Tp6.€V€s bi irlOoDv i7r€\v€To Kparos &Xet<f>ap. 
NtJft^ai Ka(rraX(5e9 Ilapyclo-toj; atiros iypKrat^ 
ipdr-yi 7rq roiovhe 4>oAa) Kara kiXvov ivrpov 
KpoTTJp^ *lipaK\fj'i y4pa>v itrrrjararo Xefptoy; 150 

&pi yk TTqt TTpfQV TOP TTOijjiiva rdv ttot ^Avdirfj^ 
Toy Kparepbv noXv^a/moj;, &s &p€(n vaas ifiaXXe, 
Toiov viKTap liret<r€ Kar* avXta Tro<ra\ xop^va-ai, 
olov hrf rofca 'TrcSfia Sieicparda-are, Nv/m^at, 
j3ai/i^ 'sra/) AdfxaTpos dXoxido;, Ss ^vl o-o)/}^ 155 

avTis ^yi) vd^aifJLL fxiya tttuoV a h\ yikdaaai, 
hpaypjara kcX [mKoovas iv df^fxyripaia-iv i\oi<Ta, 
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IDYLL VIIL 

Daphnis and Menalcas. 

^ouf>viii T^ xapUvTi (FW^vTero povKoXiomi 
fiaXa vifiiiiv, m (fyavrC, Kar &p€a fxaKpii MeviXKas, 
&fi0a> T<iy TJarrjv mppoTpCxoD, ifKJxo ivifio^^ 
&jfji(^<» <n)pl<rh€V b€harjfxiva>f ifKJxa i€lh€P, 
7rparo9 d' Siv irorl A6xl>vi,v ttiiv iy6pev€ McvdKKas* 5 
M^naicas, 

pLVKrjTav iTrlovp€ ^oQv Ai(f)vii Xfj^ fJLOt, dcto-ai; 
iJHinC TV viKa<T€iv Sararov 04k(o avrds icChoDV. 

rdv d' ipa x& Ad(l>vis roi^' ilrap,€Cp€TO iiAOi^' 
Daphnis. 

TTOLfiriv €lpoTr6K0iv 6t<ov, avpiKTo, MevciAica, 
oSTTore viKOffM ii\ oi5* elri irdOois tv y ieCboiv, 10 
Afenalcas. 

Xpi<''^€is SiV iarih€iv; xpfl^^^^^ KaraBelvoi itOXov; 
Daphnis. 

Xprjirhoi} TOVT ia'i^€tv, XPV^^^ KaraOclvai ieOXov, 
Menalcas. 

KoL rCva 0ri<T€VfjL€(r& Sm apxv ipKios cli} ; 
Daphnis, 

fi6<Txov lycb Orja-Q' tv hi 6i9 la-ofiiropa ipofov. 

13. dX\d ri eiiirf^iA*<T$' S Ktv P. 
D 
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34 THEOCRITUS. 

Menalcas, 

ov Br^a-Q iroKa ifivov, iircl \a\€Tr6s ff i van^p fiev 15 
xi tiirqp' ra bi jxaXxi iro6ifnr€pa irivr ipt6ixv)vn. 
Daphnts, 

iXKa tI fjLcIv ^o-cty; tI bi rd irXiov i^cl 6 pik&v ; 
Menalcas, 

(Tupiyy^ hv iirolrjaaf KoKav Ix^ hvfiixovov, 
\€VKov KTjpbv ixoitraVf Xcov fC(ira>, To-ov ivonOeV 
Tovrav KarOeiqv' ra bi t& iraTpds ov KaTaOrjcrci. ao 
DapAnis, 

1j pAv TOi KTjfyh aipiyy ix.<o hv€i.4>^vov, 
kevKhv KTjpbv ixoiaav^ i<rov xdrtt, T<rov ivaaO^v. 
irpdav viv (nwiita^' In Ka\ rbv biKTvKov iXy^ 
TovTov, iircl K6Xap,6s p.€ biatryifrB^is bUrpLa^^v. 
iXXa Tk &pp€ Kpivei; ris iiriKoos iaa-eraL apiiiov ; 35 
Menalcas, 

TTJvov TToos ivTavOa rbv ahrSXav ^r KoX4<r(apc9, 
^ 'jtotI rat9 ipC<l>ois i KAtav i <l)aXaphs vkaicrei, 

\ol piiv TTolbes iva-aVy 6 5* cdiroXos fjvB^ iiraKovo'ai' 
Xol piip TToibes i€iboVy 6 b* aliroKos rjBcXe Kpivat, 
TTpcLTos 6' S)v &€ib€ Xax^v IvKTci M€v6XKas* 30 

ftra 8* ipoifiaCav vircXipfiave A6.(l>vis ioibau 
fiovKokiKiv, ovro) bi MevdkKas ip^aro Trparos' 
Menalcas, 

6yK€a Kol irorapoC^ Beiov yivo9, aX n MevakKas 

TrffTTOx 8 crvpiKTcis -TTpoo-^tX^? ^(r€ piiKos, 
Poa-KOiT tK yjfvxas tols &p.vCbas' rjv bi wok' IvBri 35 
Ai(l>vi9 Ix^^ bapdXaSf pribiv ikaaaov Ix^*' 

18. KoXdi^ ky$) h. A. 24. tcdka/ios I A. 29. A omits. 
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IDYLL VUL 35 

Daphnis, 

KpavoL Kot pordvat, yXvKcpdv <f)VT6v, alirep dfio'iov 

fiova-ltrbei A(i(f)vi9 rala-LV i-qbovCa-iy 
Tovro Td Povk6\iov TnaCv€T€* ktjv n M€v6XKas 

T€l5' aydyri, xalpaav &<f>6ova irdwa vifioi^ 40 

Menalcas. 

Iv0* S'Cs, ivO^ atycy dtdv/marJxoc, ivOa pLiXi<r(rai 

cfjLriv€a TrXripova-iv, xal bpiSes yy^lr^paiy 
ivB^ 6 KoXbs Mt\<av fiaCvH 'noaiv' al V hi> a^ipwf) 

)(& Troifxriv $rjpbs rrjvoOi x^' fiordvai, 
Daphnis, 

liavra iap^ navra Vk voixoi, iravTa be ydkaKTos 45 

ovdara TrXTjOovariv^ koI to. via Tpi(l>€Tai, 
ivOa Koka Nat9 irnvCarar^TaC al b* hv i(l>ipTTri, 

X^ TCLS j3ci>9 /SJo-KO)]; x^^ Pdcs avorepai. 

Menalcas. 

•2 Tpdy€y TOLV XevKav alyav avcp^ & pd6o$ fjKas 

fivpCov — S (Ti/ial bevT i(l>* vba>p ipif^oi — 50 

iv Trjv<^ yap TtjvoSi 10^ S koX^^ Kal Xeyc MCkoav, 
i Hp(aT€if9 4>^Kas3 Kal Bids &v^ itfcjxc. 

DapJinis. 

fiTj fxoi yav UiXoTTOs, firi [loi yjpvaeia tdXavra 

elq ix^tVy fxribi irpoa-de Bieiv ivifxtov 
iXk* virb Ta irirpa rqb* aa-opiai ayKcLs ixcov TV, 55 

avvvofia fia\' ia-opQv tolv St/ceXaj; is &Xa. 



38. fiovai^o) A. 41. Fritzsche and P transpose 41, 42, 43, and 

45, 46, 47, 51. «& Koki A. 52. x<2' H/). P. 52. After this 

line A supposes hiatus of 4 lines for Daphnis, and gives 53-56 to 
Menalcas. 

D 2 
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36 THEOCRITUS, 

Menalcas, 

hivhp€<n flip x€iiiiiv (f>op€pdp KaK6v, ISbaat d* avx/i09| 

Spvitnv h* U<nrXayf, iyporipois Kk Xlua' 
ivhpl a vapBeviKOts hiraXas ifSBos, & ifirfp^ & Zcv, 

ov \uivos ripiurOriv* kcX rii ywaiKOil>iXas. 60 

:|c a|c a|c :|e a|c :|e 

ravTa fiiv S>v bi apLOiftaCoiv ol ircub^s icio-ov. 
rav mpLirav h* ifbhv oSrois i&^PX^ MeroXxa;* 
Afenalcas. 

(l>€Cb€V rav ipl<l>oi>Vj <l>€tb€V, Xi^kc^ t&v roK£b<ap ficv, 
/iiyd' dd^K€t fx 8ti, fxiKKo^ iinv voXkaxanv o/utapW». 
S) AiifXTTovpc KioiVf oCrta j3adv9 vwos lx€i rv ; 65 
ov xpV Koifiaa-Oai fiadiios avv vaibl vifiovrcu 
Tol d* A>9, fXTjd' vixp.€s 6kv€W* aTToXcLS K0p4<ra(r$at 
TTolas' ovTi KafJL€la'0\ OKKa ir6Xiv £5e <l)vrjTai' 
aCrra vipLea-Oey viyL^cOe ri 6' ciOara ^X^<raTc wScrot, 
m rb piiv &pV€S Ixavri^ rdb* is TaX6p<a9 iTr6B<opLax. 70 

h€^€pos av A(ixl>vi>s kiyvpois ivcpdKXer* icCbeP' 
DaphfUs. 

KTJfi iK T& ivTpfA (r6vo4>pvs Kopa exOis Ibolaa 
ras bafiiXat vopcXai^ra, Ka\hv KoXhv 1jfi€v l^o-xei;* 
ov ficLv ovbi k6yoi>v iKplOr^v Ultto rbv iriKpdv aiiT^, 
aXXA xdro) /SX^as rav ap,eripav obov elpTTov. 75 
obeT a (jxava ras Tropriosy &bv rd Trvev/uuz' 
[&bv b€ x& fioaxos yapveraiy hbv bk x^ /^w^J 
&bv bi tQ Oipeos nap' Hbcap piov alOpioKovr^iv, 
r$ bpv\ TcX p6Xavoi K6<rpL0S, rq ixaXCbi /moXa' 
T^ j3ol 8' a p,6(rxoSi t^ /SovkJX^ al fioes avraL 80 

&s ol Traide? ittaav^ i 6' altsokos &S iiydpevtv' 

63. artpiipw A. 72. tcfj/it y^ P. 77. A omits. 
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IDYLL VIIL 37 

Aifclos, 

abv TL lb otJ/mi rot, /cal i<i>i\i€pos^ 2o A(i<^ri, <f>a>i;d* 
Kpiaaov (JLeXTTOfxivoi) rev aKOvifiev rj iiiXi, keC^nv* 
\dCeo ras (rvpiyyas' ivUricras yap ieCboDV* 
at hi n \^s fxe Kai avrbv Sl^x clvokiovra dtdafat, 85 
T^ivav Tov fjLiTvkav doxrctf tcl bCbaKTpd rot alya^ 
&TIS virep K€(l>aXas aUl rbv afioXyia vkripoi, 

m fjiii; 6 7at9 ^x^) '^^^ ivdkaro, kclL TrAardyi^o-e 
viK7i(ras, oSridS iirl fxaripa vefipbs AXotro. 
tt»9 bi KaT€<rp.vy07\ xal iveTpiisero <l>p4va AiStt^ 90 
&T€pos* olfro) Ka vvp.<f>a yafieOeia luidxptTo* 

KrJK rovro) Ad(l>vts irapa voi,p.i<Ti irpaTos lyevro, 
Koi vvpi<l>av, iKprifios ea>i; Irt, "Natba yafiev. 

91. Sfiui$€ia* A. 
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IDYLL IX. 

Daphnis and Menalcas. 

BovKoXia^co, Aa(l>vi: ri 6* ^Ss ipx^o TrpaToy, 
i^bas (ipx^o A6.<f>vi, (Tway^iiaOoi h\ M€];({A.Ka9, 
/xo(rxa>9 Ptii<r\v v<^^rT€s, vnb arfCpaia-i bi ravpnas. 
yol piv afxa pSa-kotirro, koX iv <^t5AAoto-t TrXav^arro, 
fir)biv iuiJLay€\€VVT€s' 6/uili^ bi tv fiovKoXiiCev 5 

kv TTOO* IVy a\\0i)d€V bi TTOTlKplVOLTO McvikKttS. 

Daphnis, 

abv \kkv a fioo-xoy yapvcrai, abif bi yi j3a)5, 
abv bi ya P'^P'-yii X^ ffovKoXos' abh bi KTfydv* 
ioTi bi fxoi Trap* HboDp yjrvxpov an fids' Iv b\ vivaarai 
XevKOLV iK bafJiaXav koXol bipfxara, jas (jloi iLvaaas 10 
\l\lf KOfxapov TpoD-yolaas iirh crKOitLas trfrafe. 
Tw bi Oipevs (ppvyovros ^yw roaaov n^Xebalvfay 
oaaov ip&VT€ irar phs Traibfs km ixarpds iKO'Ctiv. 
oirroD A(l^i;(9 &€ia'€V ipiiv* oira> bi Mtv6.\Kas' 
MetuUcas, 

Alrva pLorep ifii, Krjyiik KoXbv ivrpov ivoiKio^ 15 
KoCXais iv Tr€TpaL<nv* l^** ^^ '''^^ ^<^^* ^^ 6v€Cp<^ 

2. dpx^o vpdroSf kipcaffdcBu P. 6. I« voOty, &X\o$€ 8* aSrit 

{nrotcpivoiTo A ; i/ivpoOfV dXXoO€ «.r.X. P. 10. dv* dupas Fritz. 

13. ipSfif Tt'vaTpds n^Owv ical /i, &xoiu€i A ; ipuvri iK.T.X. P. 

Digitized by VjOOQiC 



IDYLL IX. 39 

^atiforrai, ^oXXc^s ykif S'Cs, iroXkas hi xifxalpas' 
&v fJLOL TTpb9 K€<l>a\a koI nap iroal KcSea icctin-ai. 
^2^ irvpi bi bpvtvt^ X9£.^ C^^^f ^^ '^vp^ ^' <^^^^ 
^yoT^diyLalvovTos' Ix^ JTd'Tot oiS* o<rov &pav 20 
Xcffiarof, 77 2/a)5os Kapi/cur, a/uit^Aoio Trapovros* 

Tols fiiv CTTCTrAariyiyo-a, Kal avriKa h&pov IdoiKO, 
Ail^i'idt fih' ifiop6vav^ t6v fxoL irarpos Irpa^fv aypoSy 
aiTO<l>vfj, Tov ovb* &v Xaois iKupAa-aro rinrtav* 
Tijrfi) h\ aTp6nP(i) KoXbv SarpaKov, o5 Kpias airbs 2$ 
aiTrjOrjVf viTpaieitf iv 'TKaplaiai boKevaas^ 
viifT€ Taixiiv TTiVT oiinV 6 8' iyKavaxTjaaTO KOxXfj^, 
PovKoXiKol Moio-aty p,iXa xa[p€T€, <l>aCper€ b' o!$ar, 
ris TTOK iyo> Trjvota-i irapcn; ieia-a vofjLiva-Ly 
firj TTOT* im yXdacras S,Kpas 6\o<f>vyb6va (fyiadn. 30 
Tirr^ yiv rimyi ffklkos, p.vpp.aKi b\ nvpfia^, 
tpriK€S b* tprj^LV ipXv b* a Molaa koI ^6(L 
TCLS /xoi iras ^Irj irX^tos 60/utoy ovre yap vnvoSf 
ofr' lap i^airCva^ yXvKfpiirepov, oire pLcXicraatst 
ivOea, Saaov ipXv Moiaai ^iXat* ots yap 6p€VVTi 35 
yadtwrai, Tois 8' oUtl 7ror<j) SaXrJcraro KipKQk 

19. (ti Fritz. 27. kfHayx&GaTo A. 30. (fn^cffs Fritz. 
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IDYLL X. 
Battus and Milo. 

Milo. 

'EpyarCva PovKoue^ ri pvv, (^vp^t v€v6vB€is; 
oi0* ibv SypLov iyui; ipObv bvvq, &s roitplv Sycs, 
oid* &ixa AaioTOfiet9 r<p irAarioi;, A\\' imoKtinrf^ 
&(nr€p S'is voipLvas, is rdr iroba k6.ktos irir^^v. 
iroios TiSf 5€iAat€, Kol iK jucVoi ifiaros fVoj), 5 

&s vvv apxop.ivia ras ovXaicoy ovk dworpcSyety; 
Battus. 

MiKoDV 6\lfafiaTa, Trirpas aTroKOfifi drepifju^o), 
ovba^id rot avvifia iroOiaat rwa tQv iveovraiv; 
Milo. 

ovbapii. tCs bi iroOos tQv iKTo$€V tpyart^ ivbpC; 
Battus. 

ovbaixi wv (Tvvifia tol iypvTtvrja'aL bi Ipora; 10 
Mt/o. 

Iirjbi ye crvptlSaCr}' x^^^^^v \opC<a iciva y€v<raip 
Battus. 

aX\' lydf S) MlK(ov, Ipafxai, <rxebdv ivbeKaralos. 
Milo. 

iK T[IB(A ivrXels brjIKov* iyoik b* l^c^ oifb* ikii S^os. 

2. oW Sfy A ; oCt€ rbv P. 5. 5c£\ay re P. 6. dpx^l/^^yos 

Fritz. 
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IDYLL X. 41 

Batius. 

TOtydfyroL irpb Ovpav /ioi iith avofxa iaKoXa vivra, 
Mtlo. 

• tIs hi TV rav TraCbtav XvfJLaCvercu; 
Battue. 

a liokv^^To^ 15 
& vphv iji^VT€(T(n, Ttap ^limoKltavl vok avAei. 
Mtlo. 

eSpe Oebs rdv iXxrpov' Ix^t9 70X01 &v ^7r€M/i€t9. 
fidpn^ rot TCLV vvKTa xP^'^'f^^TOi icoAo/ioto. 
BMus. 

fitdKOLo-daC fjL* &PX27 ^' Tv<l>\os d' ovk ovrd9 6 nXovro;, 
aXXcL Koi i><f>p6im(TTos '^Epa)9, fxri bri [xiya fivdev, ao 
Milo. 

ov fxiya /utvtfcv/Aoi* rh ^lovov Kord^oXXe to kaov, 
Kol Ti KOpas <l)i\iKdv ijl4\os ifjL^aXiv, SZiov o{lra)9 
^fyya^' icol iiav vp6T€p6v rroKa fiova-iKos fj<r0a, 
Battus. 

MoI(rai Iliep^Se?, (rwocia-ore ror pabiviv fioi 
TToIft'' Si^ ydp x' o.\lf^(r$€^ d^aly koAo ircii^ro TtouiTt. 

BoixfivKa xapUa-tra^ ^iSpav KoXioml rv Tti.vT€S^ a6 
loxi'cli'f ^i^KovoToi;* lyiA b\ pLOvos /i€A^x^a>poj;. 
Kol TO hv fiiXav iaTC, Kot a ypam-a vinkvOos' 
iW^ ipLTfos iv ToZs ar€4>(ivoi9 Tci irpara \4yovTai, 
& at^ Tbv KUTurov, 6 Xvkos Tav alya bi.(iK€iy 30 

o yipavoi T&poTpov* iyit b* irtl rlr /mc/xoi/t^/iot. 
aide pLOL Ijs Sa-aa Kpoiaov itoko (l>avTl TreTraa-Oai,, 
Xp6a€oi, ap/p6T€poL k iv^KtliuOa rq *A(l>pobCTqr 
Tii9 aifXm piv ^oiao, Kot ff pobov, ^ riiye /ioAor, 

16. voTcufXei P. 18. xpiiiiitrai d «. A. 34. 4 /uiKoy t6 Fritz, 
and A. 
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4^ THEOCRITUS, 

oxVfjia 5' iyii Kal Kaivcis i-n afi(f>oTipoLaLv iii6K\ai' 35 
Boji^SvKa xapUo-a, ol iikv irobes aarpiyaXoL t€VS, 
a (fxavcL hi Tfj'Cxvos' tov iiav Tpoitov oitK lx&> €itt€w. 
Milo. 

rj KaXcts ififi€ iroL&v iXek-nOrj fiovKos ioibas' 
&s cS rav Ibiav ras apyuovlas ipATpr\(r€V, 
& fiOL T& 'jr<iya)V09, bv iXiOms ivi(f)va'a. 40 

OaacLL hri koX ravra ra rw BtCia XvrUpa-a' 

AdfiaT€p 'TTokCKapTTc, irokSarayVf tovto to \aov 
€i€py6v T eh] Kal Kipirifiov Sttl /xdAiora. 
4r(l>lyy€T\ &ixa\XobiTai, ra bpdyfiara, fxri iraptdv Tts 
^hri' (r&Kivoi ivbpes, dircSXcro \ovtos 6 iiiaOos. 45 
h fiopirjv iv^^iov 70.9 KopOvos a rofioi Vjxiiiv 
rj C^<t>vpov fiXeTrho)* iriaCveTat 6 araxvs oifro);. 
alTov akoL&vTas <t>€6y€iv rb fx^aafxfipivbv Hirvos* 
iK Kakofxas &xypov r^kiOei Trjix6<rb€ /utdXiora. 
i,pX€a-6aL d' ifx&vTas iyeipoyAvaa KopvbaXK&y 50 

KcX Xriytiv ^ZbovTos' ^XtvOirai 8c to Kav^ia* 
evKTos 6 TCi fiarpixjti, iraibe?, /34os* ov iieXtbalviL 
Tbv Tb TTLeiv iyxevvTa'^ irdpcoTL yoLp i<l>dovov avr^ 
KciXXioz;, £ Vi/jifAryri <l>(,X.dpyvp€j Tbv <t>aKbv h^^iv* 
firi Tt TOfirfs Tciv x^^P^ KaTaTrpla}V Tb kvixivov. 55 

Tavra xPV y^ox^^vvTas iv aXC(^ avbpas ieCbeuf* 
TOV bi Ttov, fiovKau, Ttpinu Xiiirjpbv ip<aTa 
livBlabtv T§ ^ixiTpX KttT €vvav SpOpcvoCat^, 

45. ciWoi A, 48. inrvuv A; (hrvov P. 55. /«^ Virit/ipr A andP. 
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IDYLL XL 
Polyphemus to Galatea. 

Ovh\v TTorrhv Ipcara ir€(l)iK€L <l>dpfJLaKOv i\Xo, 
"NtKCa, ovT lyxfiiarov, iyXv 8oK6t, oir* iirCTraaroVi 
§ rol UtepChes' kov(I>ov hi n tovto koL &bif 
yivtr iir* avOpdirois' evpelv b* ov pqbiov karL 
yivda-Keiv 5* dtfiaC tv koX&s, larpdv iovra, 5 

Kot Toli ivvia hri Tr€<f>L\aiiivov Ifo^a MoCaais. 

oirro) yovv piCara 8iay* Kt/KXco^ 6 wap' hfilv, 
&p\aios Uokifjyafios, Sk* ijpaTo ras TaKareCas, 
iprt y€V€iaa-b<i)v irepl rh a-T6p.a rol)? KpoTdijxos T€' 
ijpaTo 5' oil iidkois ovbe po$^, ovbi KiKCvvoiSy 10 

iXX^ SpOais imvCats* ayelro bi itiLvra irdpcpya. 
TToXkiKL ral fies ttotI TooifXior avTol aTrrjvOov 
\\(apa9 Ik pordvas' 6 bi, rav TaXdreiav ielbftiv, 
avT& iv i'iovos KartTaK^To (l>VK(,oi<r(ras, 
i^ iovSi i\Oi,Grov Ixcov viroKdpbLov IKkos 15 

Kvirpibos iK fieyiXaSy to ol rjiran ira^e pikcpivov. 
i\\i Td <l>dpiiaKov eSpe* Ka6€(6pL€vos 5' iiri irirpas 
i^kaSi is irdvTov 6p<av ieibe roLavra' 

a) \€VKa TaXdreta, rl rov <l>ikiovT iiropdWri; 
ktVKoripa iraKTas TTOTibeivy ^TraXcor^pa ipvosy 20 

II. ikocus fmy. P. 15. A omits. ao. A omits. 
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44 THEOCRITUS. 

fjLoa-xfo yavporipa, ^lapcor^pa opK^aico; ^fiar 
(jwLTTJs 5' aS^' ovrm, 8KKa yXvKvs ihvo9 IxV M^> 
ofxp y rf^v? iotcr*, Skkq y\viw9 iirvos ivfj /xc, 
(l>€uy€LS 5*, &(nt€p ^is 'noXibv \vkov i,Opri<raa'a. 
rjpdaSrjv niv Iy6i>ya Teovs^ Kopa, hvUa irpaTov 2$ 

fjvBes €fi$ aifv iiarply 6i\oi<r vaKlvOiva ipvXXa 
i£ Sp€os hpiy\ra(rBatr iyo) $' 6bdv &y€ii6v€Vov. 
vaiaaa-OaL 5' iaibdv tv koI iarepov oihi tC irq vvv 
iK TTJvo) hiJvapLar tIv 5* ob fi^Aei, ov iiCk Af, ovbiv, 
yLvda-KO), ^apCeaaa Kopa, rCvos &v€Ka ^cvyeis' 30 

&V€Ka fioi XaaCa fiiv 6<l>pifs ivl Travrl p.erta'tti^ 
i^ irds rirarai worl O&T^pov Ss iila iiaKpd' 
els 5' 6(j>0aXfjLds Ittcoti, TrAarcia be fits iin x^^^^ 
AAA' (avTOS, ToiovTOi idv^ Pord xCkia ^oa-Kfa^ 
KTiK TOVTiop rd KpoLTLOTOv ifx€Xy6p.€vos y6Xa TrCv(o* 35 
TVpds 8' ov XeCir^L 11 ovt iv dip€t, oir iv Sitdpi^ 
ov x€LiJicivos Sxpft)* Tapaol 8' vTT€pa\Oi€S aUL 
(TvpCahev 8' &s oins iirCarafiai &b€ RvKkdiroiv, 
rlvy rh ifiCKov yXvKviiaXov^ ofia Kfjixavrdv aeCboiv, 
TToXkiKL WKTds iftipl' Tp6.(f)(o b4 Toi IvbcKa v€ppii>i 40 
ira<ras ii<ivo<l>6pfi)s, Koi aKiipLVios riaaapa^ ipKT<ov. 
AAA* i<pCK€V TV TToff &pJ, Koi Ifcts ovbiv iXaaaov 
rhv ykavK^LV b\ daXaaa-av ea TtorX xiptrov 6p€\0€lv. 
ijbiov iv r&vrpt^ irap* iplv Tciv iruKra bia^As. 
ivrX bd<l)V<u rrivei^ iirri pabival Kwipia-aoL, 45 

iari iiiXas Kica-oSj lor' A/x'ttcAos & ykvKVKap'nos' 
iarl \lfvxpbv iboap, to p.01 a TTo\vbivbp€OS AlTva 
AevKos iK xiovos, iroTdv ifiPpdaiov, *npoi7]Ti, 

41, /myyo(p6pw P. 44. After 44, A inserts 49. 
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IDYLL XL 45 

7^9 Ka rlavh^ OiKaa-a-av ix^iv rj KVfxaO^ IKolto; 

al hi rot avrds iyi^v hoK4a> katriiiTcpos fiiM€V, 50 

ivrl bpvhs ivXa juw)4, Kal vvd (nrob^ iKiimrov irvp* 

Kai6\i€vos V und revs koX top yjnjxav ivexoCfiav 

Koi rdv iv 6(f)$aKii6vy tQ fxoi y\vK€p<iT€pov oi/biv. 

cSfioi, oT ovK iT€K€v ji h ixaTtjp Ppiy\C IxovTa^ 

m Karibvv ttotI tCv, koI rctv x^V« tcvs i(l)CKaaa, 55 

al nil rb arSfia kfjr i<l>€pov bi rot fj Kplva Xcvicci, 

ri fudcci)];' omdKav ipv6pci, TrXaraydvi iyparav. 

iXKh ri pjkv Oipeos, ra bi yCverai iv x^^M^''*' 

J)Ot' OVK iv TOL Tavra <p4p€iv ifxa isivr^ ibvviOriv. 

VVV lldv, S> KOpLOVf vvv avToBi V€IV y€ IJM$€Vpiai, 60 

oka Tis (Tvv vai 'jrkioDV ievos &b* d^^Kiyrat* 

&9 eKw, tC ttoO^ abif KaroiKclv rbv fivBdv vpLfxiv. 

i(ivBois, Takireiay Koi i^evOola-a kdOoio, 

&cm€p iyiiv vvv ibe KoOrjixevos, olKab^ iircvO^LV. 

iroifialveiv 5' iOikois <tvv (plv S/uta, koI yik* aiiiky€tv, 65 

Koi Tvpdv 'JTCL^aL, Toixiaov bpifAeiav iv^la-a. 

h IxiTtjp ibi,K€i ii€ fxova, koL p.4p,<f>oiJLai avrq,' 

oibiv irrJTTO'x^ ok(»)s trorl tIv <l>Ckov €l'jr€v virip juteu, 

Koi TavT ifxap i'n ipLap opevtrd p.€ ktirrbv iovra. 

(I>€ur& TCLV K€<l>cLkhv Kol Tcb; TTobas iiyL^oTipQiS fi€V 7o 

cfP^ia-btLV, m ivLaOfjy iirel Kfiyi>v avi&ixai. 

2 Kt;ic\a)^, Ki^icAci)^, tt^ Toi9 (^pivas iK-nciroTaa-ai ; 

al0* ivOtav Takdp(i)s re irkiKOL^, Kal Oakkdv aiid&as 

TMS ipvea-at, ^ipois, rdxp, Ka irokif fjjdkkov l^oi? vovv, 

TCLV itaptourav ifAekyc' tI rdv ^cvyorra bidiceLs; 75 



59. A omits. 60. yw at t6 ya u€tv fxatrtdficu A. 69. Xeirrv- 
vovra A. 
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46 THEOCRITUS. 

cvpria-eis TaXarciav i<ra>s nai xaXXlov* iWav* 
TToXXal avinraCabev lie KSpai rciv viKTa KeXovrOn, 
Kix^^Covrt ^i m<rai, iirtC k avrais iTraKov(r(o' 
brjXovoT iv ra ya Krjy^v rty if^aivoyLai ^fxes. 

oi;Tft) Tot noX^<^a/jio9 iiroCfxaLvev rbv ipiara, 80 

IJiovaC<rb<i)v' paop bi ^lay', rj el yjpvcrbv ib<0K€V, 
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IDYLL XIIL 
Hylas. 

Ovx Wiv Tov ^pa)Ta pivots Itcx', wj ihoKevfieSy 
ViKlay ^ TLvi TovTo Be&v iroKa t4kvov iytvro' 
oj^x ojjXv ra KoKa irpirois koXoL <l>aCv€TaL €tfi€v, 
o\ dvaTol *n€\6ii€<rBa, Td 6' avpiov ovk i(rop&ii€s' 
dXKa Koi 'ApL(l>(,Tpv<»)vos 6 x^^'^^oiccipdto? vlos, 5 

OS TOV Xiv v'nip,€iv€ rbv iypiov, rjpaTo 'naihbs 
Tw \apUvTos "TXa, rw rhf 'nXoKapXba ^o/ocwtqs, 
Kai p,iv Tt&VT ibCb(i^€y irarrip Sxrel ^l\ov via, 
oaaa pxiBiiv ayaOhs Koi iolbipLOs avrds iyeirro' 
Xtopls i* ovbhroK ^s, oi8* €l p,€(rov ipap J/ootro, 10 
oiO* 6Tr6\ a kevKiinros hvaTpixoi h Aids ids, 
oS^' diroK iprakixoi p,i,wpol ttotI koItov opt^ev, 
<r€i<rap,ivas wrcpa p^rpds iir^ al0ak6€VTL TTcreupi^' 
&s avTto Kara Bvp,bv o irah ite'novap.ivos el?;, 
carr^ h^ €? iXKOiv ^9 iXaOivov ivhp aitoPair). 15 

iX/C Sku rd yji'6(T^iov IttXci ficrci KStas 'ItJo-coi; 
Ala-ovCbas, ol b' avroi &pi(TTrJ€S ovviTrovrOf 
iraa-av in 'ndkloiv irpoXcXeyfiivoi, &v S(j>€k6s Tt, 
tfcero X® ToXaepybs ivrjp is a(l>V€Ldv 'IcoXko^ 
'AXKfii7J/as vlds Mibciribos fjpaitvris' ?o 

(Tifv 6' avro) Karifiaivcv "TXas eSeSpor ^s *Apy(5, 

15. avToO 5* cS c(««i' A. 3i. €vai'8/N>i' A, 
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48 THEOCRITUS. 

ins Kvaveav ov\ rjylraro avvbpoiJL&ba>v vavSy 

iXki, dtef&fe, fiaOvv 5* €l<r4bpafx€ ^aatv, 

alerds &Sy fie/a Xotr/ma, i<l> S rrfre x^^P^^^ iarav. 

Sjioy 6' ivriXXovrt neXei(ide9, i(r\aTuu hi 35 

ipva viov poa-KOVTij rerpafifiivai clapos rjbri* 

rdtfios vavTiXCas iiipLvia-Kero Seios &a>ro; 

rfpdcaVf Kolkav h\ KaOihpvvdivrts is ^Apyia 

*lR\XiairovTov tKorro, vrfrcp rpirov ayixip aivrv 

cttro) d' ipiJLOv i$€VTo UpoTTovrlboSy ivOa Kiav&v 30 

avXaKas fvpivovn p6€S Tplfiovrts iporpov. 

iK^ivTcs 5' iirl 0lva, Karoi C^cl balra irivovro 

beieXivoC' iroWoi hi fxlav aropiaavro xafievvav, 

X€t/xa>v ydp (r<f}iv iK€iTO, iiiya a-Tipdheaa-iv ov€iap' 

ivOev fioiroiijov dftf, fiaOiv r irdfiovro Kiveipov. 35 

K^eff "tXas 6 ^avBos vbcap iinbopinov ol<rQv 

ovr$ 0* *llpaKkrj'ij koX Aorefi^ci TcXafiwrt, 

(ot ixCcof i/uu^o) iToipoL del baCwjrro TpivcCav,) 

x6XKeov iyyos Ix®^' rd^a bi Kpdvav ivoria-^v 

rnUv(^ iv x^P^* ^^P^ ^^ ^P"^^ iroXkoL wei^vicei, 40 

Kvdvtov T€ x^^^^^^^^^i x^^^P^^ ^' iblavTov, 

Koi 6dX\ovTa (riXivay Koi 6tXir€i^9 iyponaris' 

HbaTL 5' iv fiiaa-<j^ NtJfi^ai x^p^" kprl^ovrOy 

Nt;/x^a4 iKolfiriToty b€ivai Beat iypouoraLSy 

EvvUa, Koi Ma\Cs, lap 6^ opoaxra Nvx^Ca. 45 

ijTOL d Kovpos iTT€LX€ TTOT^ iToXvxcLvbia Kp<a<r<r6v, 

pdyjfaL iireiydiievos' ral 6' iv x^P^ iraatu i^vaav' 

TraadoDV yap ipa)S hiraXas (fypivas i^€^6^r\a€V 

^kpy^ii^ iiil iraibC* KarripnTi 5' is fxiKav Hbtap 

33, 33, 34. A omits. 31 . dp&rp^ A. 33. 8c(cAiv4r A. 48. c£c-> 
aSfififfty A ; &itiptM¥fi(rt9 P. 
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IDYLL XI I L 49 

i$p6os, i>9 SKa iTvpads iir* ovpav^ ijpLiT€V aarrip 50 
iBp6os iv it6vt(^* vavrais bi tls etirev iralpos' 
Kov<f>6T€p^ Zi Ttaih^s^ TTouTo'd* SirXa' ttXcvotik^s odpos. 
Nt;fi^o4 fiiv (nperipoLs i'jrl yovvaai Kovpov ixptaou 
haKpv6€VT, iyavoia-L Traptyjrvx^ovr htU(r(nv' 
'AiJL<j>i,Tpvo>VL6Jbas be Tapaa-a-ofxevos ircpl iraihl 55 

<^X^^^> MaKoriorl kaficbv eifKapLTria rS^a, 
Koi poitakovy TO oi aVkv ixivhavt he^LUpcL X^^P* 
TpU p.€v ''TXav ivaev, Saov papvs ijpvyc XaijutcJs' 
Tpls y ip* 6 TTols vTrdKov<r€V' ipatd. 5' tKcro (jxavcL 
i$ ihaTos' irapeiiv be /xciXa (rx^bSv^ eUero iroppoa. 60 
&s d' Sttok rfiyiveios iiroTTpodL Xts iaaKOvaas 
v€Pp& (l>Oey(ap.ivas ny h ovpeaiv, ipx)<f>iyos Xtj, 
i£ evvas i(nr€V<r€V iT0Lp.0T6.Tav iirl fiatra' 
*HpaK\4rj9 Toioikos h iTplirTOLaiv iKavOats 
vaSba TToOQv bebSvriTo, Trokvv 6' iireXdpPave x&pov. 65 

(r\iT\ioi oi ifiCKiovTer a\(ip.€vos oa-a ipLoyrja-ev 
&p€a Kol bpvp.<is' Ta 8' ^Hjaopos iaT€pa *nivT ^y. 
yaOy yip,ev S.pp,ev i\0L(Ta p.er6.paia tQv TrapeovTfov, 
ItrrCa b* fjtdeot. petroiruKTiov ^^€K<i6aipov 
^HpaKXrja pAvovres* 6 b\ ^ irobes Syor, i\<ip€i 70 
liaiv6pL€vos* x®^^'*'^ y^P ^^^ ^^^^ fiirap ipvaa-cv. 
ovT(a pAv fC<iA\i(rro; ''TXas pLaKdp<f>u iipiOpMaXm 
^HpaKkirjv 5' rjpaies iKepTopeov XntovauTaVi 
oSv€K€V fjp<ir](r€ TpiaKOirrdCvyov ^Apyd' 
veCi b* is KoXx^y ''^ foi i^evov ticero ^aaiv. 75 

51. kralpois A and P. 54. vapiifnjxov ixfKUaaiv A. 58. fioBbs 
A and P. 68. vavi fxcb^ apiu¥* ixoiaa /urapaia f ircp ISvrcay A ; 

ravs /Uy€v dp/i, l^* t^^T, rwv vap€6vTwv P. 69. €<rrc HoBeipyov A. 

71. xo^c'^^ A. 

E 
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IDYLL XIV. 
Aeschines and Thyonickus. 

Aeschines, 

XaCp€Lv TToXXh rdv ivhpa Qv<ivi>xov. 

Thyonickus. 

(Msjo, Totavra 

Aeschines, 

&s xpovios. 

Thyonichus^ 

\p6vios; tC bi roi rd iiiXr\iija; 
Aeschines. 

iTpd<raoii€s oifx, &s \<^ara, ®v<ivi\€, 

Thyomchus, 

ravT ipa Xeirros, 

X^ /xvoraf iroXvs oSros, ivaraXioi bk kIkivvoi, 

TOiovTos irpdav rts affyUero HvOayopUraSf 5 

&XP^^9 i^iwirobriTos' *Adrjvalos 5' €(f>aT fjfi^v, 

Tjparo iiav koI Trjvos, ipilv boKeX, dirT& dXcvpco. 

Aeschines, 

TTaC<rb€LS, S V^^> ix^v* ifii 5' & xapUa-a-a Kvv(<rKa 

iPpCab€i* XaaQ bi pjOLv^ls iroKa^ Bpl^ &vcl piia-aoy. 

4. dfA* avaXioi Bh k. A. 
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IDYLL XIV. 51 

Thyonichus. 

rocouro9 fih^ hd, rv, <^£\' A!(rx(i;a, axrv^j^ i&fSy 10 
7<W i64k(av Kara Kaipoir Sfxtas 5' elTroi;, tC rd Kawov; 
Aesckines, 

&py€los, Krjydv, Kal 6 0€(r(raXd; iinrodicSKra^ 
^A'n'i;, Kai KXci/vtKo; iirCvoiies 6 orpaTidTas 
iv x<ip<^ Trap* iyJiv. hio ii\v KariKoy^a veoaa-ds^ 
OriKiCovrd t€ xolpoV hv^a h\ BCfiXwop avrois 15 
eidbr^i T€r6p<av irioiv a-x^bov^ i>s i-nd kavQ, 
fioXfibs KT€ls KoxX(as ^inpiOri* ^9 ttotos iibHs. 
ijbri bi TtpoiovToSy ibo^ iTtiy/ia-dai, &KpaTov 
&rivos Tr^OOC iKaaros' lb€L fiovov &tivos flirelv^ 
iniyL€s ii€v <l)(av€vvr€s ivCvofits, m ibiboKTo' 20 

a 6' ovbivf iraptovTos ^/xcu' tCv* Ix^lv /xe doKei; v&v; 
"ov <l>0€y^; XvKOv cttcs;" iirai^i tis* **w9 <ro<l>6sy* €iir€ 
jc^^awr ' ev^iapioos k€v av ainras Kal kvxvov S\fra;. 
iori A6kos, A6kos iarC, Aifia t& yuTovos vio^, 
€vpAKr\Sy avaXos^ voXkols boKia>v Kokds fjiiiv. 25 
TOVTO) rdv kXvijl€VOv KaT€TiK€TO TTJvov Ipdora. 
X^ti' TOVTO di' wrds iyevro tsoff aavxi oirra)9' 
ov fi^ i^TCL^a^ ixarav ds ivbpa yevci&i;, 
rjbri 6' Siv ir6aLos rol rirTap^s iv fiiOei fiti€9^ 
X« Aop4<r<raM)y Tdv ip.dp Avkov ^b€v cltt* ipx^s, 30 
®€a'<rakLK6v ri ixikur^M^ KaKoi (l>piv€S' a bk KwCaKa 
IxXacv i^airCvas SaXtpdr^pov $ TTOpa ixarpl 
vapOii/os iiadns KcSAiro) iTTtSviiriacLa'a, 
rafios iyf&v, rbv To-^y tv, 0vcoi;4x^> t^^ ^w* Koppas 
rjka<ra^ KiXXav aidis' iv€Lpv(T<ra(ra bi irivXoDS, 35 

II. MOT OMOtpOV A. 17. fioXfiot TIS KOX^S Pf fio\fi6s TtS, 

Mox» Fritz.; iSoO^or rts icox. A. 

E 2 
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52 THEOCRITUS. 

1^0) ami^\(ETo 6a<r<rov. ^^ifidv KaKJv, ov roi ipia-Kw; 
*'iAXo9 TO 4 ykvKloav ihtOKokTtios* iXkov loltra 
*^Bi\.Tr€ <l>[kov" rrjiH^ ra aa h6,Kpva iiaXa pioimJ* 
[jAaraKa d' ola riKvoKnv 'dTt<apo<l>Coi<n xeXihiiiv 
iy^oppov raxii'i irherai ffCov iKKov iyeCpciv' 40 
iiKVTipa fiaAaKOLs aird blfppaKos Ibpafie Ti/jva 
lOit bi' ini^iOipo^ KoL biKklbos, ^ ''rode? iyov 
atvo^ 6riv XiycTal tls* ifia k€p ravpos iv ikav. 
AKari TaCb\ Skt^ TaCb\ ivvia^ Taib€ biK SWae, 
<rdix€pov kvbcKdray 'jrorlOes bvo, Kal bvo ixav€9, 45 
i^ & air iXkakoiv, ovbi GpaKia-rl KiKapfxai. 
ol bi A'iicos vvv irivra^ AAk(^ kcX wicrds av^KraL" 
8,fxpL€9 b' oiT€ Aoyo) rivds i^tot, oir apL0p.rjToCy 
Woravot MeyaprjeSi aTiixorirri ivl pLoCprj, 
K€l piv i.'KotrTip^aip.iy to. iravTa K€V els biov Ipiroi' 50 
vvv b^ 'noOevt M^^* ^pavrC^ QviivixCf ye6p.€6a irCaa-as, 
X&TL rh (jyipp^Kov iariv aixrixav4ovT09i lpa)ro9, 
oxfK olba' irKav ^p.os, o ra? 'EirixiXKio ipaaSek^ 
iKirXeiaas, vyiiis iiravrj\0\ ipibi aXLKLdras, 
irXevo'ovp.aL Kriyiiv biairovrtoSy oStc KiKtarosy 55 

oiT€ irpcLTos t(ra}s, ofiaXos be tis &s orpaTidras. 

Thyonichus^ 

&^e\e p.av x^P^'^^ ^^^'''^ vQv rebv &v I'neOip.tiSy 
Kltrxiva. el 5* ovroyy &pa cot boKel^ &(tt iirobap.elv, 
p,L(r0ob6Ta9 UroXepmoi i\ev$4p<j^ 0I09 ipKTTOs. 

Aeschines. 

T&KXa 5' avr\p woWy ny; 60 

38. rtivS) T€d hiucpvai fxaka A. 43. $fia voxa P ; Xiytrai, t6 
fitfiixtt r. A.. 45. iroTiScrStJo A* 53, inrox&^Jco) A. 56. dffmdtdrras 
A. 60. A omits. 
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IDYLL XIV. 53 

Thyonichus. 

ikevOipi^ olos iptaros, 
evyviiiJLOiiv, <l>iX6fiovaos, ipcDTiKSs, els uKpov i^iis' 
tlbilis rdv <l>i\iovTaf rdv oh <l>LkiovT In imkXov' 
iroXXols iroWa 5tdot;;. alreSpLevoSy oifK &vav€V(aVy 
ola xpri )3ao"iA^'' alrelv bi bel ovk iitl TiavrC, 
Kltrylpa. &crr* e? rot KaroL he^ibv S>iiov ipia-Ket 65 
k&TTOs tiKpov Trepovaa-Oai, iir* ififfiOTipo is be PefiaKm 
ToKixaa-eis iirtovra pAveiv Opaavv iLaitibiiarav^ 
4 riyps els Atyvirrov. iirb KpoT6.<l}a>v TreXofxea-Oa 
irimes yrjpakeoty Koi iiTKryepii is yivvv epirei 
kevKaCvcav 6 xp6vos. iroLelv n bel^ S.s y6w x\a)p6v. 70 
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IDYLL XV, 

Gorgo and Praxinoe at the Festival 
of Adonis. 

Gorgo, 

'Ei/doi Upa^ivoa; 

Praxinoe, 

Topyoi <l>Cka^ &s Xp6v<o* ivboi. 

6avy!y on kolL vvv ^vOe^' op-q bC^pov, Evvoa^ ainrfj' 

Ifx^akc Kql TtOTUpavov. 

Gorgo. 

Praxinoe. 
Gorgo. 

Upa^ivoa, TToXXQ fxkv o\\<a, ttoW&v bi reOplinraiir 5 

iravT^ Kpr]Tnb€^, iravr^ Xkaixvbri(l>6poi ivbp€S' 

& 8' 6bds irpyTos' tv b' €Kaa-Tipoi> S fxeA.' airoiKeis. 

Praxinoe. 

ravS" 6 Tiipapos rrjvos iir" Itryara yas iXafi' ivSiov 
tXcor, ovK oXKri(nv, otto)? firj ycCrov^s Sfi69 
dXX(iXai9, TTOT Ipiv, <l>6ov€pdv Kanov, aliv Sjjloios. 10 

7. T^ Si ftaffaoripo) in* A. 
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IDYLL XV. 55 

Cargo. 

ixri \iy€ rdv rcbv ivhpa^ <^£\a, Alvouva roiavra, 

T& iukkQ irapcSvTos' Sprf, yivai^ its TioOopfj rv. 

6dp(r€iy ZayjTvpliaVi y\vK€pdv t4kos' ov \iy€t air<l>vv. 
PrcLxinoe. 

ala-diverat rb fipi(l>09, vol rav irSrvuiv, 
Corgo. 

Praxinoe. 

iTr<l>vs p-iv rijvos irpdav^ (Xcyo/txe; hi irpdav Orjv 15 
irivra) vlrpov koX (I>vkos ivd a-Kavas ayop<i<rb<ai\ 
KfjvB^ ^ipaiv ikas &p,p.Wy iviip TpLO-KaibcKiTrrjxvs. 
Gorgo. 

X&p-bs Tovri y ^6i, <pd6po9 ipyvplon, AioicXcttas* 
kirrabpixfjLtas Kvvibas^ ypaiav iTroTCXp,aTa irripav^ 
ir4vT€ TrJico)? IXajS' ^x^^^> iirav piirov, Ipyov iir* lpy(^. 
iAX' Wi, T&pmi^ovov KoL rhv irepovarpCba Xa(€v. 21 
papj€9 T& Paa-iXrjos h i(l>v€iQ IlroAefiata), 
$a(r6p.€vat, rbv '^Abtavtv* &Kov<a xpfjp.a Ka\6v ri 
KO(rpL€iv riv paaCKta-a-av. 
Praxinoe, 

iv 6\pCa> Skpia Travra. 
Cargo. 

Sv lb€s &v elves Koi Ibolaa ri> r^ pii Ibovn' 25 
ipveiv &pa K €b\. 
Praxinoe, 

iepyols alkv iopri. 
Evroa, atpe to i^/xa, koI h p^iaov, alvoOpviTTCy 
6ii TfAXiv, al ya\4ai pLoXaKQs Xpj^C^vri KaOevbeiv. 

14. This and next 3 lines A g^ves to Prax. : P gives 1. 14 to 
Gorgo. 16. fidyra) . . . dyopaaieiv A. 25. ijviV ky^ ttvcut 

«cy A ; if¥ ti€S, Sm ttvats ictv P. 27. fidfM A. 
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56 THEOCRITUS. 

Ktvev Si], ^ip€ Oaa-a-ov vboap, iharos irporepop Set* 
a hi cfiaixa <l>ip€U bds ofxais. jiri wovXv S-TrXTyore. 30 
iyx^i Tjboip' bvarave, tC }i€V to x.LTiDviov ipb€is; 
iraie^, 8x ola 0€ols IdJ/c^t, roiavra viviiifiai. 
& K\b.^ TOLs fi^ydkas tt^ \dpvaKos; Sbe f^p avriv. 

Gorgo. 

Upa^ivoa, fxaXa rot rh KaTairrux^s ifiircpovafxa ^ 
TOVTo TTpiirei. Xiyc /xot, iT6<r<r(a Karifia tol &(f)* larQ ; 

Praxinoe, 

fxri fjLvaarji^y Topyol' irkeov ApyvpC<f> KaOap& iivav 36 
rj hvo' Tols 8' ipyois «al rav y^yav TroriO'qKOu 

Gorgo. 

dXXa Kara yvdpLOV iirifiu tol. 

Praxinoe. 

TOVTO KoiC eiTra?. 
Td>pLTrixovov <l>ip€ iiOLf Kol Tciv doklav KaToi kSo-jmov 
iiyL<f>iO€s' ovK a(& tv, tIkvov' iiopii^, bdKV€i tinros. 40 
h6,Kpv^ Saaa Oi\€is' x***^^^ ^' ^ ^^^ '"^ y€vi(rOai. 
lpTTa>fi€s. ^pvyla, tov fiiKKov iroLabc Xafiolaa' 
Thv Kov l(TCi) KoXeo-oi;- raj; avXe^ar AiroKXa^ov, — 
S ^60^ Sa-aos S\\os' *nQs koX irSica tovto ^repacrat 
Xph TO KaKov; iiUpfiaKcs ivdpLOfioi Kcd ificTpoi. 45 
iroXXd Tot, Si ITroXejutate, TrcTToCrjTai nakh Ipya^ 
ii & iv ddavdxois i T€K(av. ovb^U KaKoepyds 
bakeiTai tov Iovto, vapipiraiv AJyvTmorf* 
ola TTplv i^ iirdTas K€KpoTrifx4voi &vbp€S iTTaia-hoVj 
aXkiXois ofxakoCy KaKo. Ttalyvia, irdirres ip€ioL 50 

30. 80s ofidjs, fffirj 817 iroK, SivKfjart, A. 33. 6fcota P. 

37. 'ttpoTi$€iiea A, 38. dn40a roi tovto. Up, koK* tlvas A ; 

yai, KoKdv cTiros P. 50. inb'T' Is kptio} A. 
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JDYLL XV. 57 

ahlfTTa Topyoi, tC yevdfieOa; toI TrroAc/xtoral 
tirirot T& Pa<TiK7Jos. ivcp <^iXe, firj fxe TraTTJajis, 
dpOhs iviara & irippos' Id' 0)9 Hypios' KVvoOaparjs 
Evvoa, ov <I>€V^; biaxjyri<r€lTaL rdv iyovra. 
&v6Briv pL€yd\aiSy on /xot rd Ppi<l>os fi4v€i Ivbov. 55 

Odpa-fL, Upa^Lvoa. koX bri yeyevrffxeO* oTno'dev' 
tol b* lp<w is \<ipav. 
Praxinoe. 

Kaira (Tvvay^lpop.ai rjbr]* 
Ittttov fcal Tov yjnj\pov S<l>iv ra/xaAtora beboCKO) 
iK vaibos, a"irivb(ap.€S' oxAoy -nokis ipifiiv i7npp€L, 
Gorgo. {addressing an old woman in the crowd,) 

i^ av\as, 5> pMrep; 
OldW. 

iydv, S> tIkvcu 
Gorgo. 

TTap^vd^lv 6o 
ev/xap€9 ; 
Old IF. 

is TpoCav 7r€ip(ipL€voi ^vOov 'Axaiof, 
KoXkCtrra Traib(OVp ircCpa Oriv Trdvra reXeirai* 
Gorgo. 

Xp^o-fiois a irpea-pikis iir<^x^^To Oca-irC^aa-a. 
Praxinoe. 

irivra yvvdiKes l<ravTi, koI &s Zcvs fjy6,y€0* "Hpav. 
Gorgo. 

Oaa-ai, Upa^ivSci, irepl rhs Ovpas oa-a-os ofiOios. 65 

59. 6(Tos 6x^os P. 
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S8 THEOCRITUS. 

Praxinoe, 

6€a'v4(noi — Tofyyi, bds rav x^P« M®*' X^afii k(u tv, 
EvvoOf EvTVxCbos' ttotcx^ avra, firj ti irXavriOfis, 
TTourai ifi ela-ivOonfies* iirpl^ ^X^9 Evvoa, afi&v. 
& fioi beiXaCa, bC\a fi€V rd OcpCirrpiov rjbrj 
Icrxiorat, Topyd. tfottQ Aco$, cI ti yivoio 70 

€%fbaCfjLaiVf 0) "vOponTte^ <l)v\icrcr€o T&yLT:iypv6v fi€V. 

1st Spectator, 

ovK i'n ipXv fiiv SfKos bi <l>v\i^ofJLai. 

Praxinoe, 

idp6os Sxkos' 

1st Spectator. 

Odpcreiy yvvai* iv koX^ clfxis. 
Praxinoe, 

K€ls &paSi KTjireiTa, <f>OC ivbp&Vy iv koXZ elriSy 
ifific TrcpiariWoiv* xpriaT& KolKripfiovoi avbp6s. 75 
<l>\Cp€Tai Eivoa S/xii;* £y', 2) b€i\cL r6, pi,dC€V, 
k6X\i<tt' ivbol Trao-ai, 6 tclv wdv elir' iiroKki^as, 

Gorgo. 

TIpa^Lvdaj Trcfray' 55e' ra iroiKlXa tsparov iOprjarov^ 
Xeirrci Koi &s xapUvra, Oeciv Trepoviimra (fxureis, 

Praxinoe. 

TtdrvC 'AOavaCa' irolaC (T<f>' iTrSvaa-av ipiOoi^ 80 
TTotot C^oypi<l)Oi riKpipia ypafifxaT* iypayjrav; 
&s Itvia kariKavTi, Koi &s Irvfx ivbLvcvvri. 
ifixjfVXi OVK ivv^avrd. cro^ov ti xPW' &v6p<avos. 
avrds 5' &s OariTdi iir' ipyvp4<o KardKeiTai 

66. Otawiffios Prax. ; Topyoi A, 72. 5xAos d0a^a;s A. 
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IDYLL XV. 59 

kKktijm^ vpSiTov lovXov ivd Kporiifxav Kara)3(iAAa>];, 85 
6 Tpi(l>C\riTos *A8o)i;ts 6 Kfjv 'Ax^poirt <^tXctrai. 
2nd Spectator. 

Tra6craa'0*^ & Maravoi, iviwra K<oTC\\oi<r€U 
Tpvyovfs' iKKvaKrevvTi 7r\ar€i(i(r5ot(rat iirairra. 
Gorgo, 

imy TtoOev &v6pa>vos; rl h\ tIv, el KoorCXai elfiis; 
vaa-aixevos imrao'a'e ^vpaKocCais iinTiacreis; 90 
&s elifis Koi TOVTOj KoplvOiai tlfiis ivfoBev^ 
&9 Kal 6 BcXAepo^ttv* UeXoTrovvaa-iarl KaXevfies' 
A(apC<rb€V b* Ifcariy boK&f toIs A(opU€(r<n. 
Praxinoe. 

firi ^iSri, MeXtrc^de;, &; oijl&v Kaprephs cIt^, 
v\av kvos' oifK iXiyoif iirj fioi K€V€av iiroiid^s* 95 
Gor£0. 

a-CyOf Upa^ivoa' /K^AAet rdv "Aboiviv ifCbiiv 
& Tas ^ApY^Cas Ovyirqp Tsokilbpis ioibo^f 
ins KaX ^tripxtv rbv laXcfiov ipCaraxri* 
<l>0€y(€lTal Tiy <ra^' otba, koXov' biaOpvinerai rjbri. 

Song. 
bi<rvoiU*f h ToXyds re Koi ^IbaXiov i<l>C\ri(ra9f 100 
alir€ivdv t "EpvKav^ XP^^^ vaCCo^<r 'A^pobCra, 
ol6v TOt rhv "Aboiviv iir* aeviov 'Ax^povroy 
firjvl bv<ab€KiT(j^ fiaXaKaCvobcs iyayov ^Qpai. 
pipbiarai fiaKdpotv *Q,pai <^iXai, dXA^ voB€ivai 
ipXovrai, Trdwea-a-i pporots aUC tl <t)4poi(rai. 105 



88. Ik vcuraay re vXar. A. 94, 95. A gives to Gorgo. 

98. Sris Mai wipvTiv A. loi. *EpvM* Ak Xpwrolt A« 103. ftaXoucat 
96809 A. 
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6o THEOCRITUS. 

K-iirpL AuavaCa, tv fiiv aOavarav hitb Bvara^^ 

ivdpdiroiv &S fivOos, ii^ohia'as BepivUav, 

ifiPpoa-Cav h o-ttjOos iTToari^aa'a yvvaiKos' 

Tiv bk xapLCopiiva, iroXvdwfie Koi TToXvva€, 

h BepeviK^Ca Oxrydrrjpy ^EKivy ^Uvia, no 

^Apcrivoa Trivr^a-a-L KaXols dTcriXAci "^Abo^vLV. 

Trap fjJv ol &pia KcXrai, Sa-a bpvos iKpa <l>4povTiy 

Trap b* airakol Kairoiy neif^vkayixivoL iv ToKapla-KOH 

ipyvpiois, ^vptco bk fxvpca \pvcr€L aXipaa-Tpa* 

etbari 6* ocr<ra yvvaLK€S iirl irXaOdvit^ iroviovrai, 115 

ivdea iilayoiaaL AevKo) TravTola fiakevpij^, 

oa-aa r iiitb yXvKcpci fiiKiTO^, ri t iv vypl^ iKaC<ay 

irivT duri) irererivcL kol cpTTcra rctde irapeari* 

X\wpa\ bi oTKidbes, /xaXaK^) ppC$ovT€9 ivrjOta, 

bibpxivO*' ol bi T€ icQpoi vTr€/)Tra)Twi/Tat *'Epo)rc9, i3o 

oloi irfbovibfjes &€$0[jLiv(av iirl bivbptav 

itonTQinai imp-vyoav 'jr€ip(ipL€voij oCov air* ofo). 

i> ipcvosy 2^ xpvaos, i) €K AcvKCd iK€<l)airros 

cUrdy olvo^iov KpovCba Atl iralba <^^powcs, 

TTOp^vpcoL bi rdirriTes fiz/co, (" /xaXaKcarepoi i/Trvft)*' 135 

h MC\aTos ipcly x^ ^^'^ Sa/uttai; Kara poa^Koav), 

€aTp(»>Tai Kklva t^ ^Ab<ipibL^T^ Kok^ hfxi. 

TCLV iikv KvirpLs ^€t, TOiv 5' 6 pobdiraxys "'Aboavis, 

iKTonKaibeKirqs ^ ivv€aKaCb€)(^ 6 yapL^pos. 

ov K€VT€L rd iftlkap!' In ol wepl x^^^^^ irvppa. 130 

vvv iikv Kxmpis l\oi(ra rdv avras x^^P^'"^ ivbpa, 

iQOcv d' &p.p,€S viv ifxa bp6cr<a aOpSai. Ifa> 



125, ia6. fcoA. vvpo), 6, MiXarb A. 126. xaraMaicwv A and P» 
127. &KKa P. 129. A omits. 
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IDYLL XV. 6l 

oIo-€t;jui€f TTOTi KVixoT iiT ai6vi TTTvovra' 
kCcratrai hi KOfxav^ Koi iiri (r<l>vpci koKttov aveicrai^ 
<m}^€<rt ^aivofiivoiSf Xiyvpas ip^dficff ioibas. 135 
fpTTcis, S) <f>CK' "Aho^vLf Kol ii/Odbe kcIs ^Ayipovra 
fffiiOioaVi &s (l)avTl, iiovdraros' oir ^AyapL4fjLv<av 
TOVT iiiaS*^ ovT Alas 6 ^ifya^ papvfiivLOs ijp<t>?p 
ovO^ ^Ekto)/* *EK(4/3a5 6 yepaCraros €&caTt TratficDz;, 
ov UarpoKkijSi oi TJvppos airo TpoCas iiraveKOdv, 140 
OV0* ol €Ti irporepoi AairCOai, koX AevKoXCcovcs^ 
ah TitXcmrjiiha^ t6 kcX "'Apycoy oiKpa Yi^XaayoL 
tkaOi in)r, <^c\* "Ahwviy koX is viair fvOvfirfcrais. 
Kol vvv fjv$€Sf "'ASoavi, Katy Skk i<l>CKrj, <^^Ao9 ^fcc?. 

Upa^ivda, rb XPW^ cro<l>(iT€pov* & OrjXeia 145 
iXpia Sa-aa l<raTLy navoK^la &s yXvKv <f)<ov€i. 
&pa ofxois K els oIkov' avipiaros AiOKXeChas. 
X^vrip S^os iiraw ireivavri hi firihi irorivOriSm 
XCUpCy "^Ahtav iyanari, koL is xoO'o^T'aff iipLKev* 

1^2, UtXaayca A. 144. cJ^cfs A. 149. x<><P* ^ '^^^fi' A. 
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IDYLL XVL 
The Praise of Hiero. 

Atcl TOVTO Aio9 Koripais fieXet, aliv ioihois^ 
\flW€iv aOavirovs^ viiveiv iyaO&v K\ia iivhpm. 
Movo-ai ii€V O^oX tvriy O^ovs O^aX aiCbomC 
ifXIX€S hi fipOToCy 01 bi PpOTOVS fipoTol oL^ihonyL^s* 
tCs yap Tcoz; oirocroi ykavKcUf vaiovaiv vtt' 'HcS, 5 

ifieripas Xipiras Trerda-as vvobi^erai oXk(^ 
i<nracrloiSi ovb* ovOls ibcaprfTOVs diroTre/xi/rci ; 
al bi (ncvCofi^vai yvp.vols iroaXv olKab^ lairi, 
TtoKKi ii€ ToaOdCoia-aiy St iXiOlav 6b6v fjvdoV 
dKinipal bi 7r6Xiv K€V€as iTrl irvOixivi xriKov 10 

i/rvxpoi; ip yovix^cfTi K&p-q fiCfivovn fiaXourai^ 
(v0* aUl a^Ca-LV ibpa^ iirdv iirpaKTOi tKiovrcu* 
tIs t&v vvv Toi6(rb€; tCs c3 elirovra <l>L\rjcr€L; 
ovK oW' ov yap It avbpcs iir* Ipyixaa-iv^ &s ircipoff, iaOXols 
alv€i<rOat, cnrevbovTi' vevUrivTai 5' vird Kcpbioav* 15 

iras 5*, vird KoKirij^ xcipas ^x^''* 'noOev otaeTai iBpel 
ipyvpoV ovbi k€v Idv aitoTpi^as tivX boir)^ 
oAA* €vffvs pvOAraC ^^ inoiTipoi ^ y6w KvdfjLa' 
" avT^ fioC Ti yivoiTo* Oeol TtfiQ<n,v ioibovs* 
** tIs bi K€V iWov iKOiia-ai ; ikis vivTccrcriv "Ofwypoy* ao 

4. fiporol€lld€. fipoTohs Aand'P. 
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IDYLL XVL 63 

" cUto^ iuoiJb&v X^oTos, 6s i^ iiifv olcerai ahUvr 
ha^ij6viot,^ tC hi Kipbos o fxvpCo^ IvioOi x/>v<r6f 
KcCfUvos; ovx^ &b€ v\ovtov <l>poviov(riv 6vatns' 
iLhXh rb flip ylfvx^j rd bi KaC tivi bovvai aoih&W 
iro\kov9 b* eS Ipiai iracar, ttoAXovs bi Kal aXkoiV 25 
ipdp<&TT<av' aUl bi Oeois iTn^dfJua piC^iv' 
liribi (€ivob6Kov KaKdv l/x/x€i;ai, i\\i^ TpaTriCp 
fjL€ikl(apT ivoTriiiyjfaii iirav iOi^oiVTi. vieaOaC 
Movcaoiv bi fidkiara rUiv Upovs vTro<l>rJTas' 
S<l>pa Kal elv itbao KCKpvfifUvos iaOKbs dicovcn^f, 30 
fw^y aicXe^f fiiupriai iiri \lfvxpov ^Ax^povros, 
iael Tis, imKiXij^ T€Tv\a>fiivos hboOi xtlpas^ 
i,X^v iK ttaripfav iTtvlqv iKTrjpjova K\al<av, 
iroWol iv 'Avrioxoto bofiois Kal ivaKTos 'A\€va 
apfjLaKiav Ififirivov ifierpricravTO 7r€v4aTai' 35 

70XA01 bi XKOiribjia-iv i\avv6pL€V0i irorl <raKovs 
li6<rxoi <TVV K€pafi<Tiv ifiVKria-avTo p6€<r<rc 
livpCa b* ifivebCov Kpavv<»viov ivbiiaa-Kov 
voifiives iKKpvra iMka 4>iXo^€Cvoi(n Kpcdvbais* 
iXX' ov <r<l>iv T&v IjboSy ^Trel yXvKifV i$€Kiv(o<rav 40 
Ovfibp is tiptiav ax^blajf arvyvov 'Ax^poi/ro;, 
ipLvatrToi bi, tcL ttoXXcL Kal SK^ia T^va AiwrfrTCS, 
b^iKols iv v^KC^fTtn fiaKpovs al&vas lic€irro, 
e{ firi b€Lvb9 aoibbs & Krflos al6\a <f>(avi<av 
pdpPiTov is TToXixopbov iv &vbpi(ri 6fJK dvofxaarovs 45 
dirXoTipois* Tifias bi Kal &Ki€S €\kaxov tintoi, 
ot a<l>iaiv i^ Up&v (TT€<l)aini<f>6poL ijkOov iydvaav. 
tCs 5' hv ipiarrjas Avklohv vori, rts K0tA6(avTas 

41. CTvyvMo yifHnrros A. 44. <pcay«y A. 
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64 THEOCRITUS, 

UpiaiiCbas, rj OrjKvv iird xpotas K6kvov lyvia^ 
el firi <l>v\6inhas irporipcdv Cfivqcrap ioiboC; 50 

ov6' '08v(rct5s, knarSv t€ koX etKoa-i firjvas ikaOels 
iravras iir* ivOp^itovSy itbav t els iiryaTOV €\0i»u 
Coitd^y Kol (nrriKvyya (^vycoi; iXooio KvkAcdtto;^ 
brivaidv kAcos Io-xci;* iciyiOri 6* &v v<l)oppos 
Ei/iaioy, koI fiovcrl OiXotnos djuw^' iyeXalms 55 

Ipyoi; excDZ', avroy T€ irepCcnrXayxvos Aaiprqs, 
el pLTi (7<^a9 ivaa-av ^laovos- ivhpds aoibaL 

iic Moia-av iyaOov K\io9 ipxerai avOp^itoKrC 
XprjfiaTa bi C^ovres. ifiaXbvvovTi Oavovronv. 
iX\' Zeros yap 6 fx6x0os, iir* q6vi, KV/jiard jxerpetVy 6<x 
Sea-* iv€fios X'^P^^^^^ /xcra yXavicas akbs iOeiy 
rj ibaTi vCCeiv OoXepav biaeibi'i iiklvOoVy 
KoX <l)L\oK€pbeCq PepXrifxevov ivbpa irapeXOelv. 
X'Oif'p€T(i> hs TOLOVTOs' ivripi6p.os be ol etri 
ipyvpos' aUl b^ 'nktovcav Ix^^ Xiiepos avrov^ 6& 

avTOLp hyiiv TLfidv re Kot avOpdircov ^tArfnjra 
iroW&v Tifxiovoiv re koL linroiiv irpoaOev e\oCfmv» 
bC^qfiai 6' Snvi OvarQv Kexo-puryiivos iv6<o 
civ MoC<rais' x^^''^^^ y^P ^^^ rekeOovTi ioibois^ 
Kovpdoiv iirdvevde Aids ]iiya PovXevouros* 70 

oiiTio ixrjvas iycDV iKayH ovpav6s, ovd' iviavrovs* 
TToXXol KLvrj(rov<rt,v Irt Tpoxpv ipfiaros tirwor 
icraerai, oiros ivrjp, &s ifxev KexpTfo-er ioibov, 
pi^as fj 'Ax^Acis Sa-a-ov \UyaSy ^ pafws Alas 
tv TrebCia 2!i/xJ€i/ro9, SOi ^pvyos ffpiov *IAov. 75 

rjbri vvv ^oCviKes, vv T/cAfcp bvvovri 

54. 6 awftopfibs P. 63. fi€fi\a/ifi4rov A and P. 64. iarts roTor. 
A and P. 68. ^ ic€y P. 
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IDYLL XVL 65 

olK€vvr€^ Aip'ias &Kpov ir<f>vp6vy ipplyatTiv" 
rjbri PaariCova-i ^vpaKoaioi p.io'a bovpa, 
ix66p,€V0i aaKiecrcri ppa\lovas Irctvouriv' 
iv 6' avTols ^lipcaVf irporipots taos ffpdeaart, 80 

Cdviwrcu^ tTTirctat hi KSpvv a-KeirAovaLi; i0€ipat, 
al yip, Z^v K6hia-T€ Ttdrcp, koI ttotvl ^Adiva^ 
Kovprj O^y fj <Tvv fiarpl TToXvKXripaiv ^E<l>vpalaiv 
€lXrixcis [liya iorv, Trap' Hbacri Ava-LpLeXeCas, 
IxOpovs iK vdaoio KUKa iripiyj/iiev ivAyKa 85 

^apbopiov Karh KjD/xa, <l)CX(t>v p.6pov iyyeX^ovras 
TiKPois TJb^ iXSxpiinv, ipiOpiriToifS iird ttoWQv' 
darta bi irpoTipoKri irdKiv paloiro TToKlraLSi 
bv(rpL€v4(av oa-a X€ip€s i\(»>Pria-apTO Kar &Kpaf 
iypovs 5' ipydCof'VTO T^Oakdras' at r avapiOfxoi 90 
/AijAcoi; x^^^^^^^ porivt^ biairLavOeicrai 
&ii7r€blov pkrJxof'PTO, )3ocs 5' iy€\ribdv is avKiv 
ipxdpL^vai (rKviffxiiov iTsi<rn€6boi€v Hblrav 
retol 5' iKTTOvioivTo ttotI tntdpov, hvUa Tim^, 
iroipiivas ivbCovs it€<f>vKayp,ivos, ivboOi bivbpoav 95 

Ax^^ ^^ iKp€p.6v€(r(riv' dpix^^ici b* els 0Tr)C dpaxvcii 
AewTa biaGrfiaaivTOy poas 6' (tl /x?|6' ovopi elTj. 
i\lfri\dv 5' ^lipcovL KXios <l>op4oi€V aoibol 
Kot TTOVTOV ^KvOiKOLO Tiipav, Kol 80i irXaTv Telxos 
d<r<l>6,\T<j^ brjaaaa ^€piCpap,LS ipiPacrCXevev. 100 

CIS pL€v iyd, TToWovs bi Atdy <^tXeorTt koI aWovs 
BvyaripeSy rots ttclo-l juieXoi SikcX^i; ^ApiOoixrav 
vpv€iv aiv Xaowri, koI aixM^''^'^ *Up(oifa. 
Z 'EreofcXeiot Xdptres OeaC, S> Mti/veioi; 

81. (TKidovaiv A. 95. v\p6ei A. 104. Oi^arpts eeai, al P. 

F 
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66 THEOCRITUS. 

*Opxofj,€vdv <^iA^ot(rat, &'7T€xOofi€v6v voKa Grjpais, 105 
CLKkriTOS iikv lycaye fiivoifil k€V' is hi KoXeiivTfiiv 
dapcrrjaas Molaaicri, avv afxcrcpaKriv lolpiav, 
KaXAct^oD 5' ov6' {;/ui/x€* tC yoip XapCroiv iyairarbv 
ivOpdirois airdvevOcv; Ael XapCrea-a-iv ifi elrjv. 

107. iKoiiuxvV, 
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IDYLL XVIL 
The Praise of Ptolemy, 

'Eic Aid; ipxcifxta-Oa^ koX is Ala \riy€T€ Moto-ai, 
aOavaraiv tov ipiarov iirriv qb(Ofi€v iothals' 
avbp&v d' a? rXroAejuiaio; ivX irpdroia-i XeyicrOo), 
Koi Tniimros, koI fiia-a-os' 6 yap TTpo<l)€piaTaTos &pbp&v, 
fjpoaeSy Tol TTp6a-0€v a<^ fifxidi<»>v iyivovTo^ 5 

p4^avT€S KaXci, Ipya aoiftQv iiciprja-av aoih&v' 
airap iya> YlroX^pLaioVy iiriarifxevos Ka\a clirelv^ 
vtAvrjo-aiiM' {fxvoi hi Kal aOavdriav yipas avT&v, 
"Ibav is irokib^vbpov ivrip vXaTOjjLOs iXOitv 
'JTaTn'aCv€i, Trapcovros i^rjr, itoO^v ip^€Tai ipyov, lo 
tI TTp&TOV KaraXi^oa; iirA irapa fxvpCa elir^iv, 
olori 6€ol Tdv iipKrTOV iTlpLT\a'av fiaa-i\rj(av, 

in varipayv olos fiev lr}v reXia-ai fiiya €pyov 
AayeCbas IlToAc/xaios, ot€ <l>p€aiv iyKarddoiTO 
fiovXdVi hv ovK &XXos avrip olos re vorja-ai, 15 

TTJvov Kal fxaKipta-a-i Trarrip ofioTifiov i6rjK€V 
aOavdroiSy Kal ol xp'^^^os bofxos iv A 169 o?k^ 
bdbfxrjTai' irapd 8' avrdv * AXi^avbpos </)tXa eibias 
ibpLi€L, Uipa-aia-i fiapxts Ocds aloXofxlrpais. 

1 7. OpSvos A. 
F 2 
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68 THEOCRITUS. 

airrCa 5' *llpaK\rjos (bpa K€VTavpo<l>6voLO 20 

tbpvraiy aT€p€OLO rervyfiiva i( ahipiavTos' 

Ma aifu aXXoLaiv OaXlas ex^i ovpavCbua-i, 

\aCpa>v vl(»>vQv ir^pida-iov vlcdvolcriVj 

oTTi a(l>ia)V KpovCbas pL€Xi(ap i^€C\€TO yrjpas' 

iOdvaTOL bi KaK€vvTai kol viirobcs ycyaSrcy. 25 

ifKpOLv yap irpoyovos a-<f>iv i Kaprepds *HpaKXc^5as, 

afKpoTcpoi 5* ipL6p.€vvTai is i(T\aTov *Hpa/cX§a. 

T$ kgX iitd, balrriOtv loi K^KOprnxivos rjbri 

V€KTapos ivobfiOLO <f>tXa9 is boifi i\6xoio, 

T^ pikv TO^ov lb<ji>K€v iTr(a\ivi6v T€ (l)ap4Tpav, 30 

TO) 6^ cribap€iov a-K'CraXov^ Ke^apayiiivov S^ois* 

oi 5' cis afiPpocriov OaXaixov X^VKoa^ipov "H/Siys 

owAa, KoX avTov iyovai y€V6iriTav A 169 vlov. 

ota 6' iv inwTalcrL it€Pik\€Itcl BcpevlKa 
lirpeirc OrjXvT^pais, 3<f>€\os fiiya y€ivaiiivoi(ri. 35 

ra ii\v KvTTpov cxoco-a, Atdvas Trrfrrta Koipa^ 
K6\Trov is evdbri pabivas ia-eixd^aro xeipas. 
T^ oiTr(a Tivci (jyavrl abelv roaov avbpX yvvaiKa, 
o<r(rov iT€p IlTo\€fjialos kriv i<l>C\ri€r€V Akoltlv, 
fj fxav &vt€(I>lX€lto iroXif tt\4ov' Sb4 k€ iraial 40 

0ap<r7J<ras (r^€Tipot.<nv iiti.rpi'noi oIkov iiravray 
6inr6T€ K€v (l>tX4<ji>v fiaCvri X4xos is (^tAeotJo-rys. 
iardpyov bi yvvaiKds iir* aWorpiia voos al4v, 
prjtbiai b^ yovaCy T4Kva 6' ov iroTcoiKOTa itarpL 
k6XK€1 dpioTcvovtra d6(ia>2/ t^otv ^A(l>poblTa, 45 

<rol rqva fjL€fi4\riTo' a46€V 8' lv€K€V BepevCKa 
€V€Lbris 'Ax4povTa 'nokvarovov ovk i'n4pa<T€v' 

20. ibpa a<piv ravpw^ovoio P. 44. ov-nor ioixdra P. 
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IDYLL XVIL 69 

iXKlk [Liv apird^aa-aj iripoLO' iirl vrja KareXOclv 

Kvaveav koi arvyvdv acl iropOfirja KayLOVTO^v, 

is vadv KariOriKaSy las 6' a7r€bda'crao Tifxas, 50 

iraa-iv 8' rjinos ijbe fipoTols ixaXaKOvs fxkv Ipwras 

irpoa-irveUi, Koi;<^as be bibol TtoOiovri fiepCfxvas. 

^Apyeia Kvavo<f>pv, av Xaoffiovov ALOfirjb^a 

fxiayofiiva Tvbfji t^kcs, KaXvbdvLov ivbpa' 

aX\a 0cTts ^aO'VKok'nos aKOVTiarav *Axt^^a 55 

AlaKibq UriXrjX' <r^ 8', atXM^^^ XlToXc/xate, 

alxfirjTa XlroXe/bia^^ apCCr}\09 BcpcrtKa. 

KaC (re Kocas arlraWc, /3pe<^05 vcoytXXoi; iovTa 

b€^ap,4va irapa piaTpos, ore irpdrav 18 es ac5. 

Iv^a yap ElKelOviav ifidaaTO XvaCCoavov 60 

'AvTiySvas Ovyirrjp fiefiaprjpiiva oi>blv€<r(nv, 

7f be oi €vpL€viov(ra irapCaraTo, Kab 8' &pa TriiVToiiv 

voibvvCrjv KaT€)(€V€ pLeX&v' 6 bi irarpi ioiKGts 

Trats ayainiTos iy€VTo, Kocos 8' oKoXv^ev lboL<ray 

(t>a b4, KaOa-nTop.iva fip€(f)€Oi x^^P^^^^ <l>iXat(nv' 65 

SXfiie KOvp€ yivoio^ rCqis bi /x€ Toaaov, oaov ircp 
AaXoi; irCpLacrev KvavapLirvKa 4>oty3os 'A^roAAcoj; 
iv be /xi^ Tipq Tpioirov KaraOelo KoXdvav, 
t<rov AoapUea-cn ififxiav yipas iyyvs iovaiVy 
Sa-a-ov Kal *Frjpaiav &va^ i(l>i\r)(r€V 'AwoAXcoi;. 70 

&s apa vacros letTTcv 6 6' vy\f66ev iKXaye ^covq 
is Tpls wral V€(l)€(av Aids aZeros alaios Spvis' 
Zriv6s TTOV Tobe ora/xa. Atl Kpovlayvi fxiXovri 
alboloi Paa-iXrjcs' 6 8' i^0\0Si Bv K€ ^iXrfirri 
y€iv6fjL€vov TaTTpQra' iroXis bi ol SXfios dirrjbei, 75 

70. Taov Hoi *P. A. 
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70 THEOCRITUS. 

TToWay ikkv KparicL yalas, TtoKKds h\ OaXAa-a-as. 

fivpCai iireipol re, Kal iOvca fivpia (jx&T&v 

XrjXov aXbria-KOvcriv 6<l>€\k6fjL€vai Atds ofxppi^' 

iXk' ovTis Toaa <l>v€i, otra \6afiaXa AXyv-nros, 

NeiAos avafikv^cov biepav ore pdKaKa 6pvirT€i. 80 

ovbi Tis aar^a Toaaa fipOT&v Ix^t Ipya haivroav 

Tpeh p.iv ol TTo\L(iiv €KaTovT6.bes hhihpj^vTaiy 

Tpels b' ipa XiXidbcs rpt<r<rats iirl /ivpitidccrart, 

boiai be TpidbeSf iicra 8e (r<f>ia'iv ivve&bes rpels. 

tQv 'nivTOiv nroAf/xacoy &y7Jv(op kix^aa-iXevei, 85 

Kal \iT\v ^oivUas airoriixveTai, ^Appafilas t€, 

Kttl 2vpla9, Aifivas t€, KeXaiv&v r Al0i(ynri<jiif 

IIap.<l)vXoi(rC t€ irda-L koI alxfirjTois KLXLK€(r<n 

cra/uiafoci, AvkIols t€, (fyiXoTrroXipLOia-l t€ KapaC, 

Kal vdaois KyKXabecraiv' iireC ol rac; ipia-raL 90 

TTovTov iiriirXdovTi' OaXaa-cra be iraaa /cat ata 

Kol TTorajJiol KcXdbovre? avd<r<rovTai TlToXcfiaCia, 

TToXXol 8' lirTTTJeSt iroXXol bi fxiv dcnnbi&TaL 

X^iki^^ piapfialpovTL a-ea-ayfjievoi ap.<f>ayipovTau 

SX^fj^ fjikv irdvTas k€ Kara^piOoi fiacnXrjas, 95 

Toccrov iir^ &fxap cKaarov is a^vedv lp\€Tai oZkov 

irdvToOe, Xaol 8' Ipya ircpiaTiXXovcriv (icrfXou 

ov ydp Tts britcov TToXvKrJTea NctXoi; iirefxPas 

TTcCds iv aXXoTpCria-i fioav iarda-aTo KdfxaiS' 

ovbi Tis alyiaX6i;b€ Oods i^dXaro vabs 100 

6<»>prjx0€\s iTil povarlv ivdpaios Alyvurtrycru;, 

TOLos dvrip irXaTiecra-LV ivCbpvrai ircbCoKn 

^avOoKOfxas IlroXe/xaros, iTna-rdfjievos bopv irdXXciv' 

78. d(ptXX6fl€V0V P. 
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IDYLL XVIL 71 

$ iTrlvayxv fUXei iraTpdla irivra ^v\d<rcr€iVy 

oV iyaOi^ fiaa-Lkrjfi, Tci bi KnarCC^Tai aMs. 105 

ov ixav ixpMs ye Srfjuwp ivl iriovi XP^^^^ 

livpiioKfav &T€ irXovTos del Kixyrai fxoyeSvrcav' 

iXXa iro\vv fiev Ixorrt Oe&v ipiKvbies olicoi, 

cdiv iTrapxofiivolOy (rvv iXkoLoriv yepiea-ai' 

voXkbv V l<l)d[fioi<rL bebdprjTai fiaaiXevcri, no 

voXXdv bi TrToKUa-a-iy TroXiv 5' iyaOolaiv iTaipois. 

ovbe Aioavva-ov tis ivrip Upovs Kar iy&vas 

tK€T iTnardfxevo^ Xiyvpav hvapAk^ai ioiddi;, 

^ ov boarlvav avrd^LOv Airaa-e r^x^**^- 

Movcri(»>v 8' VTTO^^Tat dcfeoi/rt TlTokepLalov 115 

dx^T* €V€py€(r[r}s. rC bk k6X\iov dvbpl k€v elrj 

S\fiC<j^, fj K\ios iaOXhv iv ivOpdironnv apMai; 

TOVTO Kol ^ArpeCbaiai [xiveC to. b\ piVpCa TTJva, 

oaa-a \Uyav Hpidpioio bSfiov KTedTia-crav kkovTes, 

iipi r§ KiKptmrai, 86€V TraXtr ovKcVt vrforos. 120 

fiovvos 8b€ TTporipfav re kol &v hi Oepfxct KOvCa 

aT€(,poixiva KaOiiirepOe irob&v iKfidcraeTai Ix^ri, 

fiarpl <l)C\<j^ Koi irarpl dvdbea^ ftcraro vaovs' 

iv b* avTohs XP^^$ irepiKaXXias 1)8' iXi(l>avTi 

tbpvaev irdvreaaLv iirix^ovCoiaiv ap<ayovs. ia5 

TToAXa bi TtiovOivra fio&v Sye fiqpCa KaUi 

/xTjo-l TrepiirXofiivoia-iPy ipevOopAvoav iiii )3odjui5v, 

avTos T l(l>Bi\ia r iXoyos' ras oSriy apeC(ov 

jwfi<l>Cov iv fxeydpouri yvva irepifidXXcT iyoar^, 

iic Ovfxov (rripyoKra Ka<r[yvr}T6v t€ ttoctlv re. 130 

&b€ KoX iOavdroav Upbs ydfxos i^€T€ki(r0Yj,' 

119, 120. k?^VT€S dopi, yd kU. A; &ipi vq, P. 
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72 THEOCRITUS. 

iv bi \ix^^ aropwa-iv laij€iv Zrfvl Koi ''H/ory, 
\€ipas <f>oifirj<ra<ra fxvpois, In irapOivos 'Ipts. 

Xat/)€, iva^TlToXeiiaU' <r46€v b* eyi) taa Koi iXk(ov 135 
fjivaa-ofxai TjixiOiaiv' fio/c^o) 6*, Ittos ovk iLirSfiKriTov 
<l>6iy^oixai iaaofiivois' apenjv ye fiiv €k Aids ^fety. 
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IDYLL XVIIL 
Epithalamium of Helen. 

"Ev TTOK ipa ^irdprq, ^avOorpvyi irap M€V€\i<^ 
irapOeviKal Oakkovra Kdfxais v6.kivOov Ixpiaai 
vpoaOc vcoypJnnoD daXdix(a xopov ia-rda-avrOy 
bdbcKa Toi irpaTat iroXios, fiiya XPVH^ AaKaivav, 
hvlKa Tvvhapihav KarcKkd^aTO rav iyairarav 5 

fJLvaareva-as 'E\ivav 6 vedrcpos 'Arpeos vlos. 
icibov b^ ipa iraa-ai is ^v fiiXos iyKporioiaaf, 
'noaaX weptwAc/crots, Trcpl 6' XayjE b&ii vfievaCff. 

oStod brf TTpm^i KaribpaOes^ on (f>CK€ ya/xjSpe; 
1j pd Tis i<rai \Cav fiapvyovvaTos; fj pa <l>i\vTTVos; lo 
fj pa TTokiv riv Ittivcs, or' ck ^hvav KaTcjSriXXcv; 
efidetr \Lav yjffji^oina Kaff &pav aitrbv i^p^v tv, 
TioiiJba b* iav avv Traurl <l)i\o(rT6py(a irapa fxarpl 
iraCabeLv is fiaOiv opOpov' ivel Koi Ira9, fcal is &a>, 
Kels hos ii Ireosy Mcvikae, Tea rvds ibe. 15 

SkPie ydyiPpi ayaOos ris i-ni-nrapev ipxopiivi^ tol 
is ^dprav, &7rep cSWoi aptorees, &s diwaaio. 
fiovvos iv fjfiLOiois KpovCbav ACa vevOephv Ifeis. 
Zavds TOi dvydrqp vitb rav fiCav Ikcto xXcuvav, 

I. lviro«ar$P. 8. v€p tlkneroTs A, 12. (nrci/Soyra A. 

16. iviwra ovepxotUytp A. 
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ota ^kyjxaaha yaiav itar^i oibcyiC iWa. 20 

fj fiiya Kiv n T€kolt\ cl [laripi tCktol Sfiolov. 

afifxcs yap iraaai avvofjiikiKcs, ah bpofxos wvroy 

yjpia-aiiAvais avhpiarl 'nap ^vpdrao koerpois, 

T€Tp6.Kis k^riKovra Kopai, BfjKvs veoXaCa' 

raz; oi Aav tls a/xcojutos, iireC ^ *EA.€i;a irapiaoaOfj. 25 

'a 0)5 &VT€X\ot(ra KaXov bU(f>av€ Ttpoa-ooTTOv 

TTOTvia vv^ &T€ XcvKdv lap x^^M^i'o; ivivroSy 

&b€ Ka\ a xpvaia *EA^z;a huffiaiver iv apXv. 

ineipq, fxcydka &t* ivibpap,€ kJct/uios &povpq 

7j kcIttg) KVTTdpi<r<ros, rj &pfxan 0€O-(raAos tTTiTOSy 30 

&b€ Kal a pob6)(p(ji)s ^EKeva AaKebalfxovL koo-juios. 

ovT€ Tis is TaXdpais 'navCa-berai Ipya TOLavra, 

ovT ivl baLbaXiid irvKivdrepov irpiov Io-t^ 

K€pKCbL avp.'nXi^aaa fxaKp&v irap! iK KcX^ovroiVy 

ov fxdv ovbi \ipav ris iirCa-Tarai &b€ Kpor^crai, 35 

"'ApTcp.Lv acCboia-a Kal evpvarepvov ^AOdvaVy 

&s *EA^i;a, ras Trdvres iir* Sp,pLa<rLv lp,€pol iirn, 

S KaXd, S yapU<T(Ta Kdpa, tv fxkv ohcirLS r]brj, 

ipLfxes i* is bpopLov fjpi, Kol is XctfidvLa 0t/AAa 

ipyj/ovpLCSi oT€<l)dv<as bpe\lf€vpL€vai abv irviovras, 40 

TToAAa T€OVSy ^EKiva, ixeixvafjiivat, .&s yaXaOrival 

ipv€S ycLvapiivas o'Cos /maorov iroOioKraL. 

Ttpdra Toi (rTi<f)avov Acorw \apLal av^op.ivoio 

TTX{^a<rai,y crKUpdv KaraOrja-opL^s is TrXaTdvurrov' 

irpdrq 6', ipyvpeas i^ oKinbos vypdv ftAct^ap 45 

XaCvp>€vai crTa^€vpL€S vird crKL€pav irXardvia-Tov' 

25. 0^5* Sof Tit P. 26, 27. v6tvi &t* iyreXXotffa k, 8. vp, d&s, 

Ij &T€ ... P. 27. vSrvia wktI atkiva A. 29. mtlpif fiiya Afoir 
A. 35. Mi Kp6Kav A. 
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ypdjJLixaTa 8' iv <^Aot^ y€ypd\lf€Tai, &s irapidv tis 

Xalpois, S jr6fi<l)a^ xaCpois, evirivOcpe yafifipi. 
Aarii pkv boCrj, Aarw KovpoTp6(f)os ifxpLiv 50 

evreKvCav' Kiiirpis b4, Oca KvTrpts, la-ov IpaaSai 
a\\iX<av' Zeis be, KpovCbas ZeiJ?, i<l>OiTov okfiov, 
&s i^ eimarpLbav els evirarpCbas irdKiv IvBrf. 
evber is &XXi\(ov crTepvov (f>LK6TrjTa nviovres 
KoL iroOoV lypecrOai be irpds iw /x^ 'TrtAddijo-^c. 55 
vevp.eOa kS/x/xcs is opBpov, iireC Ka irparos iotbds 
i^ ciras Ke\abrj<rri dva(Tyoiv evTpi\a beipiv. 
'Tftdj;, 60 *T^ivaLej yd/uift) iirl T(fbe xapeCrjs, 

48. iyvfiftrf. S&pois ri aifiov A. 53. hdtiv A. 
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IDYLL XIX* 
The Honey-Stealer . 

Tdv Kkkiirav ttot "'Epcora KaKci Kivraae fiikiaaa, 
Krjpiov €K (rCfjipXaiv avXeviievov' &Kpa bk x^tpwz; 
baKTvXa irdvT vidw^^v' o 6' iXyee, koX xip^ i<f>y<ni^ 
Kal rax; yav iircLTa^e, koI iXaro' ra 6' 'A^poSfr^ 
b€l^€V TOLV obTJvaVy Kol fi^fi^ero, Sm y€ rvrOdv 5 

drjpCov ia-rl /x^Xto-o-a, Kal aXUa rpavpjara ttoul 
Xi fidTrjp ycX(£(ra(ra, TC 6'; ovk X<ros iaal /xcAto-o-aty ; 
6s TvrSds fiiv l<^U9, TCL bi rpaiimra hkUa Trotels, 



* Classed by Ahrens among ' incertornm idyllia.' 8. rvrObv fikv 
Ti/y A ; x^ rvreds P. 
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IDYLL XXL* 
The Fishermen. 

avra rw iioyfioio hihia-KoXos' ovhi yap eibeiv 
ivbpiatv ipyarCvaKn KaKot itapiyovri /xept/xz/a(. 
Khv 6\[yov WKTOS Tis cwi^atJoT/o-i, rbv iitvov 
al<l>vibLOV 6opvfi€Vcriv k<f>i<rTdix€vai fteXcdoJi/ai. 5 

l^Qvos i,yp€VTrjp€S ofxm b'60 Kelirro yipovres, 
<rTp<a(rdii€Voi fipvov atov vird TrkeKTois KaXt{j3ai<ri, 
KCKXifjiivoi rotyjt^ roJ 0vAAij;a>* iyyvOi 6' avTolv 
KctTO ra TOLV \upoiv aOKrjfiaTa, toI Kaka6l<rK0i^ 
Tol KaXafjLOL, riyKiarpa, ra ^VKioevra bikriTaf 10 

dpfjLiaL, KipToi re, Koi iK G\olv(av kafivpivOoi^ 
firjpivOoi, Kdira re, yipcav t ^tt* ipeCa-fxaa-i Xijxpos, 
vipO^v ras K€(f>aXa9 (f)oppLbs ppax^is, etiiara, irv<roi,' 
oiros ToXs aXi€v<TLv 6 ttSs iropos, ovtos 6 ttXovtos. 
oifbds 6' ovxl Bvpav €!;(', ov Kiva* Trdvra iT€pia-<ra 15 
iriirr iboKet ttjvois' a yap irevCa <r<f)as ^riy/jct. 
ovdels 6' iv ixi<Tcr<^ yeCroiv iriXcv, a b^ irap* avrav 

* Incertorum Idyll, iii. A. 4. kirifivacT^dt A. 5. kmirrdfievai A, 
8. KolTtp Ty <p. A, 9. tA Tas Brfpas dO. A. 10. T€ \^a Fritz. 

13, cf/ia rdmjs t€ A ; ff/iuxra, irrxoc P. 14. 6 irfis ffrdXoi A. 15. 
ovSds 8* ov KXijOpay A. 16. irci^/a a<ptv ircdpa P. 17. yeiTOJVf 

vayrd 8^ P. 
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78 THEOCRITUS, 

6\Lpofi€vav KoKipav Tpv(f>€pdv Trpoo-ivax^ 6d\a<T<ra, 
KOVTTO) Tov yAtrarov bpojJLOV awev ipfxa ^€\avaSy 
Toifs b* d\t6t9 r]y€ip€ (f>l\os irovos* iK p\€<l)dp<i)v 8c 20 
ihrvov aTT(a<rdiJL€voi a'(f>a'4pais (ppcalv rjp^Oov <ib6v. 
Asphalion, 

ylfcibovT, S 0tA€, -ndvres, ocrot ras vvKxas €<f)a<TKOV 
ro) 64p€Os pLLiniduv, Sre T&fiaTa /xaxpa <^€p€( Zeus' 
^brj pLvpC i<r€Lbov dveCpara, Kovbiirai ads* 24 

liri XaOofjLrjv; tC to xPW^ > ^ovov toL vvkt€S i\ovTL. 
Mate. 

^A<r<l>a\C(0Vy pi'€ix(f)rj to KoXbv Bipos* ov yap 6 Kaipds 
avTOfxaTias irapifia tov kbv bp6p.ov' oXKa Tbv Uttvov 
a (f>povTls KSTrroKra jxaKpav Tav vvKTa itoiei tlv. 
Asphalion. 

tip ifjLaSes Kpiv€iv ttok iiriirvia; xprjcrTa yap elbov. 
ov a iOiXca TdifJiQ (l)avTd<riiaTOs ^ixev a^LOipov* 30 
&s KoX Tav dypavy T&veipaTa irdvTa fxcpC^ev, 
€v ycip hv iUd^aLS Kara rdv voov oiros apiaros 
i(TTiv ovcipoKpb-as, 6 biba<rKa\6s lort Trap' <^ vovs. 
&\Aa)9 Kal arxpXd ia-TL' tC yap Troieii/ iiv l^*'* ^*^ 
K€C^€VOs iv (jyvKXoLS ttotI KvixaTL, iirjbk KaOevboiv, 35 
oAA' ovos iv pd\ivi^y to b\ Xv^viov €v irpvTav^li^' 
(f)avTl yap dypxmvlav ro8' Ix^tz^. 

Mate, 

Kiye pLoC irorc wktos 



21. 'HpfBov avBav A. 25. rl rd XRVfo- XP^^^'^ '''^^ ^* 3 2* ^^ 

yStp &v d/ei^fi P. 36. fScjv Iv Spvfi^ A; dfffuvo^ ip fii/iv^ P. 

37. T(i5* €X^iv — 0€\€ 617 iroT€ vtiicrds A. 
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^i/fiy, Ta rts l<r(r€0 6i A^yei, \i.avitv kTaCp<a. 

Asphcdion. 

h^iKivhv is KaribapBov iv €lva\[di<ri, vovoia-iv, 

• (OVK fjv [laV TToXijiTLTOS* ilTel b€LirV€VVT€S €V &paj 40 

el fiifivy, Tas yaarpds ^^etSrfjuted'*) ctbov ifiavrdv 
iv -nirpq fX€pLa&Ta' KaOea-bofxevos 6' iboKCVov 
l\$ias, iK KoXipLOiv bi irXdvov Kar^aeiov ibiabiv, 
Koi Tis TCdv Tpa(f>€p&v &p€^aTo' (koI yap iv Cttvois 
Tra<ra Kii(ov ipKTov pLavreHeraL* IxOva Krjy(iv.) 45 
\& fikv T&yKlarpii^ 7ror€<^t;6TO, koX p€€V alfxa' 
rdv KiXapLOv 6' virb rw Kivri pharos ayicuXov €?xoi;. 
Tfii) xip€ retro/xci/os Tr€pLK\(ip.€vos evpov &y<avay 
w«y [lev ikon fxiyav l^Ovv a<f)avpoT4poL<rL (TLbapois, 
cW xn:op.ip,v6,(TK<av rw TpiifxaroSy ripifi iw^a^ 50 

Kal vi^as i\iXa^ay Kal oi <f)€vyovTos Iretra. 
Tjinxra 6' Si; r6j; ieOXov' aveCkKVO'a \pv<r€Ov lyfivv^ 
iravTa tS xpv<r^ 'neirvKairp.ivov' €txc 8^ ScTjuta, 
/xjjri IToo-etdcicovt TreAot TT€<f)L\rjii€vos l\6vSy 
rj rdxpL Tas yXavKas Kft/xiyXtoi; ^ApL<piTplrqs. 55 

ripifia 8' air^i; IXwi; ^k T&yKCaTpoi aTTcAvcra, 
fA?J wore rw arSixaTos T&yKla-Tpia xpv<rov Ixotci/. 
ical roi; ji^i; TTLoreva-aa-a Kakayerdv rjirripaTOVy 
&lio<ra 6' ovKiri kombv vircp irekdyovs iroba Oelvai, 
&X\a p.€V€iv €7rl yas, koI rc3 \pv(T(a paa-ikeva-eiv, 60 



38. &I/1V, Tta roi toiKi \4y€iv — fjuxv^ev kraipq) A ; Stf/iv, v6.vra Te$ 
9^ Kiycav fidwffov It. P. 45. apxToas P ; apTov Fritz. 48. irepi- 
K\Srv vifiov €vpbv A. ; trtpl Kvij^aKov ttpov P. 52. ijvvar* kKoiw A ; 

ijvva* iSciv P. 56. ijoJv Fritz., A, and P. 57. rdiytclvia A. 

58. iccu tOv /xii' (Ttrcvaaff o«*. dvoTaYoi' cvaviipaTov A; \ifJifiov fiky 
w€i<rrijp<ri Kor^ov en' ^ireipoio P. 59. &pioGa /jltjk4ti A. 
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Tavri, ii€ K&^y€Lp€' ru b\ S ^cve, \oLvdv Ipcibe 
Tciv yvdfiav SpKov yctp iyta rdv iirdpioaa TapfiS^,. 

Mate. 

/cat (TV ye fxii Tp4(r(rris' ovk &ixo<ras' oifbk yap Ix/^v 
Xpv(r€ov &s Res cSpcs* l<ra 6' ^i; yjfevbea-LV SyjfLs* 
el flip ft/}' ov KV(i(T<ra)v tv tcL xoipCa ravra iiareieis, 
i\TTls r&v vTTViaV (drei rdv adpKivov IxOiv, 66 

p,r\ av Odvjis Atfi^ koX roi9 xpva-oto-ti; dveCpois* 

64. tffou 54 }ff€vd€aty Sf//eis P. 65. cl lai ySip kv. A; cl 8' vmp, 

ob KV, P, 67. K&vl x/>. A. 
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IDYLL XXIL 
The Twin Brethren. 

^fiviop,€S Arjhas re koI alyiSxov Aids vid, 
Kdurropa, Kot (pofiepbv UoAvdet/Kea ttv^ (peOCC^iv, 
\€lpas ^TTifct/fawa jxiaas Pc4oi<riv l/xao-tv. 
vfiviofxcs Kai bis Koi to rplrov &p<r€va T€Kva 
Kovpris &€<mabos, AaK€baipx)vCovs dt;' d5€A(^ov9, 5 

iofOpdiroiv (rooTrjpas iTrl $vpov ijbrj iovroiVy 
tinrfiiv 0* at/Aarocrra Tapa<r<TopL4v(ov KaO* SfxikoVy 
va&v 0*y at bvvovra kcX ovpavov i^aviSvra 
iarpa PiaCofjLcvaiy x^^''"^*^ iviKvpcrav irJTais. 
ol b4y a-(f>i<av Kara TTpipLvav aelpavres [liya Kvpxiy 10 
rik ical ^K TTpdpaOev, ff oTtirc^ Ovpibs iKioTov, 
is KoCXav Ippiyj/aVy avippr^^av V &pa Tol\ovs 
&lJL(l>OTipovs' KpifiaTai be avv lorfo) apfxcva iravTOy 
€lKfj aiTOKXaarOivTa' ttoXvs V i^ oipavov ofxiBpos 
WKTds i(l)€pTTol(ras' iraTayei 8' cvpeta 06Xa<r<ray 15 

KOTTTOixivri irvoiais re koI ipprJKTOi(Ti x<^<iC<^t9. 
&Kk* ipLTTas vjJLeis y€ koI iK fivOov IX/ccre vaas 
avTol<Tiv vavraia-iv o'iofievois OavUaOaL. 
atyfra 8' aTToXrjyovr avepLOi, Xiirapa be ya\rjva 

8. Ij dvi6vra A. 
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&/i Ttikayos* V€(f>i\aL bi bUbpafiov SXkvbis iXkai' 20 

^K 8' ipKTOL T i(f>dvricrav, ovoav t iva fii(r<TOV ifuivpii 

(fxirvrj, <rrjixa[vov<ra Tci irpos ttKoov eHbia irdirra. 

0) ifxifxiii <QvaToi(n PorjOooi, a) <^fAot ifxifxa, 

iiTTTrjes, KiOapio-raly icOkrjrrjpes, &oiboC, 

KdoTopos, fj TTpdrov HokvbevKeos ip^ofi icCbeiv; 25 

iy^oTipfA vp.vi(0Vy Tlokvb^vKea vp&TOv de^dco. 

fj fikv &pa TTpo<f)vyov(ra itirpas eJs %v ^viov<ras 
^Apyd, Koi vi<l>6€VTos araprrjpbv orJ/xa Hovtov, 
BifipvKas €l(ra(l)CKav€y 0€&v (pCka riKva <l>ipov(ra* 
IvOa fjiirjs voWol Kara KkCjiaKOS aii<f>oripiav If 30 

ToCxoav ivbpcs ifiaivov ^IriaovCrfs inb wjos. 
iKfiivT€S b* iirl &iva fiaOifv Koi ifTrqv^iiov iKTrjvy 
€vvis T iar6pwvTo, TTvpeta T€ xepclv ivdfioiv. 
KdoTidp y aloXoTTiakos S T olvooitbs IIo\vb€VKris 
ijjLifxa iprjiid^ea-KOv iiroTrXayxOivTes kraCpoiv 35 

TravToCrjv iv 6pu drjcvpLcvoi iypiov HXriv, 
fipov 6' aivaov Kprjvriv viro \i<T<rdbL virpri 
tbari v€TTKrj6vlav dKripdrt^' al 6' vn4v€p6€v 
XdXKai KpvardW^ ^8' dpyvpta IvbdKKomo 
iK fivOov' vyjrqXal bi V€(f)'6K€<T<w iyxpOL irevKai, 40 
kevKol T€y irXdravoC re, koL &Kp6KOfioL Kvndpiiraoi^ 
ivOed T €v«8ij, kaa^Cais <^£\a Ipya fieXCaa-aLSf 
oaa iapos Xrfyovros ^irt/3/wci &v Xetfio^vas* 
ivOa 8' hrqp {nripoirXos iirqiJL€vos ivbidaa-Ke, 
bcLvds tbeivy (TKhfipaicn T€$Xa(rp,ivo9 oiara Twyimls' 45 
arrjOea 8' i(r<f>aip<aTO ircXdpia koL Trkarv imrov 
aapKL <nbrjp€Crjy a(fA)pT]\aTos ota Ko\o(r<r6$, 
iv bi fives crT€p€oi<TL fipaxioaiv &Kpov vit a>fiov 
iaraaav, Tjire isirpoi okoCrpoxoL, ovare KvXCvboDV 
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XetjiAcippovs TioTayibs ^eyiXais wcptcfccre hlvais* 50 
avrap virkp vdroio koI aixivos fjoapetTo 
aKp<av bipfia KiovTos &<f)riiJLfi€vov iK Trobedviav, 
Tdv vp6T€pos Ttpoaient^v a€6\o<l>6pos IIoAvScvkijs. 
Polydeuces. • 

Xatp€ fcti/', OTIS ^<ro-f. Tlvt% fiporoly &v She x^pos; 
Amycus, 

\aCp(o w«s, oT€ y ivbpas op&y rovs /xij wplv oiTiaira; 55 
Polydeuces. 

ddp(r€l' tiTjT iZLKOvs, firjT i^ abiKa>v <l>ddi Xeva-aeiv, 
Amycus. 

6ap<Ti(a* kovk iK aev jmc bibdcrK€<r0ai to8' ioiK€V. 
Polydeuces, 

iypios €?, 'npo^ irdpra vaXlyKOTOs, rj vTrepdirTrjs f 
Amycus. 

TQiA&S oXov 6pqs' TrJ9 aijs ye fikv ovk iTn^aCvia. 
Polydeuces, 

iKOoLSy Kol ^€vloiV y€ Tvxtav vdKiv otKab^ iKdvois. 60 
Amycus. 

firJTe av /me fet^ifc, rd r i^ ifiev ovk iv croi/xo). 
Polydeuces* 

baifjioviy ov8* hv rovbe ineLV vbaros ov ye boirjs; 
Amycus. 

yvdaeaif el <r€V bCyjfos ivcifiiva x^lkea ripirei. 
Polydeuces. 

ipyvpoSy rj tCs 6 fitaOos, epets, ^ k^i; ere iilOoiy.€v ; 
Amycus. 

cIs kv\ x^lpas ieipov, ivavrCos ivbpl Karaards. 65 
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84 THEOCRITUS. 

Polydeuces. 

irvyfiixps, rj koX iroaal 64va>v (tkcAos, Sfifiara 6' 6p6d; 
Amycus. 

lA^ bi,aT€Lvdfi€POS, cfpiT^prjs firi (pclbco T^x^n^' 
Polydeuces. 

tCs ydpy 0T(^ x^^P^^ '^^^ ijJLOVs avv€pu(T<A lp.6.vTa%; 
Amycus, 

iyyvs op^s' ov yvvvis afxds KCKXrfaeO* 6 Trvxriys. 
Polydeuces, 

7\ KoX h.t&kov kTOip,ov, iif}" <^ brjpiaSjjLeO^ Sjui0a>; 70 
Amycus, 

(rds fxkv iyd, av 8' e/mos K€K\rj<r€aLy alK€ Kparqa-o^, 
Polydeuces, 

dpvLOoiv <f)OLviKo\6<f)(av TOio£5e KvboiiioC, 
Amycus, 

At oiv 6pvl6€(ra'Lv ioLKores efre Xiovci 
yivopLcO^y oifK clAAij) ye /xaxco-o-af/xccrd* iir* i46\i^, 

fj p' ^^AfjiVKOSy Kol Kox^ov iXiiiv fJLVKriaaTO koIXov, 75 
ol hi OoQs avvdy€p6€v vird crKUpas TrXaTavCaTovSy 
KoxAo) (pvariOivTOSy ael BejSpvKCS KOfiooiVTes. 
&s 6' avT(os rjp(aas lo>v iKa\4(r(raTo irdvTas 
Mayirrfa-oTis dird vabs vireipoxos iv bat KdoToap, 
ol 6', iircl ovv a-Tr€ipri<riv kKaprvvavro fioeCais 80 
Xctpas, Kol ircpl yvia fxaKpois elKi^av lixdvra^y 
is ixia-a-ov <r6vayoVy <l>6vov a\\ri\oi<n ttv€ovt€S, 
iv6a TToXvs (Tf^icri ixdxOos iTt^iyoyAvoKTiv irvx^f 
oTTTTOT^pos Kara vStra Xdfioi (l)dos 176X^010. 
oAA* IbpCrj ixiyav ivbpa iraprjXvdeSy S IToAvSeuKcy 85 

66. &iifMTa d' 6p$d; A. 69. yvvvis i^v A and P. 80. kie&pTvvav 
fioiiffft P. 81. fuucpd Oip' €iK. A. 85. Idpifi fUya 8' &fS^ A. 
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IDYLL XXIL 85 

)3(i\A€T0 V aKTCv€<T<Tiv iirav 'AfxiKOLO irpoaoiTTov. 

airrap oy Iv Ovfx^ KcxpXoiixivos tero irpoa-a-dDf 

X€/><rl TiTvaKOfxevos, tov 8' aKpov Tvy\re yiveiov 

TvvbapCbrjs iinSiros' dplvOrj bi -nX^ov rj irpCv, 

<rvv bi M^X^^ irCva^c, iroXis 8' iir^KciTo vevcvKOis 90 

is ydiav. BifipVK€s 8' iiravTeov' €k 8' kripoaOev 

r}p<o€s KpaT€pov V\oKvb€VK€a Oapavveo'KoVy 

8€i8tor€9, fX'/JTToas p.iv iTTifipiaas baixdaeLc 

X(ip(^ ivl aT€i,v(o TtTV^ ivaXCyKios iinjp. 

7]T0i oy €v0a Koi IvOa irapLcrTdficvos Atos vlos 95 

i4i<^0Tipri<nv apva-a^v a/xotj3a8fs* itryj^O^ 8' opixTJs 

TToiba Hoa-eibAxovos, vTT€p<l>Ca\6v irfp iovra, 

itrrq bi irXrjyais /xe^vwz;, €k 8' Itttvctci; alfia 

<l>oCvLov' ol 8' &/xa irarrcs apiarrjcs KcXibrjcrav, 

&s Ibov l\K€a Xvypa irepl arofia T€ yvaOixovs' T€' 100 

ofifxaTa 8' olbrja-avros a'iT€(rT€Lv<aTo irpoa-dTTov, 

rbv iiiv &va^ irdpa^cv irda-ia x^P^^ irpobciKvvs 

TrdvTodev' aXX* ot€ brj jiiv ap.r\xaviovT^ iv6r]<r€, 

yAcraas pivbs ihrcpOe Kar ocppvos 7}Xa<r€ Trvyixrjv, 

irav 8' iiriavpe fxh'ooTTOv is d<TTiov. avrap h TrXrjyek, 105 

timos iv <f>vXXoi,<rL reOrjXoa-Lv i^€ravv(rdr\. 

Ivda pLdxn bpifJL€ia irdXiv yiver dpOaiSivros' 

aXXrjXovs b* oXeKOv arfpeols $€Lvovt€S limaLV, 

aXX' 6 fuv is (TTTJOos t€ Koi Ifo) x^'pos iv(ap.a 

avxivos apyaybs Be^ptf/ccoz;* 6 8' deiK^o-i 'nXr\yaxs no 

way (rvvi<f)Vp€ irpdaaiTTOv ivUrjTOS UoXvbevKris. 

irdpK€S 8' at fikv IbpQrL avvCyivov' in fxcydXov bi 

al\lf^ dXlyos yiver iivbpos' 6 8* aUl fida-aova yvla 

91. o2 8* IWf>. A. 104. mry^gA. no, avx^va r A, iia. 
adpK€s 9* f filv A ; of utv P. 
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86 THEOCRITUS, 

aiTTOllCVOS <f)0p4€<TK€ TTOVOV, XP^^V ^' ^'^' ^h^lvO). 

irm yap 5r) At6s vids i6?y0dyoi/ &vbpa KaOeiXev; 115 
cJtt^ dfd, (TV yap oXaOa* kyoi 5' iripoav v7ro<^^njs 
<l>6iy(ofmi S<r<r iOiKcis (rv^ koI Sttwcos roi <^^oj/ avrfj. 

rJToi oye pi^ai tl A.t\ato/ui6i;o; jxiya Ipyov 
<rKai,fi fxiv <r/catT)i; 1lIo\vMk€Os cXAajSe X^V^j 
6ox/xds aird TTpofiokris K\iv0€is* hipri b\ iirifiaCvoiV, 1 20 
b€^LT€p7Js {]V€yK€v Awal Xayovos vXaTv yvlov, 
Kal K€ TVX'^v €fi\ayjf€V 'AfjLVKXaCoDV PacrLXrja. 
aXX' 8y VTT^iavibv K€<f)a\ri' ariPaprf 8' apa X^*P^ 
ir\r]^€V vird <rKat.dif Kp6Ta(f)0v, Kal i7riiMTT€cr€V fi/uto)' 
iK 8' i\v6r] fxiXav alfia BoQs KpoTi<f)oio xavovTos' 125 
iXXy bi a-TOfia Ti6yjf€, ttvkvoI 8* apdfirj<rav 6b6vT€S' 
aUl b' 6^ip(a TTiTv\<a b-qXeiro TTpoaoDTrov, 
pi'ixpi (TVvr\\oir\(T€ Ttaprila' itas V cttI yalav 
Ktlr a\\o<l)pov€(ji)v, Kal aviaxeOe, V€IK09 iiravbo^v, 
iLp,(f>0Tipas ipM x^*!p<*5> ^^^l Oavdrov crx^bdv fjev. 130 
Tdv p,€V &pa Kparioav TT€p dTdaOaXov ovbiv lp€^a9, 
S> iHfKrq UoXvbevKcs' ofjLoa-o'e b{ toi fxiyav SpKoVy 
hv irarip' ck irdvTOLo Iloo-ciSdcoi^a kikAijo-kcdi;, 
pL'^irori TOL ^€lvoicriv kKwv aviripos i(r€cr6ai. 

Kal av fikv UpLvria-aC p.Oi dva^. <r€ bi, Kdcrropy aeCaoiy 
TvvbapCba, raxt^TrcoXe, bopvacroe, x^'^^^^^P^^* '3^ 

TC* fiiv avapird^avTC bv(a fi>^pin]v Atds vlw 
8oia9 AevKlitTioio Kopas' 8ota) 8* ipa rdye 
io-avfiivois iblonKov ab€\<l>€(iy vV 'Af^apijos, 
yafilSpii) /xcAAoydfAO), AvyKehi Kal 6 Kaprepds "'I8as. 140 
iW 0T€ TvpL^ov tKavov iL-no(f>6ip.ivov 'A^ap^os, 
iK bii^poav dpa fidvr^s iir* d\\rj\oi(rtv Spovaav 
116. iripois A, 12S. yaijf A, 138. Scffcro) S' A. 
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IDYLL XX I L 87 

i^YXfO'i. Kal KoCXoiiTi fiafwv6fjL€voi (raKiea-a-i. 
AvyKcifs 6' &p iierieiirev viriK KopvOos fxiy 4fJ<ras* 

baifiovioi, tI iidxrjs liieCpere; ir&s 5' iirl v6\i.<t>ais 145 
iiKkoTplais xaXcTToC, yvixvai 6' iv x^pa-l fxixpitpai; 
fipXv TOi AevKLTTiros ias ibvaxre Ovyarpas 
Td(rb€ vokh irporipois' fjiuv yipios oiros iv opK(a, 
vfjL€is b' ov Kara Koa-pLov, i'n iWorpCois \€\i€(r(ny 
fiov<rl, KoX fjpLiovoiai, koI aWoTpCoLs KTeireaa-iv, 150 
ivbpa Ttap^Tpiy^aa^O^y yip,ov b* iKXiirT€T€ bdpois. 
^ pLTiv TToXkdKts vpLpLiv ivfOTnos iLp.<f>OTipoi(nv 
avrds iy^ (ttcls eiTra, kclI ov iroKvpvOos idv irep' 
"ov\ offrco, ^£\oi ivbp€S, apLarrjea'a'Lv lotfcc 
pLpaaT€V€i,v dXoxovs, als wpL^loi rjbrj iTOijfxot. 155 

TToWrj TOL ^TtipTtjy TToWrj 8' iTnrrjkaTOs *HAts, 
'ApKablrj T €vpLr]\os, 'Ayjoii&v T€ itroXUdpay 
Mea-arjvri re, Kal "ApyoSy iiraa-i t€ Sicrv^ts &KTi' 
ivBa icJpai roKieaa-iv vtto a-^tripoKn Tpi<f>ovTai 
pvplaiy ovre <^i;5s ^iriSev^es, ovre vooio, 160 

T&fAV €vp,ap\s vpipLiv dTTvUiv &s K i6i\r]T€' 
&s ayaOois irokies fiovXoivro y€ irevOepol etvat,' 
ipLp.€S 8' iv TrivT€a(Ti dtaKptrot f^pdca-aiy 
Kol irarip^Sy koX &v<a0€v iirav Trarpdiov at/xa. 
iXkdy (l>l\oLy TovTov pL^v ii(raT€ irpds Ti\os i\d€iv 165 
ipLpLi yipLOv' (r(l><^v d' iWov iTn<t>paC<ip€0a Trdvres/' 
ta-KOV TOidbt TToWd' ra 8' eis vypdv ^x€to Kvpa 
irvoiii i\ov<T* ivipLOLo' xdpis 8' ovx lo-neTO pAOois. 
a<f>(o yap aKr}\riT<a Koi iirrfvies. iX\* In Kal vvv 
Tr€l0€(rO^' ip(f>(o 8' ipipLv Ai/ei/rioi) Ik irarpos iarov. 170 

150. dXXoiaiv m-edr, A. 151. licKhf/ar^ P. 153. rah* Uma 

A and P. 
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88 THEOCRITUS. 

€t S' vylv Kpahlrj ndXeyiov ttoO^l, at/xart bi yo^ 
vcIkos ivapprj^avras SfioCiov lyxea AoCo-at, 
"Ihas jxiv Kal SpiaipLOs los Kparepds UoXvbeiJK'qs 
X€ipas ipiorja-ova-iv airotrxoiiivo) va-piCvris' 
v&X b* iy^ KiaToap t€ biaKpivdjxeO* ''Aprfij 175 

6tt\ot€P(o ycyawTC' yov^vat bi ixri iroXif irivOos 
ffiieripoKTi \CTT(»iyL€V' SXis viKVs If ivds oIkov 
€ls. irap &kXoi irivras iv<l>paviov(nv haCpovs, 
wn(l>Coi ivrl vcKp&v, vpLcvaida-ova-i bl Kovpas 
riab'' 6\Cy<a toi lotxe kqk^ fx^ya V€ikos avaipeXv, 180 
etTTC* TO, 8* ovK tip iii€kk€ Oebs \i€Tap.<ivia Orjo-^Lv. 
TCi) iJL^v yhp tfotI yalav iir* &iioiv tcvx^' lOevro, 
& yeveq TTpo(f)4p€(TKOv' 6 b* eh pAa-ov f^kvOe Avyneis, 
(reuniv KapT€p6v lyxos w' ia"irCbos ivrvya irpdrriv' 
&s b' airois iKpas irivd^aro boiSparos &Kfici9 185 

Kdaroap' &pL(f>OT€pois bi k6(f><av iirivevov lOeipai. 
iyyjEa-i \uv lipdriera nrvo-Kcf/xerot 'n6vov tlxov 
iXkriKoiiVy eliTOV ri yjioos yvpLPonOiv Iboiev. 
iXk* rjToi, TO. ixiv iKpa, iripos rivci briXrja-aa-OaLy 
bovp* iiyriy <TaKie<r<nv ivX beivoiai, irayivra. 190 

rii b' iop iK KoXeoio ipvaaapAvaHy <l>6vov avOis 
T€vxpv liT* 4\Ai{Xoi<rt' ii&xjis 8' ov ylver ipoorj. 
voXXa fiiv els aiKos evpv koX liriroKOixov Tpv(f>ik€iap 
Kdarcopy iroXXoi b* Iw^ev iKpifiris ofifma-L AvyKeits 
Tolo (rdKOSy (f>o[vi,Ka b* Saov X6(f)ov tfcer' aKcoKi}. 195 
Tov fikv iKpriv eKoXovaev M aKaibv yoiw \elpa 
<l)iayavov 6^ (jyipovros vTre^avafias irobl Kd<rT(op 
<rKai<i* 6 be irXriyels iC<l>os iKfiaXev, atyfra bk fftevyeiv 
itpfirjOrj ttotI aijixa irarpdsy SOl Kaprepds *'I8as 
1 74. dv€x'9ofUvrfs A. 
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IDYLL XX I L 89 

fC€Jc\t/ui€V09 6r\UTo ii-&yr\v €fJL(f>i\ioy ivbp&v. 200 

iWci li€Tat^as irkaTv (f>da"yavov Sxre biairph 
TvvhapCbrjs Kayovos re Kal o/Lt<^a\ot5. iyKora 8' ettra) 
Xa\K6s a<^ap Si^x^vcv 6 8* ^s oro/xa Kctro i/evevKCi)? 
AvyKtisy Kah 8' S/^a ot p\€(l>ip<av fiapvs lbpafX€v virvos> 
ov ficLV ovb^ Tov aXXov e<^' ka-Tirj et8e 7rarp<^ 205 

vafl^coz' AaoKooxra ^Ckov ydjxov iKTcAccrarra. 
ij yap 2y€ cmJXryi; ^ k<f>ap'r\tov €^avixov(Tav 
Tvixfiov avapprj^as raxcfios Meo-o-ijrtos "'ISay 
/meXXe fcao-tyi/Tyroio fiaX^iv <r(f>€Tipoi,o <l>ovrja' 
aXka Zcvs iirifjivvCy xep&v bi ol iKpa\€ tvkttjv 210 
fxipiMapoVy avrdv b€ (f)\oyi(o (rvi;i(l>\€^€ K€pavv<^. 
o5tco TvvbapCbais 7roX€fxif(^fX€z; ovk iv i\a<l)p^. 
avToC T€ KpariovTc, Koi Ik Kpariovros i<t>v(rav. 

XaCp€T€ Aqbas T€Kva, Koi ^/xer^/oots k\4os Hfivoi^ 
iaOkov ael vip,TTOi,T€, (f>C\oi bi ye Trdvres aoLbol 215 
TvvbapCbais, *EAci^?/ re, koi SXXols fjpdeainv, 
'lAtor ot bUirepa-av, aprjyovres MereXdw, 
ifw/ KvboSi ivaKT€S, iiirjaaTo Xios aoibos, 
vfiVTja-as npidyioio TroAty, Koi vijas 'Axaiwz;, 
'I\i(i8a¥ T€ fidxas, ^A\i\rjd re irvpyov ivrrjs' 220 

v/itv 8' aS Kal ^yo) Atyeoii; /xetAty/xara Movcraii;, 
of avrai irapix^^^h '^^t^ <i«>5 ^M^? oTkos I'Trcfpx^t* 
Tota <^€pa). yepioov bi Ocois KokXiarov aoibrj, 

203. €ls x^^va P. 213, 213. k\a<l>pf airrois r€ xpariovai A. 
223. doidai A. 
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IDYLL XXIV. 
The Infant Hercules. 
^HpaKXea htKi-iLnivov iovra irox cl Mibeans 

*AAKfXl]l/a, Kol VVKtI V€<iT€pOV *l<l>iK\r]ay 

afJL(f>OTipovs kova-aca Kot ifxirXria'aa'a ydXaKTos^ 
Xa\K€lav KaT40rjK€v is ia-irlba, rav TlT€p€kiov 
'Ajut</)iTpt5a)z; KoXdv SttXov dweo-icvXevo-e irecroj/ros. 5 

a-TTTOjuteVa bi yvvcL K€(f>akas p.vOri<TaTo Tralb<ov' 

eiber ifxa fipi(f>€a, ykvKcpdv koI iyipa-Lfiop (hrvov, 
€ib€T\ ifxa yfruxdy W ib€k(f>€<i, €V(roa riKva, 
Sk^ioi ew(£foi<r^e, koX okfiioi a« iSotre. 

&9 iftaiiiva blva(re (t6.kos fxiya' Tois 6' I\aj3* ihrvos* 10 
apLos b^ (rTp4(f>€Tai pLeaovvKTiov h bv<nv &pktos 
^Slploopa Kar avTov, 6 8' d/i</>afv€i p,iyav a>pioV 
rapLos ip alva irikcopa bvo) TrokvpirJxO'ifos *'H/o?y, 
Kvaviais <i)pl(r(rovTas vitb (mclpaiai bpiKOirras, 
S)p(r€V iirl irkarifv ovbov, S6i aradpLci Kolka Ovpatav 15 
oIkov, aTTeiX'qa-acra (f>ay€iv 0p€(l>os ^HpaKkrja. 
Tft) 8' ii€ikv(r6ivT€S iirl xOovl yaaripas &fx<^a) 
alpLofiopcos iicvktov' iir' 6(l>0akpL(av bi KaKdv trvp 
ipXopJvois kipLir€(TK€y fiapifv 8' i^iirrvov lov' 

9. Uoi<r0€ P. 17. i(€iXrjeivT€S A. 
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IDYLL XXIV. 91 

aA\' 5r€ hx\ TtaLboap kixi^dfjLevoi iyyvOev fjKOoVy ao 
Koi TOT &p k^iypovTo (Aids voiovTOS iiravTa) 
*A\Kiii/ii;as <l>l\a reKva* (l>ios 6' ava oIkov Mx6r\. 
TjToi Sy eiOis iva-ev^ ott<os icaxa OrjpC iviyvoa 
KoCkov vir^p (riK€os koX ivaibias elbev ddoWa;, 
'l<l>iK\ir}s' oi\av bi iroalv bieXdKTia-e yKaivaVy 35 

<t>€vyiix€v dpixalvoav* 6 8' ivavTCos elx^To xepalv 
^HpaKkirjs, ipL(l>(t> bi fiapel ivebrjaaTO Secrfx^, 
bpa^ipL€vos <l>apvyos, t66i (f>app,aKa Xvypa KiKpvTtTai 
ovkoixivois 6(I>[€(T(TL, TO KOL Ocoi kyOaipovTi. 
TO! V avT€ a"tt€ipai(riv k\i(r(Ti(rdrjv irepl iralba 30 

oy^iyovoVy yakaOrjvov, vird Tpocj)!^ aliv ibaKpyp' 
CL\j/ bi 'TrdXti' biiXvoVf ^ttci yioyioiiv aKavdas, 
beaiJiov avayKaCov Tr€ ipdyievot, IfcXvcrir evpeiv. 
'AXfc/xifi/a 8' €(rdKov(T€ fioaSf koX iiribpayic Tr/odra. 

ivaraff* 'Ajuw^ir/ovfioj;' ^/xe yap bios l(rx€i dKvrjpoV 35 
apora^ lirjbi Ttobca-a-iv lots vtto (rdvbaka Oelrjs. 
ovK at€L$, valbtav 6 v€<iT€pos S(raov diiret; 

fj oif V0€€LSi StI WKTds &(0p[ TTOV otbc T6 T01X.01 

iravTes &pi<l>pab4€s, KaOapas inp rjpiyevelas ; 

i(TTi Ti /ioi KaTOL bQfia v€(iT€pov, laTi, (f>i\* avbpQv. 40 

As ^6ff' b 8' i^ €vvas dXox<j) KaTifiaive irLOrja-as' 
baib<ik€ov 8' &pfia(r€ ii€Ta $l(f}OS, 5 ol virepOe 
kXlvttjpos KibpCvov Ttepl wa<r(ra\^ aliv ico/oro. 
iJTOi iy ipiypoLTo veoKkdcTTOV TckapLoivos, 
K0v<f>iC<^v kT^pq Ko\€ov \iiya, K^tivov Ipyov' 45 

&lx(l>iXa<l>ris b* ipa iraaras iveTrXtjo-Ori irdXiv Sp(f>vas. 
bixQas brj tAt iv(T€V invov fiapvv iK(l>v(rwTas' 

a8. TirvKToi P. 34. Micpay^ A; kv4yp€To P. 39. oirep 

ijpiy, A. 45. fuyaKuyv/iov A. 
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92 THEOCRITUS. 

"oI(reT€ Tivp 8tl Oaa-aov iir* i<r)(ap€&vos cAorrey, 
d/xa>€9 iiiol, arifiapoifs b€ Ovpav avaKoyjraT d-)(fjas — " 
" &v<TTaT€ bp.C»€S Taka(n(f>pov€S, avrb? ivrel " 50* 

fj pa yvva (f>olvi,a'(Ta fiv\ais iiti koitov IxP^a-a. 50** 

ol 6' atylra upoyivovro Xv^vois &p>a baioiiivoKn 
bpLOies* ip€irkri(T6ri be bofios, airevbovTos eKdarov. 
i]TOi &p is elSorr' IttitItOiov 'HpaxA^a 
6r]pe bvti) yeCpeaa-iv iirpl^ airaXaia-Lv Ixovra^ 
crvtmXrjybrjv lixtja-av' 6 8' is itarip* ^Afi(f)LTpva)va 55 
kpTT€Ta b€iKavda(TK€v, i'ir6.\X€T0 8' ir^oOi \aip<av 
KOipoavvq, yekdcas bi irapos KaTi0rjK€ TToboiiv 
irarpos €0V Oavdri^ K€Kap(0fi4i;a beivoL ir4\(opa. 

*A\Kp,rjva jutcr iTreira wort a'<f>iT€pov Xdfie koAttov 
(ripbv imal belovs iKpdxo\ov ^l(f>LK\rja' 60 

^kpL^irp-uoav §€ rbv aAAor vtt' dyiveiav Oiro )(\aivav 
valba' TidXiv 8' is k^KTpov liiv ip-vda-aro koltov. 

opviOes TpiTOv dpTi Tov ia-yarov opOpov &€ido2;* 
THp€(rCav TOKa iidirnv, aXaOia irdirra \4yovTa, 
'AkKiirjva KoXiaaa-a, repay KarcAc^c v€o\ii6v, 65 

Kal viv viroKpivea-OaLj Sttcos T^kiea-Oai l/xcAAei^, 
rjvdyeL. f^Tj8', el n Oeol voiovTi irovrjpov, 
alb6fi€VOs ifik Kp-uitre koX &s ovk ia-riv akv^ai 
ivOpdirois, 8 tl Moipa Karci Kkooarrjpos iirelyei, 
p,dvTiVy EvrjpeCba, fidXa ere <l>pov4ovTa btbda-KO)- 70* 

t6(T(t lAeyer /SacriAeia* 6 b* dirra/xe^jSero rototy* 70^ 
6dp(T€ii ipLCTOTOKcia yvvai, Tlepa-rj'iop al/xa* 
Odpa-eC fi€kk6vT(av 8e to kd'iov iv (l>p€(rl OiaOai. 
vol yap ipibv ykvKif (fyiyyos iTroixdjxevov irdXai 6a'a'<av, 

49. After this line A says * desunt complura.* 50^ P omits. 

65. xp^os P. 68. cdd6/JLtvo5 ffi; A. 7o». dKK* Evrjp, A. 
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^oXAal 'Axaudda>i; yjaXaKOV irepl yovvari vijixa 
X€ipl Kararply^ovTiy aKp4a"Ji€pov aeCboLo-ai 75 

'AkKix-qvav dvopLaarl' (r4pas 5' lari 'Apyefatcrt. 
Toios ivTjp oh€ /LttAXct h ovpavbv icrrpa <l>4povTa 
cni^aiv€iv Tibs vlosy Atto aripvoiv TiKaivs rjpoos, 
ov Koi OrjpCa Trdvra kol avep€s ij(T(rov€s &\koi. 
hdbeKd ol T€k4<rcum ireiTpaip.ivov iv Aid? oIk^Iv 80 
fioxOovs' OvqTa b^ -nivra irvpa Tpaxtrto? Ifet. 
yafippds b* aOavdroov K€K\i]<r€Tat, o4 rdb* iir^paav 
KvdbaXa (l>co\€i6ovTa fip4(f>os biajbr}\rj(ra(r0ai. 
co-rat bri tovt dLp,ap, OTrrjvCKa vefipbv Iv evvq 
KapxcLpdba)v cCvea-dai lbi>v \vkos ovk €0€\rj<r€t, 85 

iXKd, yivaiy itvp fxiv tol vird (tttoScS €vtvkov icTco, 
KdyKava 6' ia"na\d6ov fuA' ^rot/Ltao-ar', 17 TtaKiovpoVy 
fj fidrov, rj ivifit^ beboirqixivov atov &X€pbov' 
Kale bi rdb* iyplai<riv M (rxiCaia-i, bpdKovre 
wktI ii4(rqy SKa iraiba Kav^iv nbv ijOeXop avroL 90 
fjpi bl avWi^aaa koviv irvpos afji<f>i'ir6K<ov tls 
piylfdrto eS fidXa 'naaav virep 'noraymo <l>4pova'a, 
p<aydbos iK itiTpas, virepovpLov' hyjr bi ve^aOo) 
ioTpeTTTOS. . KaOap^ b\ irvpda-aT^ b&pia Oeeli^ 
TtpCLTOv' lirevra 5' &\e<r<rt piCfiLyyiivov, m v€v6iiL<TTai, 95 
doAA^ iirippaiv^LV €(TT€fifiiv(^ afi\afih UScop* 
Zrjvl 8' iinppi ^ai KaOvircpripia ipaeva yoipov^ 
bvaiJL€v4(av aUl KaOvnipr^poi m reXidoLTe. 

</)&, Kot ipcoi/iaas iX€(f>dvTLvov &x€to bi<^pov 
Teipeo-fas, 7roA\ot<rt fiapvs Trep iiav iviavTols. 100 

*llpaK\4ris b' VTtd fiarply viov (fivrbv &s iv dAa>a, 
€Tpi<f>€T, 'Apyc^ou KCKKrjfiivos 'Afi<f)iTpva)vos^ 
95. ficjy6Zas «s A and P. 
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94 . THEOCRITUS. 

ypdfifjiaTa fxiv rbv iraiba yipoiv Aivos i^€bCba^€v, 
vlds 'ATr6X\(ovos, fxeXeScovcvs Sypinrroj, ^pcos* 
To^ov 8' ivravva-ai koX iirCa-KOTTov etrat S'iar&v 105 
EvpvToSi in TFaripoav fieydXais a(f>v€ids ipovpat,s. 
avTctp ioibbv i6r]K€ Koi &fi(f><o x€ipas €ir\a(r<r€ 
irv^Cvq Iv (l>6piiiyyL ^Lkajxpiovihas Ev/xoXttos. 
8(r<ra b* d7r6 <rK€\4<jt>v c8po<rr/30<^ot *Apy60€v ivbpes 
&k\dKovs <r(f>i\Koim iraXalciiaaiv, oaaa T€ irvKrai no 
bcivol iv liidvT€<r(TLVf i T €ls yaiop Trpoireaovrcs 
Ttainiiyoi i^^vpovro TtaXaCa-fiara avp.if>opa r^xvt^y 
irdvT^ ifxad* ^Epficiao bibaaKOfxtvos itapa Traibl 
*ApTraX'UK(^ ^(worijl' rbv ovb* hv TijXo^t keiaatov 
0ap<raX4<as ris l/xetv€v ieOkeiojrr iv aytavC 115 

Tolov iirKricuviov fi\oavp^ iniKeiTO 7Fpo(r<iTr<^. 
tinrovs 8' i^eKdaaaOai vcj)^ dpfxari, xal irepl vva-a-av 
i(T(f)aX4(os KapLTiTOVTOy Tpox& avpiyya ijyvkd^at^ 
' Afi(l>iTpvafV bv TFoiba (f>C\a <f)povi(av ibCbaa-K€V 
avTos, IttcI iidKa iroXkcL Oo&v i^ rjpar^ ay<iv<av 120 
"Apyei iv tTTTro/SoT-o) K€ijuw]\ia' kqC ol aayeis 
bC<t)poi^ i(f>* &v itii^aiv^i xpdv<^ bUXvaav lixdvras* 
bovpan be ■zr/oo/SoXafo), w' io-itlbi v&tov Ix®^''"<*> 
avbpbs dpi^aaOat^ ^i(l>ia)v t ivaxiaOai ifwxfidv, 
Koafirjaal T€ <l>dXayyaf \6xov t ivaiierp'/iaaa'dai 125 
bvtTfievicov iiridvTa, Koi iTtTrrjeira-t KeXeva-aiy 
KdoTCDp liTTTaXCbas lba€V^ <l>vycLs "'Apyeos ivOdv^ 
OTTTtOKa Kkapov iiravra koI olvdirebov fiiya Tvb€vs 
vaU, Ttap ^Abprjo-Toio Xafiiav linTrjXaTov '^Apyos. 
KdoTopi 8' ovTiS diioios iv fjfiiOiois TroXe/xior^s 130 

105. iirl ffKovby that Hardy A. 124. dvix^ff$€U A, P, Fritz. 

130. "A^CTOpi A. 
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IDYLL XXIV. 95 

aXXo9 h\v^ irplv yrjpas iTroTpCyfrai, V€6'n\Ta^ 

&h€ fiiv *HpaKkrja <^(\a TraiZeva-aro iiirrip, 
€vva 8' fjs ry 'Traidl Tervyiiiva iyy66i irarpos, 
bcpfia Keovretov, fiika ol KejfapKrpiivov avr^ 
b€iTTvov 8^, Kpia T iitray koL iv Kovii^ pJyas ipros 135 
A<opiK6s' d(r^a\^co9 k€ <t>VToa'K6.(f>ov ivbpa Kopia-oraC 
avToip iv* CLfMLTt, Tvvvdv iv€V mpds aXwro bopirov' 
etfiara 8' oIk ia-icriTci fiicra^ vvip ivwro Kvifias. 

138. * desimt reliqua ' A. 
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IDYLL XXV* 
The Lion-Slayer. 

T61; 5' 6 yipoov TTpoaienre, <f>VT&v iittovpos i/oorpciJy, 
TravcdyLevos IpyoLO, to ol juiera x€pa\v Ifcetro* 

Ik Toi, i€LV€, 'jrp6(f>p<av /xv^ijo-o/nai, o<r<r' ipetCvcis, 
*Ep/Li^a> a^o/xevos detz/^i; ottii; clvobCoio' 
rdv yap ^ao-i [xiyiaTov eirovpavloav k€xo\&<t6€U, 5 

cl K€z; obov C^xp€iov ivrfvriTaC ns oblrrjv, 
TTolfxvai p.€v Pa(Ti\rjos ivrpix^s Airyelao 
ov waa-at fioa-Kovrai lav fioaiVy ovff Iva X'^poV 
aXX' at \iiv pa vipLOvrai iit* S^Oais ipL^p' 'EXiaovvros, 
al b* Upov 0€loio irapoi poov 'AA<^etoto, 10 

al 8' €7rl Bovirpaa-Cov TroXvyQrfrpvos, at b^ Ka\ 58e. 
\(apls brj (n)KoC (r(f)t T^rvypiivoi €la\v iKcicrrai;. 
avTap fiovKoXCoiai iT€pi,'ir\rj0ova'C ircp IfXTrrys 
vdvT€(r<ni; vofiol &b€ T€6r}\6T€S clip lao-t, 
MrivCov hp, jutcya ti^os. iirel TroXv€ib4a TTolrjv 15 

\€LfioiV€S 0aX40ov<nv imobpoa-oi clafievaC re 
els &Atff, ij pa ^oea-a-t, fi4vos KepafjaLv a4^€L. 
aiXis bi a(f>L(Tiv rjbe rerjs €7rl be^ia x^'pos 
<t>alv€Tai tv fjLoXa Traa-a itip-qv voTap,oio piovros, 

* Incertormn Idyll, ix. A. 7. kv<t>povos P. 15. /icAii/S^a A and P. 
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IDYLL XXV. 97 

K6&P iOi, 'nXariafKTTOt, iwti^ravcX Tt€<l)iSa<n, 20 

X^^PV ^' iypUXaioSi ^AirokKo^vos vofxCoio 

Upbv ayv6vy ^cii/e, T^K^iorSroio Oeoio. 

€vOifs bi iTTaOfJLol wcpt/xiyKefs iypOLdrais 

hibfiYjv$\ 0% PaariXrfi voXvv koL a6i(r(f>aT0V Skfiov 

pv6ii€0* ivhvKiiaSi rpiTrSXois <nt6pov iv ycioto-iv 35 

i<rd* St€ PaX\ovT€s, Kot T€Tpa'n6\oi<riv dpLoCcas. 

oipovs fiiiv l(ra(n <^tn'o<rK(i<^oi ol TroKvtpyoC^ 

h Xrjvois y Ui'cvwat, iiniv 04pos &piov Ikdrf. 

Ttav yhp 8t> TfMov roV M^povos AvyeCao, 

Ttvpo(j>6poL T€ yt/at, koX dAcoal h^vhpri^tra ai^ 30 

fiexpt vphs i(r\o.Tias 'noKvitlhaKOs iKp<ap€lris' 

&? fjpL€is Ipyoia-iv iTroix6n€da Ttpoirav fifxapf 

tj hUri oJKr]0)r, otatv fiCos IttXct* Itt' aypov*^ 

iXXh <r6 Tiip \iol lvi(nr€, {to rot Kat Kiphiov avr^ 

i<r(r€Tai) oi tivos 58c K€Xpr)ii4vos ctA^Xovtfas. 35 

rji Toi Avydr)v ^ koX bfxdiav riva Kilvov 

8(^(at, oi ol iamv. iyi> hi k^ toi (rd<f>a dboDs 

CLTp^KidiS tlnoip!' Imv. oi ari yt <t>7jpLl KaK&v If 

l/x/Acvat, oibi KaKoloTLV loiicJra ff^^i^vai, ovtov^ 

olov TOI fiiya cl8os ivvnpi'nfC fj pa w natScs 40 

a0av6,TO}V TOioCbi /xcra 6vr]Toi(nv la<ri, 

rbv 5' i'naix€ip6p,€V0S irpoa-iff)!] Aids oXki/xos vlos* 
vaCy yipoVy AiyeCriv iOikoipil k€v ap\bv 'ETTCtoii; 
kltribi^iir tov yap fxe koL i]yay€v ivOib€ \p€L<i, 
cl V 6 fikv &p KaTa iarv \iiv€i irapa olai iroXtTais, 45 
b^fiau XT}drf/x€V0S) bid re Kplpovan Oiixiaras, 
biidoav brj Tiva, irpiafiv, <rv pLoi <l>paaoi^ ffycpLOVfCcraSf 

32. Ip6v &ya\fi & (. A. 37* taxovffi A. 
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98 THEOCRITUS. 

Sorts iv iyp&v r&vbe y^palrepos cdcrvfivr/njs, 
^ K€ TO ixiv ehroifiiy rd d' Ik <f>aiJLivoio ttvOoCixyiv, 
iXkov 6' a\\ov idr\K€ Beds iitLb^via (fxarQv. 50 

rdv 6' 6 yipiav i^avns ificlfiero, bios iporpeis' 
iOavirtaVf S> ^eti/c, <t>pajbrj rivos ivO&V IkAvus' 
&s rot Ttav h Oikcis at^a XP^^^ iKrer^Aforai. 
Sbc yap AvyiCrjs vlos <f>l\os 'HeXtoto, 
(r<l>oat'iTipo^ aiv Ttaibl^ filrf ^Krjos iyavov, 55 

X6i(6s y €i\ijAov^€i' Att* i,(rr€os^ rjnaan ttoXXoIs 
KTTjariv ivo\lf6ii€voSy ij ol vfipi6p.os iv iypQw 
&s vov Kol PaariXeva-iv ielberai, Iv <f>p€alv ^aiv 
avTols Kr^bofiivoKn aadrfpos l/x/x€2/ai oIkos. 
&\k' XofJL€V piiKa TtpSs fiiv iyi» b4 roi ffye^ioveia-io 60 
aSXti; is rjpL€Tip7jv^ tva k€v rirfioifiev ivaKTa. 

&s eiTTwy 7iy€iT0' v6i^ b* Sy€ itoXka jutcrofoa, 
bipfm T€ Orjpbs 6p&v, xeipoirkrjOrj t€ Kopvvr\Vy 
dTFTTodev 6 ieivos' \i.i\iov€v bi pxv al\v ipetrdac 
hyfr b* SKVi^ woTi x^^^o? ikip.^avt p.v6ov lovra, 65 
lirj tC ol oif Kara Kaipdv iiros voTifivdrjaraiTo 
airepxopJvov' x*^^^^^ ^' iripov voov ffi/merai ivbpos. 

Tovs bi KVV€S TipoaUvras i7r6irpo$€V al\/f' iv6r\(TaVy 

ill<l)6T€pOV, ibufl T€ XP^^^i boVVijf T€ TTOboUV. 

0€<rffi(nov b* vkdovres iiribpofiov aXkoOev ikkos 70 
*Aii(f>i,Tpv<avidbrf ^HpaKXiV top bi yipovra 
ixpelov Kkd(ov r€ V€p(a-araiv6v 0* kTiponOev, 
TOVS iihf Sye kdea-a-iv, iirb x^oi'^^ Sararov a€Cp(aVy 
<l>€vyifi€V i^ dvCaroi 6€t6f<r<r€To* Tpri')(b bi (fxavfi 
rjircCkei iiika irao'iv, iprirv(ra(rK€ 5' vkaynov, 75 

48. kw' dyparrSv ytpapdarepos A. 
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Xatpoav iv <t>p€alv fja-tv^ SO* oBv€K€V atkiv IpvvTO, 
aifTov y cv vap^ovros' iiros 6' Syc toIov Iftwei;* 

2 wrfTTOt, oloi; TOVTO 6€ol TToCrja-av ivaKTcs 
OrjpCov ivOpdiroKTi \i€Timxivac m iiripLrjOis* 
el ol Koi <l)p€V€s &b€ vorjp,ov€S IvboOcv ^(rav, 8o 

97861 b\ ^T€ \pri xaK€TraiviiJL€V, <^r€ koI ovKiy 
oifK iv ol OrjpQv ris ib'/jpLacv irepl tlixtjs' 
vvv b\ Xlrjv fc^KorcJv ti koI apprjvis yiv€T airtas* 

^ pa' KcX iaavfiivois vot\ toovXlov l^ov 16vt€S. 
^HiKios piku iTietra irorl C6<f>ov hpavev tirirovSi 85 
beCeXov ^/xap &yfav' ra i* iinfikvOc irlova p.rj\a 
iK Pordvris aviSvra jmer' avkid re <rqKa6s re, 
avrap iireira ^oes fidXa p.vpCai iWai iir* &AAai9 
ipXOfievai i^taivovff^ uo-el rc<^77 vbaroevra^ 
ixraa t iv ovpav<^ elaiv iXavvdpieva irporiptoo'e 90 
17^ voTOio fiCji, rik &priKds fiopiao' 
r&v p.iv T ovTis ipiOp^ds iv ffipi yivrr lovroav^ 
abb* dwiTLS' rSa-a yip T€ pl^tol itporipoiari KvklvbcL 
Is ivipLOVf TO. bi T liXka Kopvaaerai avOis iir* &XXois' 
T6<ra aUl pLCTOTncde fio&v iirl fiovKoki 3761. 95 

TTCLv 8' a/)' iv€Trkri<r6rj ireblov, irao'ai, bk KikevOot 
krjtbos ipxpp.4vris' oreCvovro bi iiloves iypol 
pLVK-qOp^' ariKol bi fio&v pcta TTkri<rOri<rav 
clkiitdbtov' A*€S bi Kar avkas rjvkCCovTO. 
ivOa p.iv (At IS iKr\kos^ iireiptaCayv irep iovraaVy 100 
€loTi7K€t Ttapii fiovalv ivrip K^xp^p-^vos Ipyov 
iXk* 6 p.iv ip,<f>l Trobiaraiv ivTp.rJTOuriv lpa<n 



76, 77. ally ipovTO aZKtv kov trap, A. 79. imw€i0is A. 

90. Bffffa P. 93. /i^TO vporipoiHre A. 
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lOO THEOCRITUS. 

KoXoTsihiTC apipKTKe irapacrrdbdv iyyvs ifiikyiiv* 

iXXos 5' ai <f>lka riKva <f>[kaLS vird [ir\Tpi(riv tci, 

irivipLCvai Xapo'io /me/xaora viyxy y6XaKTOs* 105 

&XX09 djA6\yiov €Tx', iXAos Tpi<f>€ irlova rvpov* 

aXkos iaijyev i(ra> raipovs blxa 0rj\€ii(av* 

AifytCrjs d' iitl Trdvras litv ^€iro fioaikgvsy 

ifvTivd ol KT^dvoav KOfiibriv irCOcvro vofiTJfs* 

crvv 8' vlos re, filrj re papi6<f>povos *H/»aicX^09, no 

&liapT€W fiaa-iKfjl hicpxcpLivif^ fi4yav Skfiov. 

ivOa Ka\ ipprjKTSv ircp iyjav iv arriOtai Sv^ibv 

'ApK^trpvcovK^dr;; fcal iprjpdTa va)A€/x^9 aUl^ 

iKTrdyka>9 OaiSixaCe ^oQv rdy^ iivplov Ibvop 

€l(Top6a)v, ov ydp k€v ii^axTKi tis ovh\ i^Kit^i 115 

ivbpbs Aiyfe' ivds r6<r<n\v Ifiev, oibi biK SXK<ov, 

otye voXvpprjves ifdvTtav icrav iK paaiXrjcav. 

'H^Xto9 8' <p Tratdl t(J8' l^o^pv iiraac bcipov, 

i(l>V€tdv firjKois V€pl TrdvT<av ip^^vai, ivbpw* 

KaC pd ol avrbs S<f>€\k€ biapLircpiuis fiorh itdura 120 

is t4\os' ov ii€v ydp ns iTrrjXvOc vovaos inelvov 

PovKoKlois, aV ipya KaTa<f>0€Cpov(n vofirjoiv. 

aUl bi TiXiovcs K€pam j3o€9, alkv ipL^Cvovs 

i( Ireos ydvovro iid)C eh iros' fj yap &ira<Tai 

((ootSkoi t fja-av TrepicScrta, 6t}\vt6koi tc. 125 

Tats bi TpirjKda-ioi ravpot avvdp! iarixooiifTO, 

KvrjiiapyoC 0^ (kiKis T€' bir}K6(ru)l yc pikv iXkoi 

4>oCviK€s' irdvTcs 8' iirip'/iTopes oty iaav ijbrj, 

iWoi 8' ai iieTCL To?<ri bvdbcKa fiovKokiovTo 

Upol 'HeXfow XP^V ^' ^^^^ V^'^^ Kimvoiy 130 

103. MtfAoWSos dp. ir€pi<rTad6u, Itt^s diripycar A. 114. i$vos P. 
122, icaT€up$lyowriY. 
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IDYLL XXV. lOI 

ipyqarrai, iraa-iv hi fieriTrpeTiov etkiTrobeeaiV 

0% Kol aTifxayikai ^octkovt ipiOrjXia tsoiqv 

h pofi!^, 58* iKirayKov iirl <r<l>l(rL yavpiotavro. 

Kai p irnoT iK Kaa-loio Boot irpoyevoCaTO 0rip€S 

is vebCov bpvfioio po&v fv€K iypor^piMV^ 135 

Ttp^Toi ToC y€ iidxrjvb€ Karci \pods ^€<rav Safirjv' 

b€tvbv 8' iPfwxQvTo <f>6vov \€V(r(TOVT€ irpo<r<iir<j^, 

T&v p.iv T€ irpo<l>€p€(rK€ fiCrf<t>l t€ Koi arOiveC <^ 

rjb* virepoitklri ^aiOtav fi4y as' Sv pa PoTtjpcs 

AoT^pt itdvTfs I'Ca-KOVy Bff oSv€Ka iroWdv kv iXKois 140 

^ovaXv liiv Xdinr€<rK€v, ipCCfl^^os b* €t4tvkto. 

bs brj TOL (TKvKos avov Ibw yapoitoio KiovTos, 

avT<^ Itt€(,t hopova-cv ^vVkott^) ^HpaKkijii 

XpCixyjfaaOai, ttotI irXevpa Kapri a-Tipapdv re iiiTooTTov. 

Tov fiiv iva( vpoaLovros ibpd^aro x^V* ^^X^^'S H5 

(TKaiov &<l>ap Kipaos' Kara 8' av^^i^a vipff iirl yaCrjs 

KXda-af, Pap{fv irep iovra* itaXiv bi fiiv S)(r€V dirCacrai 

&ii,(^ iinPpi<ras* 6 bi ol V€pl v€Vpa Taw(r0€ls 

fiviiv i^ VTrdroio ppaxCopos dpBds aviarr}. 

OavixaCov 6' avros T€ draf, vl6s T€ bat<f>p(ov 150 

^Ktijs, ol T IttI fiovaX Kopa>vl<ri Povk6Xoi ivbp€Sj 

* AiJL<f>iTpv(ovi,djbao fiiqv vnipoirKov lb6vT€s. 

TO) b* €ty ioTV, Xnr6vT€ Kar avrSOi irCovas iypovs, 

\ao<l>6pov 8' i'nifiri<rav Mt irpdruna KckevOoVy 155 
K^TTTriv KapitaKiiioKTi TpCfiov TTOCrlv i^airiaavTCS, 
rj pa bi &iJLTr€\€6ivos dirb oTaOficiv TtrdwaTOf 
ovri \Crjv iplaiiiios kv U\jy yXiapa O^ova-rj* 
Tjj iiiv ipa vpoar^cnre Atds ydvov v>\/1(ttoio 

133. yavpi6cifyT€s A and P. 137. \€d<r<r6v rt A. 
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I02 THEOCRITUS 

Avy€C€<a (t>l\os vlos, lOev fjL€T6vi(r6€v Uinra, i6o 

^Ka TtapaKkCvas K€(t>a\riv Karh Seftoi; SifjLov' 

fetrc, irikai. two, irdyxy aiOev irdpt fivOov iKOva-a^, 
wo-cf irep <r(t>€Tify[i<nv ivl <f>p€(rl fiiXkofiai iprr 
TJXv0€ yap (TT€lx<Av T49 Air' "ApyeoSy «s fiitros iKfirjs 
ipOAb* 'Axatds avrjpy 'EAikj^s i^ iyxiAXoio^ 165 

hs brj Toi fjLvO^LTo Kal iv 'ir\€6v€(raiv 'Ev€i&Vy 

o6v€K€P ^Apy€C<OV T4S, 10€V TTap^OVTOS, S\€(r<r€ 

Oriplov, alvoXiovTO^ kukov ripa^ iypoidrais, 
KoiKrjv aiXiv iyj[>vTa Aid? Nefxioio vap^ iX<ros' 
oi/K 0I6' aTp€Ki<aSf $ "Apy^os i£ Upolo 170 

avToOcPf ^ TCpvvOa vifJMV ttSXlv, fji MvKrjvriv, 
&9 fceiros 2yop€V€' y4vo9 b4 ynv ctvai l(t>a<rK€V 
(ci iT€6v iT€p iya> fniwrja-Koimi) iK Uepaijo^. 
lATTOfxai ovx ir^pov rJde r\rjfi€vai AlytaXi/jfav 
rji <ri, bipfia bi Oripds api(l>pdbia)9 iyopevei 175 

X€ip&v KapT€pov Ipyovy 8 rot irepi irX^vpa icoXt/TiTct. 
el^' &y€ vvp fJLOi TTp&ToVy {tva yvd(o Kara BvfJLOVy 
'qpoiSy €It Mfjoas pLavT€vofiaiy eire koI ovkC^) 
eJ <rv y ^icctvos, 61; r\\i.w iKov6vT€<r<nv hiirev 
ov£ 'Eklicqdiv 'Axaios, iyi> bi ere (fipdCofiai dpOQs. 180 
^liri b\ Sirois dXobv rode Sripiov avrds I'lrc^i/e;, 
oTnro}9 r €v{bpov Nc/x^r;? ctoi^Avde \&pov. 
oif yikv ydp k€ roo-ordc icar' 'Avtda ici;ci5aXo)r ei!poi9 
llielpoDV Ibieiv circl ov /ui(iXa rqkUa ^oo-fcei, 
2AA' &picTov? re (rvas re \vk<ov t d\o(f><i'iov Ipvos. 185 
rw Kal OavfjidCca-Kov dKot/orre; rore fivdov' 
ol b4 w Kal \lf€'6b€(rOai Sbonsopov ivip i(f>avTOy 
yXdaarj^ lia\lff,bCoLO xapiCofxevov Trap€ov(riv. 
163. c2 ^cO v€p A. 185. iOvos A. 
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IDYLL XXV. 103 

<I>v\€v;, ^<^pa Kiovaiv ifJLa a-Kl^CaLV ipKios eXrj, 190 

KoC pi T€ prjtTcpov (t>afjL€vov kXvoi 'HpaKkfjoSi 
OS fiiv SpLapTT^aas toC<^ irpoa-cKd^aTO p,v6i^' 

2) Avyrfidbrj, rd pL€V 8ttl p,€ irp^Tov av^Cp^v, 
avrhs Kai pidka p^la Kara <TTaBp,r\v iv6ri<ra9. 
ipL(f>l 5^ o-oi ra iKoaTa \iyoip,l k€ ro€de 'ircXcipov, 195 
oTnrwy iKpdavOev, ivel XcXiijo-at dicot/eir, 
v6<r(t>iv y rj S0€v ^\^€' rd y<£p, 'iroX^coi^ ircp iovrfav 
'Apyeicov, ovdef; kcv ^ot o-cfc^a pLvOrja-aaOaC 
otov V aOavdrcav nv HaKOficv avbpd<ri injpLa 
IpQv pLTivCa-avra ^op<av€Lbri<ri,v iiP^lvat* aoo 

irdvTas yap irurrjas ^irticXt5fa)i; irorapids <5s, 
\ls ipLOTov K€pd'i(€' pidkiaTa bi B^pLJSivatovs, 
0% 10€V Ayxt-jTO/ooi valov irXryra TtaOovres. 
rdv p,€V ipLol TTpdnara T€\€lv iitira^tv ii^OKov 
'Evpv<rOe6s, KT^lvai b4 /x' i^Uro drjpCov alvop. 205 

avrap iyi) Kipas vypbv k\<dv Koikqv tc <t)apiTp7fv 
Iw ipLTrk^Crjv veopiriv' hripri<^t, b\ fidKTpov 
cviraycs, avTo<^Ao4oi; iTn\p€(f>ios kotCvolo, 
ip.p.r\Tpov' rb p.\v avTos virb ^ad^^ *£\iK60i;t 
€vpa>2; <rvv irvKivfjaiv oXoax^pis lairaa'a plCais. 210 
avrap iirel rbv yfipov^ 061 Xls Ji^v, tKavov, 
bri t6t€ to^ov ikiav orpcirrr) iisikafraa Kopdvp 
V€vp€i7iv, 'jT€pi b' ibv €x4aTOVov ttOap Ifirjaa. 
TtdvTt) b* 8a<r€ <f>4p<iiv dkobv ripas ia-KOiiCaCoVy 
€l p.iv ia-aOprjaaipity irdpos y* ipi k€ivov Ibia-Oau 215 



201. vlorj Tis iviK. A. 202, 203. B€fi0ivaioi ol t0€P dyxKfra 

KkoSw A. 203. irfxinoKoi P. 215. if6^s ri fit A. 
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I04 THEOCRITUS. 

TjlMTOs Ijv Td fjL€<njyi^ Koi ovbiirri Ixvia Toto 
<t)pa<r6fivai bvvdfj,7}v, ovb* ipvy^ioio mOitrOax, 
ohbi ik\v ivOpdviov ris hiv ivl fioval Koi ipyois 
(t>aiv6yL€vos airopCyiOio hi' avKaKOSy Svriv* ipolfirjv 
dXkcL KarcL orad/xov; x\a>pdv bio^ €ix€v iKaarov, 220 
ov pLTiv irplv Tr6bas i<rxpv Spos Tair6<l)v\kov ip^vv&v 
Ttpiv y Ibdew IlKkjjs re irapavTUa Tr^iprjOfjvai, 
7)701 6 fxiv (rrjpayya vpobcUXos itmyj^v €.ls fiv^ 
fi€Pp<0Ki>s Kp€i&v re fcal af/xaro9* dfx<^l bi x^^^^^ 
avxfiT/pas weirciXaicro <t)6v<fi xapoitov re Trpoa-onTTov, 22$ 
(TTrjdci re* yXda-a-ji bi irepiXiyjjJaTO yiveiov. 
avTctp iyii OifAvoKriv i<t)ap (TKi^polaiv iKp6<l>0riv, 

iv pii^ vkri€VTL^ b€b€ypL4vOS OITTToO* fKOirO' 

Kal fiiXov itra-ov 16vtos ipiarepdv €ls K€V€&va 
Trjva-Cans' oi yip ri fiiXos bicL (rapKbs SkitrO^v 230 

dKpio^Vy X^^pfi ^^ TToXCa-avTOp l/utireo-e iroCri, 
avrap 6 Kpara ba(t>oivdv iird x^^^^^ ^'^' iiricipcv 
Oafi^i^a-aSf irdvrri bi bUbpafiev d<l)6a\fioT<ri 
<rKeirr6p,€V0Si \apLvpovs bi x^^^^ ^''^* dbdvras i(l>rjv€. 
r£ 8' iyii iWov i'iarbv hitb v^vpijs wpofoAXoy, 235 
doxoXJo)!;, Sti fxoi irplv hda-ios iK<l)vy€ x^^P^^* 
fjL€(ra7iyhs 8' ifiaXov (rrqOioiVy 6di irveifJLOvos ftpiy. 
qAX' oib' &9 inrb fiiptrav Ibv TroXvdbvvos 16s' 
iXX* l'ir€(r€ TtpoitipoiO^ vobQv ivtpjdiKios aiircos. 
rh Tplrov ai /ui^XXeo-icoi;, i(rdfjL€V09 iv ^peo-li; alv&St 240 
av€pi€iv' 6 bi fi eTBe 'ir€ptyXriv<ipL€Vos S<r<rois 
drjp ifiOTOs* fJLaKprjv bi irep' lyjr6ri(rLv filife 
KipKOVf i(t>ap bi fidxt^ ip,vrj<raTo' iras bi ol avx^v 

216. obV Siq; Ix- A. 217. &pv$fju)io A and P. 233. 9i49paut*v P. 
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IDYLL XXV. 105 

Qv\kQV iveTrXTJaBrif TTVpaal 8* i(t>pi^av lOeipat 

a-KV^OfJidvij^' KVprri hi pix^s yiv€T rivT€ t6^ov, 245 

vdvToOev €lkrjdivT09 viral kayovas re Koi l^vv. 

m 8' Srav apfiaToirriybs ivvp, irokiiav Ibpis lpy<av 

SpvriKas KiiAirrriaiv ipiV€OV eifK^aroio, 

Odkyfras h irvpl irp^Tov^ iita^ovli^ iciKka hl^pt^* 

rov p!kv vtt' iK xcip&v l^vy€v Tavii<l>koio9 iptveos 250 

KafjLirrofJLcvos, Trjkov bi yLiij ^8tjo-€ <nfv ipiJ^fi* 

&s iv ifiol kls alvds iiroTTpoOcv idpoos %Xro, 

imifjidfov xpod; So-at, iyi> 8' iTiprj(f>i fiikcfiva 

X€ipl TTpoea-xeOoixriv, xal iv £/xa)i; bhrkaKa kdTnjv, 

TJj 8' kripri poirakov Koparjs Hirep aiov a^CpaSj 255 

ifkaaa KaKK€(l>akTJs* bia 8' Avbt^a rpiiyyv la^a 

avTOv iirl kacioio KaprjaTos iypiikaiov 

Brjpds a/xai/xaic^TOio' viaev 8' 8y€, irpCv y Ifx iK^a-Oai, 

ify^60€V iv yaCrj^ xal iirl rpofiepols tto<r\v iarrj, 

j;€WT(ifa)v ic€0aXf • irepl yap o'kotos So'o-e ol iyLifxa 260 

i}A^€, pCji a-^ia-OivTOs iv i<Tri<a iyK€(t>iXoio. 

Tdv fx^y iyii>v 6bvvri(n Ttapa<lfpoviovra fiapeCais 

va)adiJL€vos, TTpCv y aiO is vTroTpoirov ifjLirwvBijvaiy 

av)(4po9 ippriKTOio Trap* Ivlov i<l>ka<ra Trpo(t>06,s, 

ply\fas t6^v ipaC€ TrokUppairTov T€ <t>apiTp(t\v' 265 

^ypv 8' iyKpariois, ortjSopas <rifv x^Xpas ipcCa-as 

i^OTTiOiv, fXTi crdpKas vitobpiy^ ivvx^<r<rc 

irpos 8' otbas Tnipvyiri Tt6bas (rrcp^Qs iirUCov 

ovpaCovs iirifiis' fJLripolat re irkeip i(\y6ka<T<T0Vy 

fiixP''^ ^^ ii^Tdwa-a-a fipaxiovas, ipOov iefpas 270 

249. tv* d{6vi* f K^Kha A. 264. ^XA*«<^« A; ^Kaaa P. 

267. ivoHpiSKf^ P. 269. vXtvp^al T€ K7JP* A ; vKtvpoiffl tc 

fiSjp' Fritz. 270. k^tK&mf^aa ^payiova fiSyOoy A. 
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lo6 THEOCRITUS. 

dvv€vaTOv' yjfvxriv 8i irekdpiov iWa^ev $5iys. 

Kal t6t€ bri fio'6\€VoVi Sva>9 Xao-iat;x€vo fivpaav 

6rip09 T€0v€i&TOi Airo fjL€ki<ov ipvaaCfiriv, 

ipyak4ov fidka pjoyfiov* iv^X ovk Icricc (ridifp^ 

TfxrjTrj ovbi \ldois 'irccpco/x^vip^ oibi fiiv {fXr?. 375 

avrois Scp/xa \iovros i,va(ryiC^iv iv6\€<r(n* 

roio-i ^00)9 aitibtipa koX iLp.<f>^Oip.r\v p,€\i€(r(riVy 

lpK09 iwaXlov Tap.€(rlyp6os l(a-)QiOLO. 

oJrros Toi Ncfx^ov y4v€r, S ^^Ae, Bripds Sk^OpoSy 280 

iroXAa vdpos yLrjkois re koI iybpiai Krib^a Oivros. 

271. vfXdffuos Fritz. 275. ov5^ fxlv aXKy A. 
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IDYLL XXVL 

The Death of Pentheus. 

'Ii;cS, k' Avroi/Ja, x^ fxaAoTri/wivos 'AyaiJa, 
rp€is ^Kio-o)? ^9 Spos Tp€is dyayov airal ioi<rat. 
Xal fiiv ifj.€p^<lLfx€vai KaaCas bpvds iypia <t)'6\Ka, 
KKraov re Cdovra, Kal i<r(f>6b€Xov top virip yas, 
iv Kadapia \€i/jia>i;t kS^wv bvoKuib^Ka jSco/jicS?, 5 

riiS Tp€LS Ta Scjui/Xa t^s iwia t<^ ^loirufnf 
Upa y iK KCtrras itovav^'vyLaTa x^poiv IXotcrat, 
€v<l>itJL<as KariO^VTO v^obpiirruiv M ^a>/ui£i;, 
&9 ibCbaay^f ws airds iOvfiapci AL6vv<ros. 
Il€vOafs 8' ikt^irov itirpas iito itivT iO^dp^i^ 10 
aylpov is hpxaiav Karabisy iin\(ipiov ipvos. 
AvTovoa irpira viv iv^Kpaye b^ivbv Ibolaa, 
aifv 8' ir6,pa^€ 'noo'Xv tiapidbcos Spyia B(£fC)(ov, 
i^airCvas ^irioCo-a, ra 8' ov\ ipiovri fii^aXoi. 
fjLaCv^ro fiiv &* aira^ fiaCvovro 8' dp* evOif koI aXXai. 15 
Il€v6As fiiv (l>€vy€v -n^^o^rwUvoSy al b* ibCtaKOVy 
WwXws iK fcDcriTypos iv lyyiav ipCfraaai. 
Tl€v0^vs piv T08' Ictirc" Tlvos Ki\pi\(rO€y yvv<uK€s; 
AvTovoa ** ro8' " Ictwc* " raxa yv<i<rriy irplv iKov<rai'*' 
pArqp piv K€(f>aXciv pLVKTfaaTO iraibbs iXoto-a, ao 

Saaov ir€p TOKibos T€Ki0€i ii^K-qyia XeaCvris* 
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Io8 THEOCRITUS. 

^Ivii b* i(4pprj(€ <rvv ifiovkdrq, fiiyav Sifiov, 

Aaf ivl yaaripa fiaaa* xal Avrov6as pvOfids wvrcJs. 

al V dXkai TCI ircpwrcra Kpeavofxiovro yvvaiK€Sj 

is Qri^as d' a^ticovro v€(t>vpp,€vaL atfjiart iraaat, 25 

i^ Sp€09 irivOriim Koi oi Hevdfia (^^poio-ai. 

ovK &v iyi) firjV aXXos airexOopLhct) Aiovwrt^ 

<f>poVTiCoti y^rjb* €l xa\€TT<iT€pa T&vb* iii,6yi\v€Vj 

€h\ V ivvairriSy ^ fcai 5€ic<{rcd iviPaCvoC 

avTOS b* €vay4oLiJLi, koi €vayi€(raiv &801/XI. 30 

^fc Aid; cdyi6x<^ rifiiof ^ei aUrbs otrros' 

evacfiiodv Tra(b€(r<ri Toi XdXa^ bva-aefiioiv 5' oi. 

XaCpoi fihf Ai6vv(ro9y hv iv ApaKivt^ vi<t>6€VTL 

Zeis inaTos fxcydXai; iiriyovvtba KdrOero kv<ras* 

Xalpoi b^ €V€tbris Se/uiAa, koX ib€k<l>€al avras 35 

Kdbfi€iai, TToWdis /xe/utcXT^fji^vat ffptatvaiSy 

at To5€ Ipyov lp€^av SpCvavros AioirSaov 

OVK i'JTipL<ofxrjr6v. /uiTydels rd 0€&v ij^aairo* 

27. oiie d\4yw A and P ; AwexOifuveu P. 28. roDvSc itoyfiaai A. 
29. iKyfyirrjs ij Koi XixTpca A. 36. woivais /m/x. i}pa;rycu A. 
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IDYLL XXVIIL 
The Distaff. 

FAavfcas, 2> <l>i\ipiff iXaKdray b&pov ^AOavdas 
yvvai^Cvf voos olKu><t)€ktas al<riv iTrdfioXoSy 
Odpa-^iar^ ifxiiiv vfidprrf ^JAti^ h NciXeo) iykadv, 
oTTira K'iiTpibos Ipdv Ka\dpL<j^ \\(opbv vira-ndXta' 
T^b€ yap irXdov €vdv€fJLOV alT€'6yL€0a irap Ai09, 5 

Sitirois ^ivvov ifibv TipxjropL Ibiiv KivTL<f>ikri(rofiai 
NiKtar, Xaplriav lfjL€po<f><ivoiv Upov (fixrrov, 
KaC <r€ rhv i\i<f>avTOs iroKviSJOyfioa y€y€irrjpLivav 
b&pov "NiKidas €ls i\6x<u> X^PP^^ dTrda-a-ofxcV 
<rvv rq iroWci piv ipy ^KreXeVei;, dybp^toLS v4ir\oiSi 10 
voXXa d' ola yvvaXK€s <t)op4oi<r vbdriva fipdKq, 
b\$ yap fjLaTip€s apvQv p,aXdKOis iv ^ordvc} ttokois 
Tti^aivT avTO€V€ly ie>€vy€vCbos y Ivv€k iv<r(fylip<a' 
o&rois iwaicpyos' ^tX^ci b* Sa-tra (ra6<f>pov€S* 
ov yap els iiKCpas ovi* is iepyd k€v ifioW6p.av 15 
dirda-ai o-c bojxois ipLpL€T4pas i(r<rav iird xOovos* 
KoL ydp <roi iFarplsy hv if *E<f>i6pas KTlace vot^ ^Ap^Cas, 
vd(r(o TpivaKplas piveXdv, ivbp&v boKCpMv irdXiv* 

4. &nwvi . • • innurffAX^ A. 6, it dyrupikija^ kS/ A. 15. itciUpas A. 
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no THEOCRITUS. 

vvv fiav o7kov ixoKT* iivipoSy hs ttoW* ihdri <ro<t)a 
ivOpdiroKTi v6(roLs <f>dpfjLaKa kHypats airaXaXK4fjL€Vy 20 
oiKi^o-ct; Kara MtkXarov ipavvotv /xcr 'laoVo)!/, 
m €vaXdKaT09 ®€vy€vls iv da/x($ri<ri]; w^Xjy, 
KoC ol fjLvaoTiv del T& <l>ikao[b<a irap^xV^ ^iv(o, 
KTJvo yip rts epct tSttos Ih^v a' 1j fieydka xApis 
b(ip<a avu dKly(f Trdvra be rCfiaTa ra irap (t>Ck(a. 25 

24. Ty VOTiZi/V <f P. 
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Berenice. 

(A Fragment.) 

Kal Tis hn\p airctrai iiraypoaiSvrjv T€ koI oKfiov, 
ef aXhs ^ C^iy, to 6^ bUrva k^Iv*^ iporpa, 
(T(f>d(u>v iKp6vvxo9 ravTT) 0€fa Updv Ix^'iv, 
hv \evKOv KoXioviTiv' h yap (fiicpdraros i\k<air 
Kal K€ Xtva onjo-oiro, icol i^Cfjva-aiTO OaXda-aas 
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Epigrams. 

I. 
Ta ^ha rh, ^poaStrray Kal a KariwKvo^ iK^lva 

tpiroKKos Kwrai rais *£Xifca)2;t(io'ti;. 
ral h\ fi^Xifi^vWoL bd<l>vai tIv^ IhiOie Hatdv* 

A^kifns circl irirpa tovto toi iyXditrev. 
/Scofjidi/ 5' al/xa^€t K€pads rpdyos oJiros 6 fxakos, 5 

T€pp.lvBov rpdyoiv icrxarov d/cpc/xch^a. 

II. 
^d<l>vis 6 \€VK6xp(dS, 6 KoX^ (Tupiyyi fX€\Caba)v 

P<i)KokiKois apLvovSf iv6€To Uavl Tdib€' 
Tovs TpY)T0V9 boKaKaSy rh Xayca^oAov, d^v iKovrOy 

v^fipCba^ rdv vrjpav 4 ^<"^' itidkoipopeu 

III. 
EHbeis (fivWoaTp&Ti iribtj^y A(i<^2;i, (rmfia K€KfiaKbs 

ifnrwiiav' ardkiK^s b* ipTnray€is iv^ SpK\. 
iype6€i bi rv Hav koI 6 rdv KpoK6€VTa UpCriitos 

Ki(r<rbv i<l>' Ificpr^ Kparl KaOairToii^vos, 
&vTpov lo-o) <rT€CxovT€S ip^ppoOoi, iXKa rb ^evye^ 5 

4i^vy€ ii,€OAs ihrvov K&fm KaTap\6pL€Vov, 

III. 6. learaySfAfvoy Fritz. ; /car* dyptfjidvas A. 
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EPIGRAMS. 113 

IV. 

T'/jvav Tap Xaiupav, rd^ re bpfias alTt6\€, Kip^as 
(TUKivCv ^ipw^LS ipTiyXv<f>is ^oavov. 

aaKd^ h* €iC€poi it€pibibpofi€v' hivaov hi 5 

pSOpov iird (nrtXibtav TrivTotre n/jKcOici 
bi<l>paLs, fcat fivpTOitri, koX evdbei KVTrapCavfj^, 

ivda iripi^ Kixirrai poTpv6irais IXiKi 
2/xircXos* €lapivol bi Xiyv(t>66yyoi<nv ioiboLS 

K6(rav<l>oi ixevtriv ^oiKiXJrpavXa ixikri' 10 

(ovOal 8' abovCbcs fiiwpC<rfjLa(riv ivTOx^vai, 

fjiikirovcai aropLatrLV Tav yL^klyapvv Sira. 
IC^o bri n/jv€l, Kai rfi yjjLpUvri Yipir^'ni^ 

fvyjE airoarip^ai tovs A(i<f>vib6s /x€ itoOovs, 
K€vOvs i7nppi^€LV yl\i.apov Ka\6v. rjv 8' avaveioTjy 15 

Tot58€ Tvx^v, iOi\(a Tpia-a-a dvrj reX^crar 
pcfw yap bapidKav, Xitriov rpiyov, ipva top t(r\oi 

aaKCrav* dtoi 8' rf/jici^^wy 6 $€6$, 

V. 

Afjs, votI Tav Moio-av, 8i8t!/uiot$ avkdiiriv ieia-ai 

&bij tC hou; KXfyiitv iraKTCX* icipifACvos 
ipi^vfJLaC Ti Kp4K€iV 6 bi fiovKokos iiifiiya dcXfet 

Ai<l>vis, KijpobiTij^ TTveSfxaTL fi€k'n6pL€vos. 
iyyvs bi cTivTes kaa-Cas bpvos ijrrpov oTn(rO€v, 5 

Hava Tdv alyi^irav 6p(l>avla'<aii€S Hirvov. 

IV. I. T$ ^ ol 8pi;«s A. 15. fiv9* dpa vt^aji A. V. i. Hfvfjuf^dv A. 

I 
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VI. 



*A h€(Xai€ rif Gipa-iy rC rot vkiov, €l KaTarafcTy 

biKpvci biyXrjvovs coira; dbvpdyLcvos; 
otxerai & \CfjLapos, rd Ka\dv riKos, otx^T h ^bap* 

Tpaxifs ycip x«^«^y 4/x(^e7riafc \tJicos. 
al bi Kiiv€S Kkayy&JVTC tC toi TtKiov^ hvUa nji/as 5 

oarwv oih\ Ti<f>pa K^Cir^rai olxofiivas; 

VII. 

^HKOe Koi h MCkrjTov 6 tov Uaii/jovos vloSy 

ItiTTJpL v6(r<av avbpl <rvvoi(r6p,€V09 
Nuf^' 5s fuv,iTr* ijiap Act Ovi^a-a-iv Umrat, 

Koi r6V Air' ^ibovs ykvyjraT iyaXfxa Kibpov, 
'Herfcovt ^ipiv y\a<l>vpas X^P^^ &Kpov vTroarcLs 5 

li,i,(T06v* 6 V cis ipyov iraa-av i<l>rJK€ Ti\vr\v. 

VIII. 

Hetj'e, 2v/MjK(fo-trfs rot Av^p tJS' i^iUrai '^Opdtav, 

X€ifi€p[r]9 pL^Sitav fMTjbapia wktos lots* 
Koi ycip iyiii toiovtov Ix^ TroTfiov* Arrl 6^ ^oXA^s 

irarpCbos dOviCrjv icet/uiat i(t>€a'<rapL€vos> 

IX. 

"AvOpioiref C^ijs V€pi<l>€lb^o, firibi itap &prt\v 
vavrlKoi laOc Kal &s ov voXhs ivbpl fiCos, 

b€l\ai€ K\€6viK€i <rif b* els Xittaprfv ®d<rov iXOeuf 
ijirefyev, KoCkrjs ipLiropos iK Svp^Tjs, 

VIII. 3. cxor v6poy A. 
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?/x7ropo5, S KX€((z;tK€* b-itriv V vird nXeiciSo^ avr^v 5 
vovTO'KopQv avrfi HKeidbi avyKaribv^. 

X. 

'Tfxti; roiJro, ^ea^ Kcxapicfiivov ivvia v6.<rai9 
T&ydKyia AtvoKkiji Otjkc rd fxapfJL6pivov 

alvov i\a>Vf fiovaicav^ ovk iTti^apBiv^Tai. 

XL 

Ev<T04v€Os rd yLvafia* <f>v<riyv(ifjL(Dv 6 o'o</>i<rn79, 
ieivbs iir* d<l>0aXiJLOV xat rd vor^iia fxaS^lv. 

€B [Xiv iOay\fav halpoi iirl ^eivrjs ^ivov ovra* 
XvpLVoOirris avroh baifjLOpltas <t)CKos fjv. 

iravTcav &v i'nioLK€v il\€t,v T€6v€iis 6 (To<l>iaTrisy 5 

Kahep iKiKVs Ifiv^ €l\ ipa Krjb^fiovas. 

XII. 

ArjpLoiJuikris 6 xoprjy6si o riv rpiirob^ 2) Ai6w<r€, 
itip <T€ rbv ^bi<rTOv 0€&v pxiKipiav dradciff^ 

pL^Tpios Ijv iv iracri* x^P$ ^' iKTrjiraTo vLk7\v 
avbpQvy KoX Tb Kokbv koX rd vpoa-fJKov 6p&v. 

XIIL 

*A Kihrpis ov vivbrjpMs. lkd<TK€o rriv 0€bv eliriav 

ovpavtriVf &yvas ivOepLa Xpwroyovas^ 
olfc^ €1^ 'AfjKJ^tfcX^ovSy ^ KoX riKva Kal fiCov €lx€ 

I 2 
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^vvov. iel bi <r<t>iv Xd'Cov €ls hos fjv 
iK (ridev ip^ojjiivois^ S iroTVia* KqbSfxevoi yap 5 

iOavitciv avrol ttXcIov ^ov<ri fipoToL 

XIV. 

rvdaofjiaif €l t4 vififis iyaOols irKdov, ^ kolI 6 beiXbs 
iK (riO^v ixra&Tfas laov, 6bonr6p\ ^xei. 

^•)(aip4Tta o&ros 6 rvfj.fios* ip€ts* iirel Evpvfiibovros 
fccirat TTJs Uprjs kov<I)09 virip Ke^aXrjs. 

XV. 

'Nrjiriov vldv Ik^nres, iv oXik^^ bi Koi avros, 
EvpvfJL€bov, TVjjLpov Tovb€ Oavinv Itvx^s. 

<7ol /x^i; ibpa Bdoi<Ti iier avbpdaC rdv bi woAtrat 
T(,p.a<r€VVTi, Ttarpos fivdfi^voi &s ayadov. 

XVI. 

©ao-at Tbv ivbpiAvTa tovtov^ S fei/e, 
airovb^' Kal Xcy', ittriv h oTkov ivdris, 

*AvaKp4ovTos €Ik6v (Ibov iv Ti<^, 
T&v irp6<r6i* fl Ti TTcpKradv iSoTrotov* 

TTpoaOeh bi -^^in TOi9 vioiaiv ibero, « 

iptls &Tp€K4(as S\ov rdv ivbpcu 

XVII. 

''A re <l>(ava Adpios, X&v^p, 6 rav K(afi(j^bCav 
evpiiv 'ETr^x^jo/jios. 
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Z> B^Kxe, yikK^ov viv hfr ikaBivov 
rhf cS5' iviOtiKoVy 
Tol ^vpaKoaaais ivlbpvvrai ircdwptorat TroAet, 5 

oT ivbpl iroXCrq. 
{(r(apdv yap clx^ pr}[iiT<av) fi€fiva[iivovs 
T€\€iv iTtlx^ipa, 
iroWa ycip irorrav C^av tois itaa-iv clwc x/oiJ<nfxa* 

lx€y6Xa x^P^s airr^, 10 

XVIII. 

'O fAlKKds T06* It€V^€ r$ Qp€t<TiTq 

Mribeios rd [ivafi iirl ra 65^, KYJiriypaxlf^ KAciras. 

Ifei TCLV xipiv a yvvcL ivTi TrfViav, 
&v Tdv Kovpov I0p€\lr€, tC iidv; in yjyq(rlii.a icaXcirau 

XIX. 

^ApxCKoxov Koi araOi Koi elo-tSc rdv irdXai irotiyroy 
Tdv T&v ldp,pa>Vf o5 rd ixvpCov K\ios 
birjKOc KTJirl viKxa kcu ttot a&. 

fj pi [xiv al Mo?<rai koI 6 Aikios rjydiTevv 'AirrfAXcar* 

&s ifiix€\rjs r' ly€VTo KTjTnbi^LOS 5 

ined T€ TTOtcir, Ttpbs kvpav t Mbctv, 

XX. 

Tdv T© Zaz;o9 06' vfifXLV vldv &vrjp, 
Tov \€,iovTop,dxav, rdv d^x^^'P^t 
irparos t&v iirdvcaO^ fxova-OTroi&v 

XVII. 5. v€\o)piaTq. A. 6. &u A. 7. aSfpov vapeix^s . . . /itfiv 
fUvovs A. XVIII. 3. rdty x°^^ ^^ A. 4. €$p€i/f** Irt /icU' ort > 
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Yliio'avhpos ^viypay\f€V &k Ka/xe/pov, 

TovTov 5' avTdv 6 bafXQs {m <rd(f>* €lbfs) 
icrra(T iv0ib€, xd\K€Ov irotijo-as 
iroAXoi? [xaiAv STn(r$€ KfjviavTois. 

XXI. 

'O ixova-OTTOios iv0il£* ^Imrdva^ Keirai. 
€l ixiv irovripSsj [xri itoripyjEV t$ Tt;/ut)3(p' 
cJ 8' ^<r<ri Kprjyvos T€ Kot irapci xpriar&v, 
0ap(r4(ov KaOCC^v, Krjv Oikjis, iirofipi^ov, 

XXII. 

"AWos 6 Xio9' iyii bi ©eoKptros, hs T&b^ iypa^a 
€& dTTo rSiV TfoW&v elpX ^vprjKoaCcov, 

vlds Upa^aySpao ircpiKXiiTrjs t€ ^iklvvris, 
Movaav b* 66v€Criv ovrtv i<l)€i\KV<riixriv> 

XXIII. 

'AoTOw Kal ^€Cvoi<nv la-ov vip.€i ^8€ rpaTrefa, 
OeXs iviKov^ ylf'q<i>ov itpbs \6yov ipxofJi'ivfls' 

ik\os Tis 'jTp6(f)aa'iv Acy^ro)* rh b* 6$V€ia KatKos 
XPWdra KaX wKTbs Pov\o\iivois api6p.il. 

XXIV. 

Av8i}<rct rb ypiip.p.a ri a-afxi re Kal tCs vir* avr^* 
Tka6icris elpl r<i<^os Trjs dvofiaCofiivvis. 

XXIV. I. aidfi<rai5 to ypd/Mfia A. 
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XXV. 



*H vols ^X^^' ^^P^^ ^v ifibofxij^ ^5' iviavr^ 
cis itbrjv, TToXXoi? ffkiKCris vporiprj, 

beiXaCrii iroOiovira rbv elKOiriixrivov &b€K4>^Vi 
vrjiriov, hiTTopyov y€V(riifi€Vov Oavdrov, 

aUu iX^ivci TraSoxkra UepiorcpC, &s h hoCiuf 
avSp^TTOks baCiMnv 6fJK€ rci kvypikaTa, 
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NOTES. 



IDYLL L 

This Idyll is one of the earliest, and no donbt was written in Cos. 
The subject is a dialogue between Theocritus himself (the alir6X.oi) and 
another member of the Pastoral Guild of poets, who hails from Aetna, 
under the pseudonym Thyrsis. The latter is persuaded to sing a well- 
known song about the unhappy love and death of Daphnis, about whom 
see more on 1. 64. The scene of the dialogue seems to be laid in Cos, 
rather than in Sicily. See on L 57. 



IL I, 2. There axe several different interpretations of these lines. The 
following is preferable to any other : (i) there are two sentences exhibit- 
ing a comparison which is indicated by the koI attached to each — koI & 
irCrvt Kal ti&, * just as the pine-tree, so do you : ' — (ii) t6 f^MpuryxL is 
the accusative depending on |i.fXC(r8cTat : (iii) & irorl Tatt iraifatox 
must be taken together, and with & irCrvs, ' the pine-tree at the spring ;' 
cp. votI fiivi in 1. 18. Cp. Virg. E. 8. 28. 

1. 3. |MXC<r8<Tat, for peculiarities of the Doric dialect, see Prelim. 
Remarks, pp. xix, xx. 

1. 3. orvpC<r8«t, See Prelim. Remarks, p. xx. 

|MTd, ' next in order of merit' . So Nireus was called 

KiXXiaroi dvijp 

Tw iritvTwif Lavijuv /act* Afii6/wva Ili^XcWa. 

Horn. n. 2. 674. 

L 4. oIkcu iOL, the Doric form of ict {^dv) will be found long con- 
stantly in Theocritus. See also Aristoph. Ach. 737, 754. 

1. 6. Some have supposed a play on words between x^|Mip<>t and xc<- 
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yjkppw^ (a torrent), as if the latter were indicated by the word Karappci. 
This word is similarly nsed by Bion i. 55 rd Z\ wSv icclK6v Is o'c tearappft. 
Compare the use of < deflnat' in Hor. Od. i. 38, a8. Xipapos here and 
in Epig. 6 is feminine. 

Kpiat is preferable to tcprjs, where anthorities are balanced, as pre- 
serving the pecoliar feature of the Theocritean hexameter. See Prelim. 
Remarks, p. xxi. 

1. 7. Translate, 'Sweeter is thy melody, oh shepherd, than yon 
echoing water (which) flows from the rock above.' There is a precisely 
similar construction, 4. 39 Bffcv cSyts kfdv ^ai oatrov dHfffias, 
i.e. 'as dear as you (were who) are dead.' These may perhaps be 
most easily explained by understanding a participle, e. g. SZiw 4 ''^^^ 
rd icaraxh if9wp [^y] «araXc//3crcu ; and taffov ^17 (jo^aa) Aviafias, 
Cp. Virg. E. 5. 83, 84. 

1. 9* Observe the force of the middle voice in dywyrox, ' take for 
themselves.' 

1. 10. dpva aoKCray, a weaned lamb * fed in the fold.' The prize 
next in value to the Si», See Epig. 4. 18. 

1. II. We miss here what we expect to find in place of Siv, viz. some 
prize bearing the same relation to ^a, as the kid to the ^e-goat in 
the corresponding speech of Thyrsis. No satisfactory emendation has 
been proposed. But is there need of any t The word dpi<rK|] seems to 
suggest that the winner in this case had first choice between the two 
prizes, and the loser took what was left. In this way varcpov bears a 
more natural meaning, 'c^ifer they have chosen.' 

1. 13. &t, * where.' at r§ seems preferable to 4 ''«• 

l&vp7K(u, ' tamarisks.' A shrub with long slender branches and small 
scale-like leaves, thriving on the shores of the Mediterranean, fond of 
rocks and sandy or saline soils. 

1. 14. Cp. Virg. E. 5. 12. 

1. 15. This alludes to the practice in hot countries of sleeping during 
the mid-day heat ; called now ' taking a siesta.' This mid-day sleep is 
often alluded to. See below, 7. 2a ; 10. 48. Cp. also Lucan, Phar. 

3.433 

'medio cum Phoebus in axe est, 

pavet ipse sacerdos 

accessnm dominumque timet deprendere luci.' 
Also I Kings 18. 27 * Peradventure he sleepeth.' 

For the form r6 |i.«ra|iPptv6v, see below, 1. 41, and on 3. 3. 
1. 1 8. The nose was commonly represented among the ancients as the 
seat of anger. The word nostrils in Hebrew is synonymous with wrath. 
The expression originated doubtless in the appearance of anger in 
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animals denoted by the inflated nostril. Delille, of the statne of the 
Apollo Belvidere, says 

'Un conrronx d^daignenx a gonfl6 ses narines.* 

Imag. 5. 137. 
Cp. also Herodas. Mimiamb. 6. 37 

fi^ iffly KopiTTM, rj)y x^'^^'^ ^'^ fi^^^ 
Ix' l^ fy n fi^fM fjiii Ka\6v rfi^. 

1. 20. See 3. 47. M rd irXlov, * to the higher degree ' than most. 

1. 34. Ai^vaOc. Cp. Id. 3. 5. Shepherds as well as flocks might « 
easily have been transferred from Libya to the pastures of Sicily or S. 
Italy. This does not necessarily affect the probability of the scene of 
this dialogue being Cos. 

1. 35. 'I will give yon a she-goat with twin kids to milk three times/ 
i. e. all the milk she will give in three milkings. 

1. a6. Cp. Virg. £. 3. 30, and 36 foil, for the next lines. 

1. 27. Kiovvpiov, * a large drinking cup ' or * bowl.' Connected with 
iuir(r6s : perhaps made of ivy-wood. See Eur. Cyc 390 
<Tici&<l>05 S^ lucffov mp4$eT tls cSpos rpiSfv 
wrix^ fiABos di Ttaaipejy k^vtro. 

L 28. A|&<|»Aft, 'with two handles;' lit. < ears,' like *diota' Hor. Od. 
I. 9, 8. It was smeared with wax in order to render the wood imper- 
vioua to air and damp, and so prevent the milk turning sour. 

1. 29. The carving represents ivy intertwined with helichrys climbing 
along the outer and inner edges of the bowl : the tendril of the ivy curls 
about the helichrys, or all over the bowl (icew* airfiv), rejoicing in its 
own yellow berry. This ivy was probably that species called Hedera 
chrysocarpOy by Virgil * pallens hedera,' the yellow-berried ivy. 

Helichrys was probably Gnaphalium stoeckas, or what we call ' sandy 
everlasting ' or * cudweed,' a plant, with flowers somewhat resembling 
the chrysanthemum, growing on sandy rocks. 

L 30. MKovur|&lvo«, 'sprinkled.' Other readings are K^xpoloiUvoSf 
and K€H0fitjfUvo5, 

1. 32. Within the bowl are three pictures of rustic life : the coquette, 
the old fisherman, and the boy watching the vineyard. Here, as in 
many similar descriptions in classical authors, continued actions and 
even thoughts and words are said to be represented in carving, a 
picturesque licence which by some has been unjustly criticized. 

L 34. KoXdv 46cipd{ovTfs. Not a sign of nobility, but the ordinary 
fashion of the Dorian race. It was among the Athenians that this was 
a mark of luxury among the young nobles. 

1. 39. Tott 8i H^ra, 'besides these;' for this dative, see 17. 84 and 
25. 129. 
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1. 40. The fishennan is in the act of gathering np his net for a cast. 

1. 41, See on 3. 3. 

1. 43. IXXomciiciv. See Soph. Aj. 1267 lAAofs Xy9\iaw, Cp. Hes. 
Scat. 213 foil, for a similar description of fishing: 
&pyvp(oi S€\<f)4V€5 k$olvwv IXXomxs lx^» 
rStv 8' uiro xSlKk^ioi rpioy lx'^ij€s* airrdp ii^ dxrcus 

IxO^aiv &fuf>ifi\fiffTpw dvopplt/rtnrri koiKdfs, 

1. 45. Homer also similarly describes a vineyard, II. 18. 561, and Hes. 
Sent 293 foil. 

ol d' aZr* h raXApovs k<p6p€w bvd rpvyrir/jpcay 
Kevicobs iccti fUXavas fiArpvas fuydXeay dird opxon^ 
fipiBofUvoay <piiWotai ical Apyvpiffs kKitetacriv. 
This is a charming picture of mstic life ; the boy set to watch the vine- 
yard and keep ont the foxes, becomes absorbed in weaving a trap or 
cage for locusts. Foxes had the reputation of being grape-stealers, as 
in Song of Solomon 2. 15, and the well-known fable of Aesop ; also in 
the ' sweet low Idyll ' in Tennyson's Princess, 'fox-like in the vine.' 

1. 46. irvppaCois. Etymologically connected with vvp, * bright yellow.' 

1. 47. oXC^yot, in the unusual sense of 'small/ again 23. 113, and 
Hom. Od. 9. 515. 

1. 48. dpxwt, from the same root as Spxaros, ' orchard.' Here, the 
rows in which the vines were planted. 

1. 50. The sense of this difficult passage is plain enough ; the fox is 
determined to eat the contents of the boy's wallet and so render him 
dinnerless. The text as it stands admits of two interpretations : — (i) 
djcpdriffTov with the second syllable long, means having lunched, and so 
must be taken with €iri ^rjpoiffi as a rather forced expression for having 
had no luncheon at all ; as badly off as a fish out of water : (ii) d«pd- 
TiffTov with the second syllable short, as if from Kparito^ might mean not 
master of any food: then hvl (rjpoici goes with KoBi^xitput him on dry 
allowance. Neither of these can be called satisfactory. Another read- 
ing is itpiv ^ 'v&piorw, i.e. dydpiorToi', dinnerless, which word occurs 
15. 147. Perhaps Aicpariffidv, which is gathered from the Scholia, may 
solve the difficulty. This word is explained in Athenaeus, Deip. 1 1. C. 
rd vpcaiydv ififipmpa, b "^pifis djcpariff/ibv KaXovfitv, Std rd kv &Kp6.T<p 
fipix^iv leal irpoffUaOat ifw/i<f6s. At all events ivl ^rjpoTffi goes better 
with KaBt^jf than with dxpAriaTov. 

1. 52. dKpi8o^av, a locust-trap. The locusts injured the vines; see 
5. 108. dv6cpCKco-ox probably means stalks of asphodel^ though this 
meaning is generally confined to the form dvOipiitos, And perhaps we 
should with Meineke read dy$€plKot<ri. 
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1. 55. <ryp6%, pliant, Cp. lypdy vSrroy of the eagle in Find. Pyth. i. 
17. The handles are carved in imitation of acanthus, branching out all 
round the bowL Cp. Virg. E. 3, 45. 

AcavOot. This is probably the Acanthus spinosus, whose flowers are 
tinged with pink, and leaves are spiny. From this species or from A. 
mollis was taJcen the idea of the Corinthian capital in Grecian architecture. 

1. 56. aloXCxov. This word, which is not recognized by Liddell and 
Scott, is substituted by Ahrens and Fritzsche for Alo\ix6v. The latter 
defends it as a formation from ai^Xo; analogous to that of rrvpplxos from 
mppoi, Aeolis might be either the ancient name of the town of Calydon, 
or of the district in Aetolia in which Calydon and Pleuron were situated. 
See Thucyd. 3. 102 is 7^ AloXida riiv vw iccLKov/iiyiiv KakvdSfya Koi 
n\€vp&va Kol is rd ra^r-g xoapia. But this is irrelevant if EaXv8a)Wfi in 
the next line is wrong. I doubt the reading KaKvhojvi^, What would 
a ferryman of Calydon be doimg either in Sicily or Cos ? His business 
would be to ply between Calydon and the Peloponnese. One could 
better understand irop$jxiii EaXv^viy, * of Calydnae ' — small islands close 
to Cos (Hom. II. a. 677). This would fix the scene at Cos. 

Oltipia, a necessary alteration from BdtjfAa (whose first syllable is long), 
unless T( be omitted, which however is needed. 

TV (enclitic) here and elsewhere (e. g. 1. 60) the Doric form of the 
accusative of tri, 

1. 57. ra, genitive of price. 

1. 58. Tvp6cvTa. This becomes a trisyllable by the compression of 
the two middle syllables into one, (as in the Latin words * fortuitus,' 
' arciiatns,') which is called synizesis. 

L 59. Cp. Viig. £. 3. 47. irorl . . . Biytv are separated by tmesis. 

1. 63. iKXcXdOovra, ' which causes to forget.' 

L 64. Here begin the chief beauties of this Idyll, contained in the 
tragical story of Daphnis, imitated by Virgil, £. 10. 9 foil., and 5. 37, 
37 foil., and by Milton in language more nearly approaching the ele* 
gance of the original, in his ' Lycidas.* See Appendix, Idyll I. 

Daphnis had boasted that he could not be made fJEUthless to his bride 
Nais; and Venus in revenge had punished him witii an irresistible 
passion for a maiden (see 7. 73, and 8. 93) who also loved him. But 
being too proud to acknowledge himself defeated, he dies, and at his 
death all nature weeps as for a lost friend. This strictly pastoral idea 
is carried out still more at length in Moschus, Epit. Bion. 

L 68. iroToiaA y: ' You certainly were not ' (wherever else you were) 
near his native streams. 

L 78. {p&om, y. 1. ipaaffoi from ipaftm.. The use of fyia/uu as depo- 
nent is very doubtfoL 
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IL 80 foil. The shepherds cannot understand his state of mind. 
Priapus, knowing the real cause, pretends not to understand, and banters 
him for not yielding to his love for a maiden who is following him about 
everywhere. 

1. 85. These words appear to be ironical. *So very unlucky in love 
and helpless you are ! ' with such a chance of a successful wooing I 

1. 95. Observe 7« |iAv, however. He did answer Venus, though he 
would not the herdsmen. 

1. 96. Xd6pt|. It appears here as if the sense of the passage required 
a word of exactly the opposite meaning to this : for our first idea is of 
Venus appearing smilingly, but having a rankling spite in her heart. In 
that case we look for a word like ' openly ' to join with ycXAoiou ; 
unless we can force the meaning of XdOpt] into 'treacherously,* like 
Horace's *perfidum ridens' Od. 3. 27, 67. Meineke mentions a con- 
jecture ddcot, which he calls 'fortasse necessaria,* and Mr. Merry has 
adopted in his Fourth Greek Reader : but it seems quite unnecessary, if 
we understand that Venus was inwardly smiling, but outwardly show- 
ing signs of anger. ^ykxfaMro. might bear the sense ' prae se fexens,' 
< making a show of.* Moreover Daphnis seems to answer as if Venus 
had spoken severely to him. 

1. 102. If a note of interrogation is placed at the end of this line, the 
sense is much easier, and a good use can be made of 7dp. Thus, 
'What? do you think that all my suns have set?' i.e. that my last 
chance of revenge is lost ? not, ' that my last day has come.* For the 
use of this proverbial expression cp. Livy 39. 26 'nondum osmium 
dierum Solem occidisse.' The answer to this question follows in v. 103 : 
' [Not so :] Daphnis even in the grave will be a bitter vexation to Eros,' 
because of his unyielding obstinacy. 

On 8f8vKctv, see note on 4. 7. 

1. 105. The verb governing toIv Kihrpiv is understood : ' Where the 
herdsman is said to have [charmed] Venus.' The general sense of this 
and following lines is as follows: — If you wish for the society of 
shepherds to show your triumphs, go to your old favourites Anchises 
and Adonis ; your victory is easy there ; then go to Diomede to remind 
yourself that you are not invincible. 

I. 106. Ti|vfl 8p^, k.tX. a proverbial expression which we meet 
with again, 5. 45. It means here, ' You are better ofif there, you high 
and mighty people, than among us poor rustics^' 

KviKipof, * cyper-grass,' a coarse marsh-grass or sedge, very frequently 
mentioned. 

1. 112. Sirttty after verbs of striving, &c., takes the future indica- 
tive or, less frequently, the subjunctive, after primary tenses. See 
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Goodwin's Syntax of Greek Moods and Tenses, enlarged edition, 

§339* 

L 113. iXKii is not simply but : rather, as challenging, ' Come then.' 

1. 117. So Ajax in Soph. Aj. 86a bids farewell to the springs and 
rivers : Kprjvai re irora/wl ff ot8c xaif>€r€. 

1. 120. Cp. Virg. E. 5. 43. 

1. 1 as. Cp. Virg. G. 1. 16, 17. 

1. 125. 'EXCicat, ' of Helice/ or Callisto, daughter of Lycaon, (whence 
AtiKaovCSoo in 1. 126). Her tomb was shown to Pausanias by the 
Arcadians. See Diet, of Mythology, Art. Callisto. Pan is invited to 
leave his hannts in Arcadia and come to Sicily. 

XCir' t^pCov. I have here declined to adopt Fritzsche's reading A/irc ^ov, 

1. 127. Cp. Virg. E. 8. 61. 

1. 1 28. Construe Ik icT)pA with |&cXCirvow, ' breathing sweet odouf from 
the wax.' 

I. 1 29. ircpl x<^<>S) ' to fit the lip/ i. e. curved so that each reed would 
lie close to the face. 

II. 13a foil. Let all the laws of nature be reversed, now that Daphnis 
is dying. Cp. Virg. E. 3. 89, and 8. 52 foil., where Virgil has appa- 
rently mistaken IfoAXa for kvaMa by his expression * Omnia vel medium 
fiant mare.' 

1. 133. vApicvotros. The variety called Narcissus poeticus, which has 
a dark purple or crimison edge to its central cup or nectary. Hence 
Virgil's epithet * purpureus.' 

1. 138. Cp. 7. 90, a corroboration of &iriiraiMraTo rather than di^cmxi;- 
0aro, * he died.' 

L 140. ipa ^6ov, i. e. 'Ax^povros, 

1. 147. There is an objection to the form AlylXoa, that the name of 
this deme of Attica was AlyiXia, So it is possible that AlyaXw, con- 
tracted from A{7aA^a;, may be a better reading. This would mean, ' from 
Mount Aegaleos,' the hill whence Xerxes viewed the battle of Salamis. 

1. 149. Odoxit, * notice, perceive.' Used also for ' listen,' in 10. 41. 

1. 150. 'Apdv Kpdvaun. The Horae are givers of freshness, fragrance, 
and refinement. 

IDYLL n. 

This is one of the three distinctly Mimic Idylls. See Prelim. Rem. 
pp. XV, xvi. It also was probably written in Cos ; and the introduction 
of Delphis, an inhabitant of Myndus, a town in the W. of Caria, points to 
Cos as the scene of the incantation. 
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A woman named Simaetha is represented as endeavouring by means 
of various magic arts, practised at midnight under the influence of a full 
moon, to regain the lost affections of a lover. Similar incantation scenes 
are to be found in Hor. Epod. 5, Viig. £. 8. 64 foil., and in the account 
of Medea's restoration of Aeson to youth in Ov. M. 7. 180 foil. 

Here Simaetha first addresses her servant Thestylis ; and after line 62 
tells her tale to the moon, whose attention she is supposed to have 
aroused. 



1. 2. &coT^, ' the bloom of the sheep,* i. e. wool. The word iorros in 
its original sense seems to denote bloom ot flower \ hence the choicest 
part of anything, as the bloom is of a plant. See 13. 27. The colour 
of the wool was that usually adopted in m3rstic rites. Cp. Virg. Aen. 3. 
405, and Aesch. £um. 1028 <l>otviKo$dirrois Mvrois kaO^fiafft. 

L 3. popwiiiVTa, * who will vex me,' fut. participle. 

1. 4. The forms of numeral adjectives in -cuos signify so many days old. 
So here 8a>8cKaTaios, ' twelve days older since he/ &c. 

1. 6. Observe that the -as of tiie feminine ace. pi. is here, contrary to 
the Doric usage, lengthened. Cp. 5. 121, the word 7pa£as : but see note 
there. 

1. 9. ola here is equivalent to 5rc roiaOra. 

1. 10. Cp. the invocation in Hor. Epod. 5. 51. 

1. 12. x^v^ *EKdT^, Diana in her character of ruler of the infernal 
regions. 

1. 1 5. IpSoura, causing these charms to be as effectual as those of Circe, 
&c. Observe the abbreviated comparison * less potent than Circe,' for 
* less potent than those of Circe.* See 5. 57. 

1. 16. Perimede. Possibly the same as Agamede, who is mentioned 
Horn. n. II. 730. Cp. Propert. 2. 4, 18 

'Perimedea gramina cocta manu.' 

1. 17. IvyJ. This is generally supposed to be a bird, the wryneck, 
which, fastened to the magic wheel, exercised some mystic attraction 
upon the object of the charm. See Pind. Pyth. 4. 214 "wonAKay tVyyO' 
TtTp&KvafiOV Ovkv/jar6$€v kv SlKi6t^ (ei&^ataa ic5k\i^ paiya^ 6pviv Kxmpo- 
yh€ia <pip€v trpOrov dv$pinroi(ri. Hence the word came to be used to 
signify ' charm ' or * attraction,' e. g. Aesch. Pers. 990 

and Pind. Nem. 4. 35 

(V77( 8* tXjtoimi ^op vov/aiyiq $iy4/uy. 
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Philostratus (ApoU. Ty. i. 35) mentions xp^aou ivYf€5 suspended 
from the roof of the audience-chamber in the King of Babylon's Palace — 
rijv *ASp&aT€iav airrf rrapeyyvuftraif Kai rd fc^ vrrtp rohs &if$p&ntom aXptaBcu — 
and says that the Magi called them 0€wv yX^ffaas, He also mentions 
(Apoll. Ty. yi. 11) the same as suspended in the temple at Delphi, <r€ify/f' 
yojv TivcL iircxovffas v€i6d). Pausanias (x. 5. 5) speaking of the third 
Temple of Apollo, affirms his disbelief in the existence of the v^d 
Xpv<'<'*} of which Pindar sang 

Xp^fiCLi 8* l£ intpipov &€idoy «tj\rjb6v€s (Pind, Fr. 25). 
The wheel (mentioned v. 30 as fiSfxfios x<^^<<^0 ^^^ ^o be turned in one 
direction, since an opposite effect was produced by the contrary revolu- 
tion. See Hor. Epod. 17. 7. 

1. 18. dX^ira, i. e. in imitation of a sacrifice, where the head of the 
victim before death was sprinkled with roasted barley-meal (odXoxtJroi) 
mixed with salt. Cp. Virg. E. 8. 84 * spaige molam.' 

1. 19. See II. 72, the same expression. Cp. Hdt. 3. 155 i^ivXMaas 
rSjv (pptySfv, 

Expressions of impatience with slaves are characteristic of Mimic 
poetry. See Id. 15. 27 foil. Many instances occur in Herodas* 
Mimiambics, e.g. 

ov 001 X^7a; ainy t§ £8€ x^^^c xaffKo^ffif ; (4. 42.) 
Again, Xi0os ris oi Mktj h rg olxiy ftcv cTr; (6. 4.) 
And, Aptfx6\i^ ipowiw, vdXiv Ka$€vd€is; (7. 5.) 
Also, VvXXa, lAfXf^^ f^^ Ktloti ^4yKowra; (8. I.) 

1, 23. Cp. Virg. E. 8. 83. 

L 24. The crackling of these leaves was a good omen. Cp. Tib. 
2. 5, 81 

'Et succensa sacris crepitet bene laurea flammis, 
omine quo felix et sacer annus erit.' 

1. 29. Myndus was a small town in Caria, or Arcadia — ^authorities 
differ. 

1. 3 1 . Beware of construing ' thus may he be whirled to our doors : ' but 
remember icdtC with dative means ' at.' *■ Thus may he spin (or reel) as 
he stands at my door.' Calverley ¥n-ongly translates, ' May Aphrodite 
whirl him to my door.' Cp. Tib. i. 5, 3 

' Agor ut per plana citus sola verbere turbo.' 

1. 34. rdv iv^Sa d8d|iiavTa. A figurative expression for the 'inexorable 
decrees of Pluto.' d8d|&at was a term applied by the ancients to the 
hardest metallic substance they knew ; properly to the refuse given off 
in the smelting of ores containing gold. Both by Greek and Latin 
poets it is used figuratively as here ; cp. 3. 39, and Mart. 7. 99 
'Pontice, voce tua posses adamanta movere.' 
K 
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And Propert. 4. 11, 4 

'Ut semel infemas intranint ftinera leges, 
non exorato stant adamante viae.' 

1. 35. Dogs bark at the supposed approach of the goddess. Cp. Virg. 
Aen. 6. 257. The cymbal or gong must then be struck, to keep off evil 
spirits. The same, effect was supposed in the middle ages to be pro- 
duced by bells. 

1. 38. Cp. Virg. E. 9. 57 and Aen. 4. 522-528. 

1. 55. Cp. Soph. El. 785, Hon A. P. 476, and Herodas, Mim. v. 7 
Xpioi fiot B/cTf fiovKti 
not fii^ rb fi€v atfia irittTa x^fiipfjy viv€» 

1. 58. The reptile generally used for poisonous charms was the rubeta, 
toad (?) : cp. Juv. i. 69, Propert. 3. 6, 27 

* Ilium turgentis ranae portenta rubetae — ^trahunt' 
Cp. Shakespeare, Macbeth, Act 4. Sc. i. 

1. 61. irowt. We should expect irowlTou,: cp. 3. 33. 

1. 62. Cp. 6. 39. This spitting was for self-preservation from the 
effects of the charm she was administering. 

1. 64. Observe the accentuation ; SaKptKrw, not daKpvaSj, See Good- 
win's Syntax of Greek Moods and Tenses, § 287, on Interrogative Sub- 
junctive. 

1. 66. Join Kava^6pos with 'IJvOc. ' Came in the capacity of basket- 
bearer.' Look out Kava<^6pos in Diet of Antiquities. Here the occa- 
sion is of a maiden propitiating Artemis before marriage. Pausanias 
gives an account (7. 18, 11) of a festival at Patrae, on the second 
day of which birds and beasts of all kinds, provided for that purpose 
by public and private munificence, were brought to be sacrificed to 
Artemis Laphria.- 

1. 70. The nurse of Simaetha was then in the service of Theumaridas, 
a neighbour, and had since died. The word |uucapt<nt is rare in feminine. 
Herodas uses it (Mim. 6. 55). The word Sp^xnra merely means a 
maid-servant, called by the name of her country ; so in Arist. Ach. 256 
T^v ^Tfwfwddipov Sp^TToy, and Plat. Theaet 174 A and C Similarly 
' Lydus ' and 'Geta ' in the Latin comedies, as names of slaves. 

1. 74. Simaetha, to be smart on the occasion, borrowed the (vorCt, 
or long cloak, belonging to Cleariste. That this was a common 
practice is shown by 

irap' kfiov xp$<^<u woKmiva tpapea^ Swcu, 

Eur. El. 191, 
and, 'Ut spectet ludos conducit Ognlnia vestem.' 

Juv. 6. 35a. 

1. 76. i&lo-av, * half-way.* See 7. 10. 
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Tol AvKo>vos, * the house of Lyco.' 

1. 78. On IXtxptKToto, see I. 30, note. 

1. 79. Cp. &5 b\ UfX^vrj 

CTff0€<riv dfjupi* avdKoKTfV k<palv€TO Oavfia IdMai, 

Horn. H3an. Ven. 89. 
'Candor erat qnalem praefert Latonia Luna.' 

TibulL 3. 4, 39. 
1. 80. The dir6 is separated from Xtir6vTo>v by tmesis, and must 
be restored to it in construing. The construction is genitive 
absolute. 

1. 82. Cp. 3. 43, and Hom. IL 14. 294. So with 'ut* in Latin, Virg. 
K 8. 41, Ov. Her. 12. 33. Also with ' dum,' CatuU. 62. 45. 
L 85. Compare Senec. Hippol. 279 

'Labitur omnis furor in medullas 
igne furtivo populante venas.' 
1. 88. Cp. 'oraque buxo Pallidiora gerens,' 

Ov. M..4. 134, 
and 'nimius luto corpora tingit amor/ 

Tib. I. 8, 52, 
and Hor. Od, 3. 10, 14. Yellow is the natural hue of paleness in a 
swarthy complexion. iroXXdKt here means 'very much/ as in i. 144 
and 5. 57. Observe Odtlrcp the dative according to Theocritus' usage 
with &|&otos. Cp. 5. 48; 8. 37; 18. 21. 

1. 89. awrd 6<rr£a, * my very bones ;* i. e. nothing but my bones. See 
the same again, 4. 15. Cp. Plant. Aulul. 520 

*Ossa atque pellis totu'st ita cura macet.* 
Id. Capt. 67 

'Ossa atque pellis sum miser a macritudine.' 
1. 90. Cp. Eur. Androm. 299 

riv* olic iv^\$€; miov cvx kXkratro; 
. 1. 91. IXurov, 'did I leave onvisited.' 

I. 104. See Hom. H. 9. 409 

ivel dp K€v dfJifi^€Tcu tp/eos 6S6vTajy : 
and id. Od. 10. 328 

Koi VpUTOV &/Jt€ltp€Tai tfUCOS h^SvTWV '. 

where the word d|j,f Cpo|j,at has the same meaning, i. e. ' to pass over.' 

II. 106 foil Cp. Sappho, Frag, a 

d 8i II idpcbs tcaiex^trm, rpS/Jios 8c 
vdaay dyp€i, x^P^^^^P^ ^^ iro(ias 
tjxfUy T€$v6jef)v 8* 6X170; *irc8ci$i7S 
ffHUvo/iai {d\Xa), 

Bergk. Anthol. Lyr. p. 363, 

Digitized by VjOOQIC 



132 IDYLL IL 

and Hor. Od. i. 13, 6 ; also Racine, Phedre i. 3 

*Je le vis, je rougis, je palis k sa vue; 
Un tronble s'eleva dans mon Hme ^perdue; 
Mes yeux ne voyaient plus, je ne ponvais parler, 
Je sentis tout mon corps et transir et brftler.' 

I. 109 foil. Kwjcwrai, 'whimper.' Cp. 6. 30. 

II. 114 folL cc^Oacras . . . KoXlo-oo-a . . . 4} |i.c irapTiiJMV. Any finite 
tense of (pO&vu with a participle of another verb is equivalent to the 
corresponding tense of that verb followed by vpiv. Th« words above 
therefore would be replaced by kK&K^aas vplv ij /*« vapTjfifv, * you sent 
for me before I came of my own accord ; T6crov, just so much (or rather, 
so little) before, as I was before Philinus in the race.' Cp. a precisely 
similar construction of (pO&vo) in Hdt. 6. 108 <pBairir€ hv iroKK&Kis Ifov- 
SpawobtaOivTts 1j tivSl irveiaOcu. This sentence, simplified as above, 
becomes woWclkis div k(aifbpairobi(r$€irjT€ vpiv ^ vt^iaSai, k,t,\, 

1. 118. The conditional particle if a (not xat) is concealed in ktjyc&v, 
as the sense demands. 1\v96v Ka, ' I should have come ' (if you had not 
sent for me). 

1. 119. 'Myself the third or fourth;' i.e. with two or three others. 
avrCKa wkt6s, * this very night.* 

1. 120. Apples were the gift of lovers, and emblems of love. See 
3. 10; II. 10; Virg. E. 3. 70. It is not so dear why they should be 
called apples of Dionysus. The iScholiast quotes a passage from 
Philetas(?) 

/xS^da (pepcjv KSXvoiffi ret ot irore Kvvpis kKoi&a 
Swpa Aicjvvaov BSiKev dwo Kporaupotv, 
which refers to the golden apples of Hippomenes, to show that Bacchus 
first introduced that fruit. 
1. 121. Cp. Ov. Her. 9. 64 

'Aptior Herculeae populus alba comae;' 
and Virg. E. 7. 61. Delphis wore a garland of the leaves of this tree 
as an athlete, and therefore under the protection of Hercules. 

1. 1 24. The Kc belongs to fy, Fritzsche, however, reads 11 ti /xiv k\ 
in which case «€ will belong to ci. 
1. 126. c{f86v Ka, 'I should have been content.' 
1. 1 28. For the adoption of violent measures by lovers to break in 
or bum the doors that shut them out, see Hor. Od. 3. 26, 6, and 
Tib. I. I, 73 

'frangere postes non pudet;' 
and Ov. Am. i. 9, 19 

*Ille graves urbes, hie durae limen amicae 
obsidet: hie portas frangit, at ille fores.' 
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1. 133. AiirapaCov. The workshop of Hephaestus was in the island 
of Lipara. Ovid, Her. 15. 12, compares love to the fire of Aetna, 

*Me calor Aetnaeo non minor igne coquit.* 
Cp. Cat. 68. 53 

*Qumn tantum arderem, quantum Trinacria rupes.* 
1. 157. See 1. 4. 
1. 161. Cp. Virg. E. 8. 95. 



IDYLL in. 

The Serenader, 

This and the succeeding Idylls, as far as the 9th inclusive, are in the 
purely Bucolic style. 

A goatherd, who may be Battus (see Id. 4. 38), serenades Amaryllis, 
who is resting in a cave. Possibly the dvrpov of 11. 6 and 13 is the hut 
in which she lives, half naturally, half artificially made in the rock. 
There is nothing to fix the scene of this serenade. It may be either 
Cos or S. Itely. 



1. 2. See 2. 6, note. 

1. 3. rd KoX^. The article with the neuter adjective is a common 
substitute in Theocritus for the adverb. Cp. 1. 18; i. 15 and 51; 
5. 126; 10. 48; also occasionally the neuter adjective without the 
article. See 8. 16 ; 13. 69. Mr. Hicks, in his Emendations of Herodas 
(Classical Rev., Oct. 1891), quotes this use in support of his reading 
T^ icoA^i' in Herodas, i. 54. These lines are closely imitated by Virg. 
E. 9. 23. 

I. 5. icvdKO)va. Cp. *J. 66, and i. 23. 

II. 6 foil. There is a difficulty here at the commencement of arranging 
the lines in the groups of three which are, except in the first six lines 
and the 24th, quite regular. Perhaps a line has been lost after 1. 1 1, 
and 1. 9 afterwards inserted to make up the six lines into distichs. 
Upon that supposition, the first tristich will end at ^imv ; the second, 
incomplete, at olaS». 

1. 7. irapKvirToura is a word especially appropriate to a person look- 
ing out of a window or door. 

1. 8. o\|&6s. A peculiarity of goats, which is always preserved in 
representations of Satyrs. It expresses the flatness of the nose. Cp- 
8. 50. . 
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1. 9. irpo^lvciof, another similarly characteristic feature. Cp. Virg. 
E. 2. 7. 

1. 10. Cp. Virg. E. 3. 70; Prop. 4. 12, 17 

*Illis munns erat decussa Cydonia {quinces) ramo.' 

1. 13. & Po|jipcOcra |i,^Xur<ra. This wish is no doubt supposed to be sug- 
gested by seeing the bee. * Would that I were yon buzzing bee ! * 

1. 15. Cp. Virg. E. 8. 43, and Aen. 4. 367, also Catul. 64. 154 
*Quaenam te genuit sola sub rupe leaena?' 

1. 18. Kvdvo<^pv. The dark eyebrow, as well as the junction of the 
two eyebrows across the forehead (see on 8. 72), was a sign of beauty. 
Cp. 17. 53; and Anacr. 29. 10 

ffT€<l>4Tot) fi€TOJirov b<f>pbs Kvavooripa UpcucSvTOJV, 

1. 21. XcittA, into small pieces, like tvt^A SiaTfxff^as. Horn. Od. 
12. 174. 

1. 23. KoXvKco-ox, 'buds (of roses).* For the combining of ivy and 
celery, see Hor. Od. 4. 11, 3. 

crcXCvois, from the epithet, must be taken to be identical with our 
wild celery — which is an umbelliferous plant with a strong smell, like 
that of garden celery. 

After this line imagine a pause, while the goatherd waits for an 
answer. Receiving none, he continues, after the interjectory line 24, 
in the same arrangement of tristichs, which is uninterrupted to the end. 

1. 25. Cp. Virg. E. 8. 59. 

1. 26. The thunny fish was common in shoals off the Sicilian coast, 
and was caught in nets, a signal being given by the look-out man 
(ewvoffKSiros) for the letting-down of the nets into the shoal. So in 
the Cornish pilchard fishery a look-out man is stationed on St. Michael's 
Mount to give notice of the approach of the shoal. Cp. Aristoph. Eq. 
300, where Kleon is said rohs vSpovs Owvockoithv, When they were 
enclosed in the nets, it appears (from Aesch. Pers. 430, describing the 
destruction of the Persian fleet at Salamis) to have been the custom to 
beat them to death. 

1. 27. There is a question whether to read yA[ or 5^ in this Ime. 
There appears to be most authority for fi-fi, although the last two lines of 
the Idyll offer an argument slightly in favour of ^. 

1. 28. |jic|jLva|i,cv(p, mentioning your name, to try by the rr)\i<f>iKov if 
you loved me: cp. 7. 69. The leaves of the poppy (see 11. 57) were 
placed somehow on the hand or arm so that when struck by the other 
hand they might (if the omen were favourable) give a loud crack 
(vXaT&yrjfio), Possibly the leaf was placed upon the thumb and fore- 
finger, over a hollow made by partially closing the hand. Boys do this 
now-a-days with the leaves of the lime-tree. But are we bound to 
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consider the ti/X/^iAov to be the poppy leaf? May it not be the pod or 
seed-vessel of some plant which was laid on the arm and struck, and 
gave a favourable omen by cracking loudly and spurting the juice over 
the arm ? 

1. 39. iroTf|i^aTO r6 irXardyi)^ may be translated 'made a smear with 
its crack,* but the reading is very doubtful. Others read worifio^d/xtvov 
(or vo7tfia(afi4v^) vKardyrjcreVj i. e. * cracked when it was smeared/ or 
* when I smeared it.' Cp. the use of n&^aro in the following : 
i^OTi Tff\€<pi\ov vKarayrjiMiTos ^X***"* fi^f^fios 
yaaripa fiavT<ffov fi&^aro Kiffffvfiiov, 
(i. e. smeared the inside of the fortune-telling bowl) 

^Tfwv &s <fHkUts fic. Agath. Epig. 9. 

1. 34. Cp. Virg. £. 2. 42. 

1. 35. |i,cXav6xpci>s, i.e. *ugly.' Cp. 10. 26 and 11. 19. 

1. 36. €v8ia9puirrQ, 'give yourself airs.* So in 6. 15 and 15. 99. 

1. 37. Another common superstition, denoting that something wished 
for was about to happen. Cp. Plant. Pseud, i. i, 105 
'futurum est, ita supercilium salit.' 

1. 42. c^ . . . &s. See 2. 82, and note there. 

1. 54. yivoiro, without av, may be used potentially, but it is perhaps 
better to take it as a wish, ' May this be as sweet to you as a mouthful 
of honey ! * 

IDYLL IV. 

A CONVERSATION between Battus a goatherd, and Corydon a cowherd, 
about the absence of Aegon, the master of the latter, and the neglected 
condition of his cattle. Like most of these bucolic dialogues it abounds 
in proverbs. The scene is Croton in Italy, where also the poem was 
probably written. Battus throughout is represented as a wag, whose 
jokes Corydon does not quite understand. 



1. I. Cp. Virg. E. 3. I foil. 

1. 3. y^€ by transposition of ^ and <r for <r<f>t. Battus here begins his 
ridicule of Corydon. 

1. 4. & Y^P^^* Aegon's father. 

1. 6. Corydon is rather proud of his master's supposed distinction in 
being taken to contend at Olympia as a boxer : see 1. 33. Milo, the 
famous wrestler of Croton, lived long before Theocritus, about 510 B.c. 
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Either the poet refers this dialogue to that period, or ases the name 
Milo merely as a generic name for a champion wrestler. 

1. 7. Kol ir6ica. Kai before an intep^ogoHve never has its usual conjunc- 
five force: hut implies objection or incredulity. Here translate it *I 
should like to know when.* When Kcd is used as a conjunction with 
the interrogatives vm, voiy t/s, &c., it follows them. See Porson on Eur. 
Phoen. 1367, and examples quoted there. Compare with the expression 
^Xoiov 6ircoirci, the English * to smell gunpowder.* 

The word M^irct, in form pluperfect, has apparently the signification 
of the perfect. Precisely similar forms are XcX^yx*' 4« 40, veiroiBci 5. 28* 
v€<l>i6/cti 5. 33, vev6v0eis 10. i, ir€<j>ijK€i 11. i. An explanation of this 
usage of the pluperfect may be that the speaker is referring to some 
other time at which the action was perfect, for instance in the two 
examples of this Idyll: 'Was there a time in which it could be 
said of him, that he had seen oil before ? * and in 6. 40 ' Alas, for the 
hard luck, of which it could then be said that it had marked me for 
its own I * But in 5. 33 ; 10. i, where vvv is joined with it, and in 
II. 1,1 cannot see how this is to be applied; and the forms l^Hntw 
I. 102 and SeSoiKo) 15. 58, seem to point to a Doric form of the perfect 
inflected like the present, which may justify the rejection of the above 
explanation. 

1. 9. Battus still banters him, while Corj^don is in earnest. This is 
evident in each line of Battus. Pollux as a boxer is celebrated in Id. 22. 

1. 10. o-KairAvav : this would be for the preliminary matches in digging 
up sand, which formed part of the month's training for the boxers ; 
called vapop&TTCiv, 

ctKaTi |ji&Xa, for his food during that month. 

I. II. This Ime presents considerable difficulty, and has caused in- 
genious persons to rack their brains for all kinds of emendations, such as 

icAt to; Xvkcj dfOfiSa kvffa^v: 
'Milo would even excite the lamb to fury against the wolf,* i.e. if he 
can put pugilistic ardour into Aegon. Other readings suggested instead 
of XvKos are Kayos or XiSos, as alluding to Aegon*s timidity or apathy. 
But there seems to be no need of alteration ; Corydon has just mentioned 
with pride that his master has to devour twenty sheep for his training. 
'What a wolf!* thinks Battus, *Milo will be hounding the wolves on 
to the flock next (avTiKa)V for X^os ace. plur., see Prelim. Rem. 
p. xix. 

II. 12 foil. Each has his reason for the bad condition of the cattle : 
Corydon, that they are pining for their master; Battus, that Corydon 
neglects them. And by Povk6Xov Kaic6v Battus understands Corydon ; 
but Corydon, Aegon. 
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1. 15. avrd. See 2. 89 and 5. 85. 

1. 16. Anac. 42. I 

fuucapi^ofiiv ce, rirri^, 
0T€ S€v6picav liP dicpcau 
dkiyrjv Sp6<rov irenoMolts 
fiafftkehs Svous deidtis, 
and Virg. K 5. 77. 

1. 17. Corydon's stupidity is most amusing. He takes it all in 
earnest. 

Aesaras, a river flowing through Croton. Livy, 24. 3, gives a 
description of the city, in which were * flumen, . . . medio oppido ' and 
' laeta pascna ubi omnis generis sacrum Deae pascebatur pecus sine uUo 
pastore.' 

Latymnus, a hill in the vicinity. 

ov 8av. *No, by mother earth.* Arj/ji;fiTrjp (Lat. 'Ceres') being 
equivalent to r§ fje^rtfp. 

1. 20. Cp. Virg. E. 3. 100. 

1. 21. *The descendants of Lampriades, I mean the townspeople.' 
He wishes them to have such a bull for sacrifice to Juno (i. e. luno 
Lacinia, whose temple was close by, Virg. Aen. 3. 552 ; Livy, 24. 3), in 
order that her anger might be roused against them for insulting her 
with the offering of so meagre a beast 

1. 22. KaKoxp^jtryuav. Readings vary between this and another equally 
doubtful word, Kcuctxppdfffjwy. 

1. 23. h t6 MdXi|jivov. Said to be the name of a hill. Some read 
Is :STo/i6i\ifivov, *to Salt Lake's edges' (Calverley). 

1. 24. N-fjaiOov, a river; mentioned with other neighbouring places in 
Ov. M. 15. 51. 

1. 25. olY^irvpos, a plant of which goats were fond. Sea-holly, 
Eryngium maritimumf Linn. This plant has thick spiny leaves, whence 
its name; and grows near to the sea-shore. The flowers resemble 
thistles ; the roots, prepared with sugar, were called in Queen Elizabeth's 
time 'Kissing Comfits.* See Shakespeare, Merry Wives, Act 5. Sc. 5. 
Colchester was long famous for this sweetmeat, and as lately as 
1836. 

Kv^fa, either a kind of groundsel, Erigeron viscosum, Linn., or else 
common fleabane, which grows on the moist maigins of brooks, and 
on wet bogs, and has a golden blossom. 

l&cXCTcia, ' balm.' Chaucer, referring to some delicious odour, says, 
*As men a pot-full of baume held 
Emong a basket-full of roses.' 

1. 28. Iirdfa, Doric for lir^w, 2 sing, i aor. mid. 
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1. 30. Cp. Virg. E. 2. 37. 

1. 31. Glauca, a harp-player of Chios. Pyrrhua, a lyric poet of 
Erythrae. 

1. 32. KoXfll ir6Xis & T€ ZdKvv6os. These were probably the words 
of some song. * I celebrate Croton (in the song) Fair Zacyntktis^ and 
(I celebrate) the promontory,' &c. The song may be supposed to run 
thus, * Fair is Zacynthus, &c. . . . but fairer is Croton.* 

1. 33. th AaicCviov. Cp. Virg. Aen. 3. 552 ; Livy, 24. 3. 

1. 34. Here an exploit of Milo [or of Astyanax the Milesian], and in 
1. 35 one of Tithormus is attributed to Aegon. 

1. 39. For the construction, cp. i. 8, note. 

1, 40. See on 1. 7. For the meaning of XcX6yX€i, cp. Pind. Ol. i. 53 
dicipdtta kikoyx^ Bafxivd, KaieaySpovs. 

1. 41. Here we have a string of proverbs. Cp. Tibul. 2. 6, 19 

*credula vitam 
spes fovet et fore eras semper ait melius,* 
and Hor. Od. 2. 10, 15. 

1. 44. Cp. Virg. E. 3. 96. Their attention is now diverted to the 
straying cattle. 

1. 45. o-CtO', the letter elided is a; the word is used for driving 
animals: and in the plural 5. 3 and 100. Remark the article and 
nominative case used for vocative, as also 5. 100, ib. 102. 

b A^impyos, the same animal as Kv^COa in 1. 46, but Battus does not 
know their names. 

1. 47. val t6v ndva. The herdsman's oath. Again 5. 14; 5. 141 ; 
6. 21. 

1. 49. ^oiK^v t6 XaYci>p6Xov. The crook. See 7. 19 ; 9. 23 ; where 
it is called Kopi&va, In Homer, II. 23. 845, Hakavptnp, 

Observe the construction of us tv irdro^a, the final particle with the 
indicative mood. For other instances, see Goodwin, Syntax of G. M. and T. 
(enlarged edition) § 333. It implies that the action contemplated in 
the final sentence is no longer possible. ' Would that I had my crook, 
that I might have stricken you ; (but that cannot be) 1* Other instances 
are in 7. 87; 11. 55. Fritzsche, however, reads &s tv trdra^al trans- 
lating it ' quam te percnssissem ! ' and compares Id. 7. 87, but in his 
note on that passage appears to take c&s as a final particle. 

Here Battus runs after the straying animal, and gets a large thorn 
firmly stuck into his ankle. 

1. 51. ap|iot, 'just now.* Aesch. P. V. 633 : cp. with it the Doric 
forms, said to be Syracusan, kvdoT, cfoT, vcSoT. See Prelim. Rem. 
p. xix. 

1. 52. TdrpaKTuXXCScs, (from drpaieTos,) a kind of large thistle, 
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Carthamus or Carduncellus lanaiusy Linn. A native of S. Europe and 
N. Africa. 

1. 53. ' Staring after her I was pricked/ 

1. 54. A very graphic line : he sees it, he seizes it with his nails ; he 
draws it out in triumph. 

1. 55- Cp. 19. 6. 

L 56. vifjXiiros, also vrjXlirovs Soph. O. C. 349. 

1. 57. ^d|ivoi, dtnrdXaOot, prickly shrubs of considerable strength. 
Plato, Rep. 616 A, represents tyrants in Hades tortured by being 
dragged over dairdkaBoi : — eI\Kov wapSL t^v 6S6v kterbs Itt* d<TvakdBojv 
/cydtrrovres. 

IDYLL V. 

COMATAS, a goatherd in the service of Eumares, a native of Sybaris, 
(i. e. a descendant of one of the old inhabitants of Sybaris ; for Sybaris 
was destroyed 510 B.C. by the people of Croton, and the colony of 
Thurium was founded in its place by the Athenians about 70 years 
later,) and Laco, a shepherd in the service of Sibyrtas, a native of 
Thurium, meet; and after an interchange of mutual banter, proceed 
to sing a match in alternate stanzas. In those contests (of which we 
have another example in Idyll VIII) the challenger had to sing an 
equal number of lines in reply to each stanza of his rival, to whom the 
privilege of commencing belonged as receiving the challenge. The Idyll 
was no. doubt written about the same time as the preceding one, and 
in the same country. 



1. 2. viiKos, called Baira in 1. 15 and 3. 25. 

1. 4. 'irp<lbav, 'the other day.* See 15. 15. 

1. 5. iroCav. A particular use of votos, implying a sneer, very frequent 
in Aristophanes, answering to the English expression, • The idea of .a 
pipe ! ' ' Stuff and nonsense about a pipe ! ' Cp. Virg. E. 3. 25 foil. 

1. 7. KaXd|jias avX6v, a single pipe with a tongue of straw, in contrast 
to the (Tvpiy^j which had seven or nine reeds cut in different lengths, 
joined with wax. See 8. 18. Conington, in his notes on Virg. E. 3. 25, 
and I. 2, interprets 'stipula stridenti' and *tenui avena' as contemptuous 
expressions for the reed of which the single pipe consisted : but they 
more probably denote the straw which formed the vibrating tongue 
inside the mouthpiece of the ttdta, as KoXdfxrj here denotes the same 
part of the abXSs. 
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1. 8. Observe the ironical retort of cXcvOcpc to the SwXe of Comatas. 

1. 10. ov8^, 'not even your master Eumares has one to sleep in.' 

1. 12. Cp. Virg. E. 3. 13 foil.: translate icai . . . kw., 'not only, — but 
also.' 

1. 13. tA XoCcr^ta. See on 3. 3. 

1. 14. He swears by Pan (see on 4. 47), and by some image or shrine 
of that god on the sea-shore, near which we may suppose this dialogue 
to be held. For Pan was regarded by fishermen as protector of the 
sea- coast Cp. 

Ilavd /*€ t6vV Ifprfs M Xicra&boSy alyui\lrt\y 

ndva rhv Mpfjuav tJ5* ii^opov Xifi4vcay, 
ol yptv^es iQivTO. Anth. P. 10. 10. 

The epithet oKivXafieros^ Soph. Aj. 695, may refer to this. 

1. 16. itavcCs, * in a panic frenzy : * as a punishment for my perjury. 
For Crathis, see Ov. M. 15. 215. Here &XoC|i,av, and apoCfiav in 1. 20, 
are optatives expressing a wish. 

1. 17. Comatas answers by a similar appeal to the Nymphs, who 
could also, according to the popular superstition, punish with temporary 
insanity : any one thus afflicted being called wpupSXrprTos. 

1. 20. Daphnis' misfortunes are proverbial among the shepherds. See 
on 1. 64. 

I. 21. 94|ji€v. Cp. Latin *poncre' Viig. E. 3. 36; and in English to 
lay. So sdso kcItou, 1. 23. 

II. 21, 22. ccrrl |&^ ov8^ tcp6v, a proverbial expression —' *tis not 
worth much.' It is not Corban. Possibly there may be some allusion 
to the sacred cattle mentioned in Livy, 2. 3. See on 4. 17. 

1. 22. 8M€C<ro|iat. Following dye, this is probably subjunctive. 

1. 23. i>s, W.T.A.. Evidently a proverb, or commencement of a well- 
known fable ; as ' once on a time a pig challenged Minerva.' 

1. 24. .I{p«i8c, *■ set,* as a match for my kid. 

1. 25. & KivaScO. ' Fox ! cunning dog !' a diminutive form of teivaSos, 
So Soph. Aj. 103 

ij roMrpiirrov Kivalios i^rjpov /a* Brrov; 
Demosth. de Cor. 281. 22 Sf xivados. koI ir«^; see on 4. 7. 'How 
can this possibly be a fair arrangement for us? Who shears hair as an 
equivalent for wool ? ' i, e. * I shall be laying odds if I wager a lamb to 
a kid, because of the value of the fleece.' 

1. 27. icwa. This cannot be (as the Scholiast says) referred to the 
lamb in depreciation ; because that is Laco's own stake. Neither can 
olyds irp&>TOT6icoio refer to the ipi(l>os staked by Comatas. Laco means 
that there is as much superiority in the lamb over the kid as there is in 
the most valuable animal's milk over the most worthless. Very probably 
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Kwa diilXyctv was a proverb, as we are just here in the middle of a 
crowd of them. 

1. a8. irciroCOcis. See on 4. 7. 

1. 29. <r^6i, k.tX. Another proverb with the words is like omitted. 

dXXfll -yAp. 'Well then, since,' &c. 

1. 31. ijitJ crireOBc, ic.tA. * Don't be in a hurry, youVe not walking 
on fire.' A proverb. 

1- 33- Cp. Virg. E. 10. 43. irc<^vK€t, see on 4. 7. 

1. 35. ci TV. * That you dare to look with such bold eyes on me who 
used to teach you when you were still a child.' 

1. 38. 9p€«|/ai, «.r.\., ironicaL ' Rear young wolves if you want to be 
bitten.' Also proverbial ; in Anth. P. 9. 47 the ewe complains, 
rbv KvKov l£ Wiojv fm(S)v rpiipw oitK k04\ov(ra 

dXXd fi* dvayicd(ei voifiivos &fppaUrif 
av^riBtU 8* im* ifiov kot i/iov vA\i Orjpiov taraij 
il x^P^ iWd^ai r^ ifwaiv oi di/vareu. 

1. 45. TovTft SpiScs. Proverbial, as in i. 106. He does not mean 
that there are oaks where he wishes to go ; in fact, he says below that 
the pine is the chief attraction ; the rovrfi and &8« must not be taken 
as meaning here any particular spots; but merely the words of the 
proverb ; he means that the place of his selection is as superior as oaks 
to sedge. He then enumerates its advantages in the following lines: 
the gentle hum of bees — iwo fountains — birds more musical than 
cigalas — a better shade — and a shower of fir-cones ; though what the 
particular advantage of this last is, is not very dear, nnless they picked 
out the seeds and ate them. 

Paley interprets it otherwise ; that the pine was in Laco's place, and 
the falling cones were an objection to it. 

1. 51. fitrvw. Cp. 15. 125, and Virg. E. 7. 45. Also Herodas, Mim. 
6. 71 ^ fM\ouc6Trfs Ihyos, 

1. 52. Laco keeps up the abuse longest. 

1. 53. Cp. Virg. E. 5. 67. 

1. 56. yXAxj"^* * penny-royal,' Mentha pulegiutn ; a kind of mint with 
strong aromatic odour. It grows near streams and in damp places. 
See Arist. Ach. 869, and Pax. 712, where we find both forms 7Mx«^ 
and ^\i\\<a¥, Cic. ad Div. 16. 33 *Cras expecto Leptam, ad cuius rutam 
pulegio mihi tui sermonis utendum est;* i.e. the pleasant savour of 
your conversation. 

1. 57. rdv dpv^, *than (the skins of) your lambs.' 

1. 58. Milk offered to Pan ; cp. TibuU. 2. 5. 27 

'Lacte madens illic suberat Pan ilids umbrae. 

L 60. a^69c. * Where you are.' 
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1. 6i. rdv oavrA. Understand x^P^t ^^^^ 32. 59. The expression 
has something proverbial in it, similar to the ^ndpray ikax^s, /etlvijv 
«6<rfjiei: found in £nr. Fragm. 695 (Dindorf). 'Spartam nactus es, 
hanc exoma.' 

Tols 8pvas, again here * your oaks/ i. e. your boasted advantage. 

L 62. Cp. 8, 25. « 

1. 64. al \ffi. cd with the indicative as here, is only found in the 
most Doric Idylls. Inserted frequently in the dialogue, of the Megarian 
in Aristoph. Ach. 

1. 65. Cp. Virg. E. 3. 50. 

I. 68. Ibid. 1. 53. 

II. 69 foil. Each begs the umpire not to favour either himself or his 
adversary. 

1. 74. Laco throughout shows himself very disagreeable, it must be 
owned: and thus we are prepared for the decision of the umpire in 
1. 138. 

1. 78. Cp. Virg. E. 3. 52. 

1. 79. {mvt* d^%. < Don't kill him with your chattering.' Cp. Plant. 
Mil. Glor. 4. 2, 92 

*Iam iam sat amabost; sinite abeam si possum viva a vobis.' 
And Theophrastus, in his character of the Chatterer, warns every one 
to get out of his way, StTTis dwiperos etvcu 04Xti. 

1. 80. Here Comatas, as the challenged party, begins the contest. 

1. 82. Kal Ydp. * I too can boast, for,' &c. 

1. 83. The Camea, a Doric festival of nine days' duration, in the 
month of Metageitnion. Laco's name has doubtless reference to his 
Spartan origin ; as slaves were often named in this manner. 

1. 100. See on 4. 45. 

1. loi. See the same line i. 13. 

1. 102. Names of a sheep and a ewe, of doubtful meaning. Observe 
the termination -alOa also in 2. 101 ; 4. 46. 

1. 103. ^dXopos. Applied to a dog, 8. 27. Said by the Schol. to 
be the name of a hill : but much more likely of a ram — the ram * with 
a d/aze* This word dlaze denotes a white spot on an animal's forehead, 
from the German ' Blasse,' 'paleness.* 

1. 105. tpyov npalvriktw, ' a work worthy of Praxiteles.* Said 
perhaps in a mock-dignified manner. 

1. 108. oKpCScs. See on i. 52. 

L 109. &Pa(| ' in their prime.' This word occurs in Eurip. Ion 477 
vcdvtScs Jj/Sai. Numerous emendations have been suggested for it, e. g. 
aZw. — dfipai — d)iiai, Cp. Virg. G. 3. 126, and Aen. 4. 514 *pubentes 
herbae ; ' and ib. E. 3. 11 * vites novellae.' 
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1. III. The cigalas provoke the mowers by their incessant chirping 
during the midday hour of rest. 

1. 112. The contest now becomes more exciting from the personal 
remarks made by the rivals recurring to the insinuations of the com- 
mencement of the Idyll, by allusion to foxes injuring the grapes, and 
beetles destroying the figs. Cp. Virg. E. 3. 10. 

tA MCkwvos. Cp. a. 76, ' the grounds of Mico.' 

1. 113. Cp. I. 49, and remark the word ^w/r^ used in both passages, 
denoting ' daily or firequent visits.* For tA iroOlinrcpa, see on 3. 3. 

1. 120. Tks. 'Somebody is becoming annoyed.' Cp. Soph. Ajax 1138 
TovT* cZs &iflaiv roxnros ^px^rcd rivu 

1. 121. oiclXXo«. A medicinal herb, supposed to cure bilious irrita- 
bility. The species is called Sci/ia maritima, Linn. YpaCas is remark- 
able as an exception to the rule that the ace. plur; fem. in -as in Doric 
is short. (So also Qvpas a. 6.) Unld» it is to be construed, ' from the 
tomb of an old woman.' Herbs gathered from tombs were supposed to 
be particularly efficacious, and were used especially in enchantments. 
Cp. Hon Ep. 5. 17. 

1. 123. icvKXd|uvov. Some kind of cyclamen, whose bulbous roots 
possessed medicinal properties. These are used in Italy and Sicily as 
food for swine; whence the name * sow-bread.* French 'Pain de 
porceau;' Ital. <Pane porcino.' 

Hales, a river in the west of Lucania, mentioned by Cicero, * apud 
Haletem fluvium citra Veliam millia passuum iii.* Epp. ad Att. 16. 7, 
and again, * Haletem nobilem amnem,' Epp. ad Div. 7. aa 

cs rdv^'AXcvTa must be taken with cvO(i»v. 

1. 125. Tcl hk Toi oia. These are umbelliferous plants growing by 
the sides of ditches to the height of four or five feet; called 'water- 
parsnep.' 

1. 126. xjk SvPoptris. Understand /r/xira, as in 1. 146. 

1. 127. pdtlroi, ' dip and draw.' 

1. ia8. Here occur the names of several plants of which goats are 
fond. KVTurov, ' moon trefoil,' Medicago arboreal Linn. Cp. 10. 30 ; 
Virg. E. I, 79. This plant grows wild in South Italy, and has hoary 
leaves and yellow flowers. It grows to the height of fifteen feet, and 
the Greek monks make the beads of their rosaries from its wood. 

aCifiXov, ' woodbine,' Lonicera periclymenunif Unn., belongs to the 
order Caprifoliacea, and its old name was caprifoly. French, < Ch6vre 
fenille.' 

1. 129. oxtyov. Perhaps 'pistachio,' Pistacia ientiscus, Linn. 

KOfi^ouri, < arbutus,' Arbutus unedoy Linn. Cp. Hor. Od. i. i, 21 ; 
Vixg. G. 3. 301. A shrub which grows in profu^on at Killamey and 
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on Mount Athos; the red fruit somewhat resembles a strawberry. 
Pliny gives a fanciful derivation for the word ' miedo/ viz. unum edo^ 
because no one who had eaten one in mistake would ever be likely to 
eat a second ! 

1. 131. Such is the most intelligible reading of this line, which is 
ordinarily read 

TToXAds tk Kol ws fioh6Ki<r<ros kiravOti. 
Other alterations are of Kal us into tcaXws or into fidroLS. But then 
what is poh6Ki<r<ros ? 

KurOos or kCotos, * the rock-rose/ very like the common wild rose : 
plentiful on the shores of the Mediterranean. 

1. 137- Cp. Virg. E. 8. 55, and Lucr. 3. 7 

* Quid enim contendat hirundo Cycnis ? ' 

1. 138. The umpire ought to have waited for Laco's last yford. 

1. 142. 18*, * listen ! ' See 1. 149 ; 7. 50. 

1. 144. awcrd|jLav, 'I have realized.' Cp. 18. 17. 

(}|i,|uv. An instance of what grammarians call the ' Ethic Dative/ or 
dative of special limitation of an action to some particular person. For 
examples, see Donaldson's Greek Grammar, § 459 (aa), and Madvig's 
Latin Grammar, § 248. Here we most translate it, ' you shall see me 
leap.* 

1. 145. Cp. Virg. E. 3. 97. 

IDYLL VL 

This is one of the Idylls which were probably written after Theocritus 
returned from Cos to Sicily. It is addressed to Aratus (see 1. a). 

Two herdsmen, Damoetas and Daphnis, meet at a fountain, and while 
their cattle drink, sing alternately in amicable rivalry, and separate with 
mutual gifts. Damoetas represents Polyphemus sitting on a rock, while 
Galatea pla3rs on the shore : Daphnis, as a spectator, tries to rouse him 
with a description of the arts by which the nymph is trying to attract 
her giant lover. 



1. 1. Cp. Virg. E. 7. 2. 

1. 2. Aratus is introduced in 7. 98 as a friend of Theocritus. He was 
a poet of Soli, composer of rd. <t>aiv6fA€ya, in the conmiencement of which 
occur the woids quoted by St. Paul, his fellow-countryman, in his address 
to the Athenians, Acts 17. 28. 

1. 3. 'irvpp6s, * with the first fair down on his face.* Cp. 15. 150. 

1. 4. O^pcos, ' summer ; * the genitive of time. 
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1. 5. This line and 1. ao are probably sporions ; the challenger did 
not usually begin. See introduction to Id. 5. 

1. 6. Cp. Virg. E. 3. 64. See on 2. 120. 

1. 7. Cp. I. 85, * calling him the goatherd fellow, crossed in love,' to 
taunt him. 

1. 8. For another instance of this effective repetition of a word before 
the bucolic caesura, see 8. 73. So Virg. £. 5. 64 ; 6. 44 ; 3. 79. 

L 12. OcoCcr^i, i. e. the dog. The transparency of the waves shows 
Galatea to the dog, which is running along the shore, and looks into the 
sea and barks ; for it sees Galatea through the clear water. The whole 
is a charming picture. 

1. 15. SiaOptrnTCTOi. See on 3. 36, *like the dry down from the 
thistle/ as it is driven by the little eddies of wind, now hither, now 
thither. The same simUe, though with less refinement, is used by 
Homer, Od. 5. 328 foil. 

&s 8* 5t* ivupLvds Bopirjs ipopirjffiv dicaifBas 

i>s riiv &fi viXayos dye/toi <pipov Ma koI Ma, 
One is reminded of these lines whenever he sees a stray piece of 
thistledown or feather just inside the open window of a railway-carriage 
at the point where the draught passing through the carriage is met by 
the more violent draught passing by the window outside. 
1. 17. Cp. Ov. Am. 2. 19, 36 

' Quod sequitur, fugio ; quod fugit usque sequor,' 
and Sappho, Fr. i. 20 

Koi ydp ai <^€6yti raxim 8(^ei, 
al tk Zwpa §1^ 8^/rcr* dAAd Z&ati, 
oX Z\ fifj <f>iX.€i raxiojs ^cA^erec 

KotiK iOiXoiffoy, 

Bergk. Anth. L. p. 36a. 
1. 18. fdv dird Ypa|t|L&t lavtt XCOov. This is a proverbial expression 
derived from a game like draughts or rather backgammon, called ircr- 
Ttia ivl wivT€ ypafifiwv, in which each player had five lines on the board 
and five men ; the man, or stone, on the middle line, called Upd, ypafifxfjy 
being only moved as a last resource. So it will mean here, 'she is 
driven to her last resource to attract you.* 
Cp. Ale. fr. 81 [47] in Bergk. Anthol. Lyr. 

Kiviiaas rdy dv tpas m&KiPoy ?d$op, 
and see Smith's Diet. Antiquities (New Edn.) ' Latrunculi.' 

On the construction rdv dird Ypofiiifit, see Paley's note on Aesch. 
Cho. 498 

t6¥ kx fivBav KXejor^pa ffdtiovTts Xiyov. 

L 
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Id. Ag. 521 

laifn^ *Ax€uSiv "Xfupt tSjv dird (TrparoO, 
where rdv Ik jS. ait^Hv^^rbv h 0, i« fi. <ri)^€iv : and k, rw &nb frrparov 
Bs K, rStv iv arpar^ i\$aiv dvd arparov. Also in prose, ycBovro ol l« 
•uipywu {f^i^kcucfs =B ol iv fr&f>yots <{>, yff. i/e wvpycjv. 

I. 19. Observe scHKa koXcl, Cp. 8. 19 and Lucr. 4. 1255 

'Crassaque conveniimt liquidis, et liquida crassis;' 
also Horn. II. 5. 31 

*A/)«s, "AptSf fiporoKoiyif K,T,\,y 
and Callim. Hym. lov. 55 

koXiSl iikv ^4(€v, icaXA 9* trpaupts, 
1. 20. See on v. 6. 

1. 21. Polyphemus, or Damoetas, explains his tactics : he was feigning 
coldness and indifference to Inre the nymph to acknowledgment of 
her love. 

1. 22. This line is not quite satisfactory. Meineke*s reading, kovk 
tKaB' 6<l>$a\fjbbv rhv tva yXvipjv, tc.T.X., seems very probable. 

iro9opf)u, optative, 'with which I hope to see to the end of my life,' 
alluding to his disbelief in the prophecy of Telemus (1. 23), who fore- 
told the destruction of it by Ulysses. See Hom. Od. 9. 509 and Ov. 
M. 13. 771 

'Telemus Eurymides quem nulla fefellerat ales 
terribilem Polyphemon adit: 'Mumenque quod unum 
fronte geris torva, rapiet tibi (dixit) Ulysses." * 
1. 24. iroT* oIkov. Cp. Virg. Aen. 11. 399 and Eur. Hec 1252 
aj^rf) ravrd trot btHcafi tx^"^ ' 
also Hom. Od. 2. 178 

€l 8* &y€ vvv fiavTfv€o ffoiffi ritceffiriv 
olKd9' lijy. 
1. 25. oO iro96pi)|u. « I won't look at her.' 

1. 29. o-CJtt, k,tX, *1 hiss to set the dog at her; for before he 
used to be fond of her, and to whimper with friendly action.' Cp. Hor. 
Od. 2. 19, 30. Fritzsche reads aiya, translating 'tacite iubeo canem 
allatrare.' 
1. 35. Cp. Virg. E. 2. 25, and Ov. M. 13. 840 

•Certe ego me novi, liquidaeque in imagine vidi 
nuper aquae, placuitque mihi mea forma videnti.* 
1. 36. Kiopa, *eye ; ' lit. the /if/*/ of the eye, so called from 'pupillus,' 
the doll or miniature of himself that one sees in the eye of another. 

1. 38. ^4<^vc, ' (the sea) showed me, by reflection.* Cp. Hor. Od. 
I. 19» 5. 
1, 39. That no Nemesis for my vanity might overtake me. 
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1. 40. After this line Fritzsche inserts, in brackets, a line which is 
probably taken from 10. 16. 
L 43. Each began to try his new acquisition. 
1. 45. vCkt|, impf. of viKfjfu, * was the conqueror.' 
evSoXXos, for ovSirtpos, so SXXos for irtpos, 7. 36 ; 32. 126 ; 34. 61. 



IDYLL VIL 

This beantifal and interesting Idyll appears to contain the poet's 
personal experience of a day of pleasure among intimate friends, told 
in bucolic style. The scene is Cos : but the Idyll was probably written at 
Alexandria, about the same time as the 13th, 15th, 17th, and the 
Btp^vimj. The names of those mentioned are mostly fictitious. Wueste- 
mann divides the names into real and fictitious; in the former class 
placing Asclepiades and Philetas teachers of Theocritus, Antigenes and 
Phrasidamus his entertainers in Cos, and Aratus, the poet mentioned in 
6. 2; and in the latter class, Simichidas (i.e. Theocritus himself), 
Eucritus, Amyntas, Lycidas, Ageanax. Compare with the beginning 
of this Idyll the opening of Tennyson's ' Gardener's Daughter.' 



1. I. There was a river Hales in Cos as well as in Lucania (5. 123) ; 
and the probability of the scene of the poem being laid in that island is 
said to be confirmed by the following passage from Moschus, 3. 98 

iv T€ voXlrcus 
Tpiowl9cus worafjtf $prpf€i vap* "AKtvri ^ikijrds. 

But that passage is of doubtful authority. 

1. 3. ctpiro|ict. Cp. Hon Sat i. 5, 35. Here however rather of easy 
and delightful loitermg. 

1. 3. OoX^oiA. See Hom. H. 9. 534. A feast in honour of Ceres and 
Bacchus after harvest ; these two divinities being connected in the in- 
vention of ploughing. 

1. 5. 4irdvc06cv, cp. 33. 164 ; 15. 91. Chalcon,son of Clytia and Eury- 
pylus, entertained Ceres. In his time a fountain was found in Cos, in 
the following manner : being told that water was beneath a certain spot 
of ground, he applied his knee and drew it (l« wo96s Sywre), On the 
word x<^ Paley says, ' Radix est x^^F (^^) ^^ ^ significantur qui quasi 
ex profunda antiquitate stirpem deducnnt' 

1. 6. Bovpvwav, from the resemblance of the channel or aperture of 
the fountain to an ox*s nostril, 

L a 

Digitized by VjOOQIC 



T48 IDYLL VI L 

1. 8. Fdr a similar hiatus, see Horn. Od. 2. 120 

1. 10. Cp. Virg. E. 9. 59. 

Tvlv ftco-drav &86v. Cp. 21. 19. 

1. II. tA BpcurCXa. This may be, as is argued by K. Tiimpel in the 
Rhein. Mus. (Vol. 46, pp. 528 foil.), a local name for Poseidon; B/xurc- 
A.as, from ^paaffm and Xfiay, being equivalent to *'Evoal-xBMr, He (K. T.) 
suggests that this caim — monumenty not tomb — ^was the same as that 
described by Pausanias (i. 2, 4) as standing in his time near the Piraeeus 
Gate of Athens, close to a temple of Demeter, Pausanias there says that 
the monument represented Poseidon overcoming the Coan Polybotes, 
but that the inscription on the base rV ^\ic(ivo. 6Xk^ ti^oi Kal ol TIo- 
fftidwpt. Who was this dWos ? Tiimpel says, Brasilas, a name of Poseidon 
not known to Pausanias. 

The reading BpaaiSa is quite inadmissible, for thp ist syllable of 
BpaaiSas is long (Aristoph. Vesp. 479), and Brasidas, buried at Amphi- 
polis, was not likely to have had a cenotaph in Cos. • 

KaC after ovmo = *when.' Cp. Xen. Cyrop. i. 4, 28 ^5^ ovwm voXXfjv 
hvrivvaBai avrois icat rhv tHrjZov IJKtiv, and Tac. Hist. 2. 95 * Nondum 
quartus a victoria mensis, et libertus Vitellii,' &c. Also Virg. E. 3. 8, 9. 

L 12. Cydonian, or Cretan. Cp. Hor. Od. 4. 9, 17. 

<rwv MoCo-aun take with 4(r0X6v. Cp. Hor. Od. 3. 4, 20. 

1. 16. KvaK^v, the pale yellow or grey colour of the goat. So -rhv 
AtfivKbv /cv&teoava 3. 5. 

TOfuo-oio, see II. 66 ; ' rennet,* i.e. the gastric juice of a calf, used to 
coagulate the milk in cheesemaking. 

1. 17. Observe the word Y^p«>v used as an adjective; as in 21. 12 ; 
15. 19. See also Aesch. Ag. 286 ypaias €p€iicrjs, and Catul. 68. 46 

* charta anus.' 

1. 18. ^oiKdv. See on 4. 49. 

1. 20. €lx«TO X«^«v«. * While a smile kept playing on his lips.' The 
outward proof of the pleasure of meeting his friends did not pass away 
while he was speaking. 

1. 21. T^ |ic<ra|ilpvov (cp. 1. 15 ; 3. 3). But Fritzsche reads nJ for t6. 
On Simichidas, see Preliminary Remarks, p. xii. 
1. 22. Cp. Virg. E. a. 9, and Tennyson's * Oenone ' : 

' For now the midday quiet holds the hill ; 
The grasshopper is silent in the grass: 
The lizard, with his shadow on a stone. 
Rests Uke a shadow, and the cicala sleeps.' 
L 23. lmTV|iP£8iOi. The natural meaning of this word is undoubtedly 

* sitting on tombs ;' but applied to the lark it seems to have reference to 



Digitized by VjOOQiC 



NOTES, 149 

Arist, Av. 447 foil, where an absnrb fable is related, that the lark was 
the first of birds, before the earth ; and on the death of his father 
because there was no earth to bury him, was obliged to bury him on 
his own head. This accounts for the lark's crest ! 

1. 35. Xavdv tm. Opcoo-Kcts ; * or are you for leaping on some one's 
winepress ? ' i. e. are you going to help tread out the grapes ? 

1. 26. dp^vXiSccroxv, said to be a stout kind of shoe for travelling ; 
probably then fitted with * hobnails ' or something similar, whence the 
XCOos&cCSct, < rings.* 

1. 30. KaC TOi, k.tX, ' And yet I flatter myself that I am a match 
for you,* 

L 31. &8ds 9aXv<r{as, <the way leading to the Thalysia.* 
1. 32. cvirlirX^ Ceres alone in ancient statues is represented clothed 
in full drapery. 

1. 33. movi. See v. 143. * Pinguis' in Latin is similarly used for 
* rich in growth,* * luxuriant' Cp. Shakespeare, Hamlet, Act. i. Sc 5 
* Duller than the fat weed 
That roots itself at ease on Lethe's wharf.' 
L 35. £wd, K.r.\. This sentence has a proverbial ring about it ados 
is of course ' the day.' 
L 36. dXXov. See on 6. 45. Cp. Virg. £. 9. 64. 
1. 37. Cp. Virg. £. 9. 32. (rT6|Ju&» < the mouthpiece.' So Homer is 
called by Moschus, 3. 73 

rrjvo t6 KaXXt6was ykvKtpbv {rrSfia, 
1. 40. SiKcXCSav. By this name is designated Asclepiades, an epi- 
grammatist of Samos, mentioned also in Moschus, 3. 98 

/eXaltt :Suc€\lda5 rd X&t^ov ic\4os, tv t€ voXirats 
Tpiovibais vora/xf) Oprjy€T wap* "Akcm ^tXrjrds, 
but see on line i. 

Philetas was a native of Cos, teacher of Ptolemy Philadelphus, and 
of Theocritus and Aratus, also celebrated as an elegiac poet : 
'Callimachi Manes, et Coi sacra Philetae, 
in vestrum quaeso me sinite ire nemus.' 

Prop. 4. (3). I, I. 
1. 41. So Pindar speaks of crows trying to rival the eagle, 
fia$6vr€s bi kafipol vayykwaalif, K6paic€s &s, 
ojcpavra yapvirov Ai6s vpos Spvixa Btiov, 

Olymp. a. 158. 
Cp. 5. 29.^ 

1. 42. ciKtoScs, ' purpt>sely ' depreciating my own talents. Lycidas 
was however not to be taken in ; his gift of the crook and accompany- 
ing words are evidently ironical. 



Digitized by VjOOQIC 



150 IDYLL VI L 

I. 44* This reading of MKoayikifov for v€n\<uffUyoy is supported by 
II. 20. 35 

M <pp€al ir€VKaXifjLjiffi KUaarai, 
and o{> ^ci/fi^s 5dc iwBoSy dXtfiein Si Ki/eaaToi. 

Anth. P. 3. 18. 

II. 46-48. It is supposed that these lines refer to ApoUonins Rhodins, 
and were intended as a compliment to Callimachus, who had quarrelled 
with his former pupil on the publication of the latter' s * Argonautica.* 

So-oi is not inconsistent with this theory ; because the plural is often 
used in Greek to indicate an individual whom the writer does not care 
to name. 

1. 46. Oromedon is mentioned by Propertius, 4. 9 (3. 8), 48, as a giant, 
* Caeum, et Phlegraeis Oromedonta iugis : ' 
perhaps the saane as Eurymedon in Hom. Od. 7. 58. 

€vpvfUBouTos is also a various reading in this line. 

86|&ov 'Apo|i^5ovTos then means * a giant's house.' Wuestemann says 
that Theocritus is here ridiculing the custom that had grown up in his 
time of building extravagantly large houses. 

For the Kai . . KaC introducing this comparison, cp. 1. 1, and translate : 
'for to me just as the builder is very odious, who, &c., so are all those 
birds of the Muses, who labour in vain with their cackling against the 
Chian poet.' 

1. 50. Lyddas, having been challenged, begins. 

1. 51. Cp. Virg. E. 9. 21. 

1. 52. Lycidas wishes his friend Ageanax a prosperous journey to 
Mitylene. See Appendix, p. 237. 

1* 53- ^^* ^orircpCois cpC4H»vs seems to mean, ' when the kids are in 
the western sky.' The stars so called are c ( 17 Aurigae, imdemeath the 
first-magnitude star Capella. They are imiversally described as pro- 
ductive of storms when near their setting. Cp. Viig. Aen. 9. 668 
'Quantus ab occasu veniens pluvialibus Haedis 
verberat imber humum;' 
also when rising, Hor. Od. 5. i, 27 'orientis Haedi impetus.' 

The rising of stars mentioned by classical poets nearly always refers 
to their helioLcdl risings i. e. when they first begin to be visible again 
after having been concealed by too close proximity to the sun, and 
therefore rise just before the sun. The settings however, of stars in the 
classical poets generally refers to the cosmical settings as explained below 
on 1. 54. 

1. 54. * And when Orion is setting.' Cp. Hor. Od. 3. 27, 18; I. 28, 
21, where the same wind is mentioned as accompanying the setting of 
Orion; and Virg. Aen. i. 535 ; 4. 51. The setting of this constellation 
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is mentioned as nearly simultaneous with that of the Pleiads by Hesiod, 
Op. D. 615, 619. That is their cosmical setting, or that time of year 
when they were just setting at sun-rise ; or about the end of October. 
See too Virg. G. i. 2ai. 

1. 57. 'Halcyon da)rs.' By this name were knowyi certain days in 
winter when Halcyone was said to brood on her nest. See Ov. M. 

".745 

'Perque dies placidos hibemo tempore septem 
incubat Halcyone pendentibus aequore nidis: 
turn via tuta maris; ventos custodit et arcet 
Aeolus egressu.* 
According to Aristotle, Hist. An. 5. 8, the halcyon sits for seven days 
before the winter solstice, and brings out and nurses its young for seven 
days after it. It is only seen, he says, at the setting of the Pleiads, and 
at the winter solstice, and appears first at sea-ports. 

This is of course a popular delusion, but has been kept up by poets 
of more enlightened days, e. g. 

'Secure as when the Halcyon breeds, with these 
He that was bom to drown might cross the seas.' 

Dryden, Astraea Redux, 236. 
We cannot ascertain what bird the halcyon was; it certainly was not 
the kingfisher. The description of it in Aristotle, who says (8. 5) that 
both kinds rd vSnov icvavovv ix^vcriy, corresponds with that species of 
tern or sea-swallow which is most common in the Mediterranean: so 
does the representation of the halcyon standing on the back of a cow, 
found on the obverse of coins of Eretria. Aelian (De Nat. Anim. 9. 17) 
gives an elaborate description of the construction of its nest, made water- 
tight so as to float on the sea ! 

1. 58. JfoxoiTa, the weeds that mark the limit of the waves on shore. 
The winds bring the waves high up over this. 
1. 59. Cp. Virg. G. I. 398. 

1. 63. dv^Tivov. This is not Anethum graveohns, which is unknown 
in Sicily, but probably Anethum foenictUuniy or * fennel.' See Virg. E, 
2. 48, and Alcaeus, Fr. 36, in Bergk's Anthol. Lyr. p. 380 
dXX* hri\T<o /ikv vcpi rats Sipaiaiv 
jrtpOiTOi vX^KT^s tnroBvfjddas ris. 
1. 64. XcvKotow. The white variety of tov, generally rendered 'violet* 
But it is doubtful whether it should not rather be rendered 'iris,' be- 
cause the violet is exceedingly rare in Southern Italy and Sicily, and 
of later introduction than the plant so frequently noticed by the ancient 
pastoral poets : whereas the iris is very common in those regions, 
growing wild in great profusion. Pliny's description of the 'viola/ Hist. 
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Nat. 21.6, agrees exactly with the iris, and not at all with the violet, 
in several particulars ; and Ovid, M. lo. 190, speaks of the appearance 
of a * viola * after its stalk is broken, in words which evidently have 
reference to some plant with a tall and naked stem. Chaucer refers 
to a white foreign species of iris : 

'His nekke was white as is the flowr de lis.* 

The fleur-de-lis was the name for several species of iris. It seems more 
probable on the whole that the 'viola' and tov should be the iris, than 
the 'wall-flower*.* 

1. 65. iTTcXcaTtK^y. It is not known where this place was ; Ephesus, 
Arcadia, Cos, and Thessaly, all being mentioned by different Schol. 
It is singular that a place famous for wine should dot have been more 
generally mentioned. This doubt inclines one to believe that the word 
may be connected with 'nrtXia^ * the elm,' as vines were trained upon 
that tree. 

1. 66. fKdayjayf, For dessert, to encourage drinking. See Arist. Pax 
1133 

irpos vvp hiiXjcow .... 

K&vOpOKlduV TOV *p€fiiv$OV 

rffv T€ (pvi^bv kfinvpeijwv, 

Plato, Republ. 372 C TpayfffMra cvkuv Kvapwy kp€0iv0o)v. 

1. 68. Kvvtqi. See on 4. 25. 

d<r^o8cX<|p, Asphodelus ramosus, a liliaceous plant, allied to ' squills.' 
Its usefulness was proverbial. See Hes. Op. et D. 41 

oaov kv fAoXdxo re xal &a<l>odi\q) /liy* 6v€tap, 

o-cXCv(p. See on 3. 23. 

1. 69. Cp. 3. 28. 

1. 70. cs rpvya, Cp. Hor. Od. i, 15, 16. Fritzsche here reads 
avraiaiv /evXiKcafft. It is difficult to see the exact force of avros here, 
unless it be taken as used proleptically — ' fastening my lip on nothing 
but the cup,' for at the end of the draught.no liquor would remain 
in it. 

1. 71. Cp. Virg. E. 5. 72. 

1. 72. AvKomCras. From Lycope, a city ot Aetolia. 

1. 73. 8cv4as. It is doubtful whether this is a proper name, or an 
adjective, * the foreign nymph.' See on i. 64. 

1. 74. Cp. Virg. E. 10. 13; and on 1. 64. 

1. 76. Cp. Hom. Od. 19. 205, of the grief of Penelope. The word 



♦ From a paper in Archaeologia, vol. iii by the late Earl Stanhope. 
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belonging to eZrt (a repetition of icarerajc^To with Daphnis for its 
subject) is understood. 

1. 77. loxar^oivTa, 'the limit of the world,* like 'Extremum Tanain/ 
Hor. Od. 3. 10, I. 

1. 78. alir6Xov. Comatas. This goatherd, who was in the habit of 
offering np his master's (dvaxTos) goats to the Muses, was as ^ punish- 
ment locked up by him in a chest, to see if the Muses would help him 
out. The name Comatas in Id. 5 belongs to a Lucanian, but even if 
this Comatas were also a Lucanian, his story would be a well-known 
one among all bucolic settlements. 

1. 81. KiSpov, wood used for coffins and chests in which anything 
was to be preserved. The scent of the wood was probably considered 
adverse to decay. Cp. Hor. Ars Poet. 332, where the oil of cedar- 
wood is mentioned as a preservative against decay. 

1. 82. The agency of the Muses in feeding him is prettily imagined. 
Their utterances issuing from his lips had made them so sweet as to 
attract the bees to come and feed him with flowers and their honey. 

1. 83. Cp. Virg. E. 6. 47. 

1. 86. cir*c|M€, *in my life-time.' 

1. 87. &s cv6|icvov. See on 4. 49 ; here with imperf. indie. Translate, 
* in order that I might have been now tending ; ' a wish which cannot, 
alas! be gratified. 

1. 134. vcoT|&dTouri. The vines were pruned twice, in smnmer and 
the middle of October, to let in the sun. Here we understand the 
second pruning. Cp. Hor. Od. 2. 3, 5 foil. 

Here follows a beautiful description of an afternoon of tranquil 
enjoyment in the open air, the climax of which is in the line 143. 
Every sense was pervaded with the breath of the fruits that the rich 
summer had just handed over to the ripening autumn. We see here 
a grace and refinement unrivalled in the pages oC bucolic poetry; 
a thoroughly genuine expression of the love of nature. See Appendix, 

P- 339- 
1. 135. Kard KpaT6t, ' down upon our heads.* 
1. 138. Cp. Virg. E. 2. 13. alOoiXCuvcs, < rejoicing in the heat.* 
!• 139* ^X<*v ir^vov, 'were employed.* So Hesiod, Scut. 305 
nhp 8* abroii Imnits ^x^^ v6vov. 
It is difficult to imagine that a tree-frog can be meant by 6A.oA.v7^k, 
though the word is used of the male frog in Arist. H. A. 4. 9, 11. 

The Latin name by which Cicero translates the h\o\\r^&tv of Aratus 
is ' acredula.* See Cic. de Div. i. 14 

'Saepe etiam pertriste det de pectore carmen 
et matntinis acredula vocibus instat?* 
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evidently some bird, (Lang translates * the little owl *) ; and whatever 
bird it was, the same verb, Tfiv(oj, is applied to it, and it is perched on 
the same bushes, in an epigram of Agathias, Anth. Pal. 5. 29a 
«ai \iyvpbv fiofifi^vffiv djeavOiSfs' 4 ^* dXo\vy^ 
rp^i^i Tprjxf'^^fus ivii&ovffa fi&rois, 
1. 141. ^oTcvc. Cp. Virg. E. i. 59. 

1. 142. (ovOaC. This word, as an epithet of 7^»a« applied to birds 
by Arist. Av. 753, Eur. Hel. 4, has been supposed to refer to musical 
sound rather than to colour : but I prefer the rendering * tawny.' 
1. 144. Cp. Hom. Od. 2. 588, and Virg. E. 7. 54. 
1. 146. Ppa^vAourt, ' sloes ; ' called in Mod. Greek dypioSafjii&ff/crjvay 
wild Damascenes, i. e. damsons. 

KaToPpiOovTiS. See 15. 119, and cp. Ov. M. 15. 76 
'. . . . sunt fruges, sunt deducentia ramos 
pondere poma suo.' 
1. 147. *And the four-year-old resin was being removed from the 
head of the casks,' i. e. from the mouth of the wine-jars, which were 
thus preserved from the air. Cp. Hor. Od. 3. 8, 9; i. 9, 7; Tibul. 
2. I, 28 

*Chio solvite vincla cado.' 
1. 149. The wine given to Hercules in the Centaur's cave was a 
present from Bacchus to Pholus, who opened it to entertain Hercules 
on his expedition to slay the Erymanthian boar. The other centaurs 
flocked to the treat, and the quarrel ensued in which Hercules shot 
them down with his poisoned arrows. 

1. 152. wp€(n, *with masses of rock.' For the account of this, see 
Hom. Od. 9. 480 foil. 

^/e€ 5* dvoppii^as Kopwp^ 6p€os fjieydKoio 
icd.d 5' €0a\€ vpov&poiOe vtbs tewxyowp^poio, 

I. 154. 8i€Kpavd(raT€, * tempered with your sacred stream.' 

II. T55 foil. In conclusion we have the image present in the poet's 
mind ever since the day of this festival : the goddess (probably a rustic 
statue) standing by the heap of grain, smiling, holding in her hands 
sheaves of com and poppies, the emblems of fertility and plenty. 



IDYLL Vin. 

This Idyll appears to be in a very imperfect state, and possibly was 
made up, at the time of the collection of Theocritus' poem, from 
fragments of two or perhaps more Idylls. The lines 30-32, 61, 62, 
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71, 81, have the appearance of being inserted to fill np and connect 
the unconnected parts. Paley attributes the insertion of the elegiac 
lines 33-60 to the influence of Philetas the preceptor of Theocritus. 
The subject is the usual bucolic singing-match, between a cowherd, 
Daphnis (1. 6), and a shepherd, Menalcas (1. 9). 



1. 2. Cp. Vh-g. E. 7. 3, 4. 

1. 3. irvpporpCxw, see on 6. 3. 

dvdp<o means *not yet quite grown up.' 

1. 10. ciTt irdOots. The usual Greek euphemism for death was -waJBuv 
Ti, Translate, * even if you were to sing yourself to death.' 

1. II. Cp. Virg. E. 3. 28. 

1. 13. In this line, OTio-cvftcaOa in the middU voice, and the spondee in 
the fourth foot which violates the rule of bucolic caesura, are ob- 
jectionable. It is moreover questionable whether &€9\oi as well as 
wOkov can mean ' a prize.' Ahrens would have koL rlva 0i]<r€is ^ucObv 
kfjdu OTIS dpKios eirf — the substitute for $Tfcr€vfji€a$a is here very ingenious. 
Another reading is dAAd ri 0, 5 Ktv d. dpKiov etrj, and etrj is better Greek 
with than without k€v, because it represents the apodosis of a condition. 

1. 14. It does not appear necessary to insert 7c after 9h, as the line is 
generally written ; or to fill up the hiatus before d|&v6v. Either we may 
suppose a digamma to commence the word (for there is the same hiatus 
in the next line), or that it is Homeric, as in II. 13. 22 S^ira al€l, and 
ibid. 123. 274; 2. 87. 

1. 15. Cp. Virg. E. 3. 32. 

1. 16. The counting of the sheep would be accomplished as they 
came into the fold. 

iro0c<nr<pa is an adverb. See on 3. 3, with the article 4. 3. 

1. 17. T^ irXlov. Mind the article. * What shall be the advantage 
to the winner ? ' 

1. 18. a-vpiyy* Iwcd^aivov. Something superior to the ordinary 
<rvpiy(, which had only seven notes. The form is described by Tibul. 

a. 5> 31 

'Fistula cui semper decrescit harundinis ordo, 
nam calamus cera iungitur usque minor.* 
Cp. Virg. E. 2. 32 ; 2. 36. 

1. 19. tcrov Urov. See on 6. 19. The wax was equally applied at 
the top and bottom of each reed, so that the whole was firm and 
compact. 

1. 20. KarOcCiiy. See on 2. 34. 

1. 26. * Suppose we call yon goatherd.* 



Digitized by VjOOQIC 



156 IDYLL VII L 

1. 27. ^oXop^s. See on 5. 103. 

1. 29. Observe the change to the imperfect : * the boys began to sing, 
and the goatherd was ready to decide.* 

1. 30. Xax(&v. Not the usual way of deciding who should begin. 
This and the following two lines, as remarked in the argument, are 
probably spurious. 

1. 33. Oetov yIvos. So exactly do the lines of the two rivals cor- 
respond, that we see from 1. 37 that the words 0€iov y^vos refer only 
to irorai&oC, as in that line Y^vKcpdv ^vt6v applies only to Pordvot. 
See this exactness again in the pause in lines 35, 39. 

1. 35. CK 4fvx&s, *• according to his (Menalcas*) wish.' 

rds. The short Doric accusative, standing before dfiviSas, is another 
instance in favour of the digamma. See IL 14, 15. 

1. 36. Y.r^h ^Xour<rov. See 11. 42. 

1. 40. d^Oova irdvra, 'all his sheep ungrudgingly.' 

1. 41. The first three lines of this tetrastich are generally attributed 
to Daphnis, and the lines 45, 46, 47, to Menalcas. But Menalcas being 
the shepherd, naturally speaks of the object of his care being benefited 
by the presence of his friend Milo, whom he mentions again 1. 51 ; and 
similarly Daphnis would naturally speak of & rds P««8 P^oxonf, «.r.X. 

IvO* cTi's, understand IcnX di^fmrSKos, 

1. 43. The same pause again, and in the answer 1. 47, as in 11. 35, 
39. The Iv0a in this and the corresponding line 47 means 'where,' 
in answer to the Iv6a, * there,' of 1. 41. 

1. 45. Cp. Virg. E. 7. 57. 

1. 47. Considermg 1. 93, the reading Ma icaXd Nats is probably more 
correct than M' d tcaXd nmV, particularly as the form of the line is 
both more gracefril and more in harmony with its corresponding line 43. 

1. 49. dv€p. Cp. Virg. E. 7. 7 ; Hor. Od. i. 17, 7 ; Ov. Fast. i. 334 
'placare sacrorum 
numina lanigerae coniuge debet ovis.' 

&. Observe the rough breathing; the word means 'where.' The 
sense is, ' Go, O he-goat, to the thickest depth of the wood, for he 
(Milo) is in that (depth) ; and say to him,' &c. ; the direction to the 
<n\Mji ^pi^ov being parenthetical. 

1. 52. There is no necessity for another tcai in crasis with the article 
at the commencement of this line or for altering (as Fritzsche does) 
& into &s : & can be considered long before the irp as in 1. 54, and 2. 70 ; 
5. II, 69; 7. 2, 5, loi, 108 ; where a short vowel is lengthenect before 
a mute and liquid in arsi: also in thesis 7. 24; 10. 29, 44, 56; 13. 3, 
16; 14. 53, 65, 68, &c. Hor. Od. i. 2, 7 mentions the same office of 
Proteus. 
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1. 53. Perhaps it would be better to give this tetrastich to Menalcas, 
on account of the <ruwo|&a y.BX* of line 56. Then IL 57-60 would 
belong to Daphnis and suit him better, on account of TwovKo^CXas 
in 1. 60, as referring to his love for Na'is mentioned above, 1. 47. In 
that case we must suppose the last four lines of Daphnis corresponding 
to the lines 53-56 to have been lost. 

niXoiros, proverbially rich. Cp. Tyrt. Fr. I2. 7 

oi}h* €l TavraXiSeoj UiKovos fiaffiXci^fpos ctrj, 
1. 56. Translate, ' looking towards the Sicilian sea at my sheep feed- 
ing together.' Cp. Wordsworth, Poems of the Imagination, No. 16 
•The cattle are grazing, 
Their heads never raising. 
There are forty feedmg like one.* 

I. 57. Cp. Virg. E. 3. 80. 

II. 61, 62. See Argument. 
1. 66. Cp. Horn. II. a. 24 

ov xp^ rraw^x^ov tUSeiv fiovXtj^pov dv9ptL 
1. 68. Cp. Virg. G. a. aoi. The meaning of the Ime is, * you will not 
be tired (of eating) by the time it begins to grow again,' i.e. 'it will 
begin to grow again before you are tired of cropping it' 

1. 72. Here we are again in difficulties as to ihe connection between 
this and the song of Menalcas : but as these may be all fragments of 
different poems, it is useless to attempt to explain or to arrange. We 
must be satisfied with the elegance of the lines. 

(Tuvo^vs. The mark of beauty was considered to be a narrow 
forehead with eyebrows meeting. This Tennyson, in his Oenone, calls 
' the charm of married brows.' So, in ordering the painter to give a 
faithful likeness of a lady, the Psendo-Anacreon says, 
r6 fi€ff6<l>pvov Z\ ixfj iwi 

ix^f^ ^ ofrcas ktceivij 
r6 k€ktj$6T0)s a^vo<f>pw 
fi\€ip&pafi^ Xrw te€kcdvijv. 
Art was employed to assist nature in the perfecting of this mark of 
beauty. See Ov. Art. Am. 3. aoi 

'Arte supercilii confinia nuda repletis,' 
and Juv. a. 93 

'Ilia supercilium madida fuligine tinctnm 
obliqua produdt acu.' 
L 73. Cp. for repetition of adjective 6. 8. 

1. 74. kiywf T^v irucp6v. * 77ie sharp retort ' which is generally 
made, or ought to be made, to such flattery. It was considered 
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dangerous to receive praise or personal advantage without repudiating 
it ; for if such praise were prompted by envy, it would be injurious. 

1. 77. Cp. Hor. Ep. 2. 23 foil. ; Virg. G. 2. 470; E. 5. 46. This 
line, as it interferes with the numerical correspondence of Daphnis* 
answer to Menalcas, and occurs again 9. 7, is no doubt out of place 
here. 
1. 79. Cp. Virg. E. 5. 32. 

1. 83. |i^ XcCxcvv. The rustic idea of perfect happmess. A pro- 
verbial expression moreover. Cp. Plant. Cas. 2. 8, 81 
*Ut quia te tango videor mihi mel lingere;* 
Calpum. E. 4. 149 

<Verum quae imparibus modo concinuistis avenis 
tarn liquidum tarn dulce sonant ut non ego malim, 
quod Peligna solent examina, lambere nectar.' 
1. 87. Paley objects to &Tts, here used simply in place ot &, It is 
similarly used again 13. 22 and 15. 98, in both of which passages also 
Paley suspects an interpolation. 
1. 89. See on 2. 34. 

1. 91. The regret mingled with the joy of the bride is similarly spoken 
of by other poets, e. g. Tibul. 3. 4, 31 

'Ut iuveni primum virgo deducta marito 
inficitur teneras ore rubente genas;' 
and Catul. 62. 20 

*Hespere, qui caelo fertur crudelior ignis 
qui natam possis complexu avellere matris?' 
and Tennyson, In Mem. 39 

'When crowned with blessing she doth rise 
To take her latest leave of home, 
And hopes and light regrets that come. 
Make April of her tender eyes.' 
1. 93. Part of the legend about Daphnis was that he married a certain 
Nais. Cp. Ov. Art. Am. i. 732 

'Pallidus in lenta Nalde Daphnis erat.* 
After this he became enamoured of another maiden, who was perhaps 
called Xenea (see 7. 73); but, determined not to give way to this 
new love, he underwent all the distress of mind which is recorded 
in Id. I. 65 foil. 
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IDYLL IX. 

In this Idyll again we have apparently fragments of Theocritus 
connected, and concluded by verses composed by the compiler. 

Daphnis and Menalcas are supposed to have grown up. 

The first six lines are no doubt spurious. All these interpolations 
are however of a very early date, as they are imitated by Virgil. 



1. 1. Cp. Viig. E. 3. 58. 

1.3. Cp. 4.4; 25. 104. 

1. 5. &Tt|MiYcXc0vTC8. The noun driiJuayiKm is used 35. 132. 

1. 10. There seems to be no reason for altering &ir&9as. Meineke 
has proposed iarixTas. Fritzsche reads dir' &Kpas, 

Observe the position of the adjective Xcvxdv at the commencement 
of the line: similarly 11. 13 and 48; 15. 119. 

1. II. See 5. 129. 

1. 12. Cp.Virg. E. 7.51. 

1. 16. tav* €v ^cCpcjp, a proverb, according to the Scholiast, who also 
attributes to Homer a line which cannot be found there, i.e. 

ohh* €i fUH T6ffa Soitj 5<ra if/tvZomai 6vetpot: 
the only line resembling it being IL 9. 385, which ends with the words 
6ca iffd/M$6s Tc icoyts tc. Cp. Apoll. Rh. 2. 305 

9aiyvT0 ^ivebs 
'ApirakioK ot6v r' iv bvtipiun $vfi6v laiyuv, 

1. 19. x^^y 'paunch.* See again on 10. 11. 

1. 20. ^Y<*^ S^ passage of Aristoph. quoted on 7. 68. This ^y^ 
was probably the fruit of the Quercus aegilops or ' great prickly-cupped 
oak/ whose acorns are used in tanning, and called Velani, or Valonia 
in the Morea and adjacent countries, which produce them abundantly. 

X<HMiXvovrot, 'when it is winter,' an impersonal genitive absolute. 
o^* Scrov wpav Ixwj ' I care less.' Cp. Virg. E. 7. 51. 

1. 21. There is a charming simplicity about this comparison truly 
bucolic : ' I care less for winter than a toothless man for nuts when 
he can get gruel.' 

1. 25. (rTp6|iPa> 5ffTpaKov, 'the shell of a conch,' or Murex Tritonis, 
Linn. This must have been a large specimen of shell-fish, to be 
divided into five (1. 27). 

1. 26. Hyccara^ or Hycara^ a town on the north coast of Sicily. 
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1. 27. See 33. 75. 

I. 28. The narrator here proceeds to relate the answer which he gave 
to the two shepherds. On ^aCv€TC t^ds, see next note. 

1. 30. There is a donbt in the reading of this line between ^v<ro> and 
ipiiffys. If (pvarfs be right, the narrator is addressing himself, so that 
the sense remains the same. Bnt what is the sense? There was a 
superstition that falsehood brought upon those who were guilty of it 
some personal disfigurement (see 12. 34), such as a blister on the 
tongue or nose, or a black nail or tooth. (Hor. Od. 3. 8, 3.) But 
to what does the hope or prayer (or whatever is expressed by fujKiri 
<pi&(rw which is the commonly received reading) refer, if it is supposed to 
be part of the narrator's song? The general interpretation is that he 
is expressing a hope that what he says about the friendship between 
himself and the Muses is true. This is not satisfactory, and I cannot 
understand firfKirt, 

I would suggest that the line be joined directly with the preceding, 
and \Li\ iror* be read instead of iiriKir i |i^ will then depend upon 
^aCv€T€ thus: — 'Oh Muses, illuminate (or glorify) the song whidi I 
then sang in the presence of those herdsmen, so that I may never 
incur the penalty of falsehood,* i.e. if he boasted in his song of the 
friendship of the Muses, and they did not back him up by making it 
illustrious, his boast would be proved false. 

1. 33. tpT|K€s. In this word the ly belongs to the Doric, and the 
o to the Attic dialect. The same in the words tcprjrfip — *I^<tojv — Upiijtros, 

1. 34. c£airCvas. If this is a correct reading, it is a very remarlaible 
substitution of an adverb for an adjective. It might possibly be 
emended eit^afxhon, Valckenaer conjectured iSap Iprfvrivais, 

1. 35. Cp. Hor. Od. 4. 3 foil. 

1. 36. Cp. Hor. Ep. I. 3, 33 'Circes pocula,* *no magic spell has 
ever power over them.' 



IDYLL X. 

A THOROUGHLY natural spirit of country life animates this charac- 
teristic Idyll, which is the only one in which we have farm-labourers 
represented. 

Battus and Milo are reaping together. Battus cannot get on with his 
work, and confesses that he is in love ; and at the request of his com- 
panion sings the praises of Bombyca his sweetheart, who, from his 
description, was not likely to have a crowd of admirers. Milo, a totally 
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different character, who despises snch nonsense, sings a song containing 
partly maxims of country life, partly satirical abuse of the bailiff, and 
sneers at his comrade's * spoony ' disposition. See Appendix, Idyll X. 



1. I. PovKatc. See also 1. 57. This word properly denotes a man 
who ploughs with oxen ; hence it means any rustic or (conveying a sort 
of idea of clownishness) * clod.' Cp. II. 13. 824 jSoirydi*. 

ir«r6v6cis. See on 4. 7. 

1. 2. 5Y|iov, properly a * furrow;* hence the track which the reapers 
make through the com. 

1. 4. &<rir€p Si% iroC|ivas, ' as a sheep (is left behind) the flock.' Cp. 
Hom. Od. 9. 448. 

KdKTOs : the Cactus Opuntia, which has stalks composed of broad flat 
joints, grows plentifully on Etna. Cp. tv/*/«o, for the wound of a thorn, 

in 4- 55. 

1. 6. dpxo|i(va> (sc. d|AaTos) * when (the day) is only just beginning.' 
This is Ahrens' reading for dpx&ftfvos, 

avXoKos, * furrow,' hence the com growing along it : the genitive is 
govemed by diroTp<tfY<^s. 

1. 8. Cp. Aristoph. Plut. 11 27 

voOets rbv ov vcLpdvra Koi fi&Trjv koXus. 

1. 9. Twv tfKToOcv, * of things imconnected with his business.' 

L II. xaX€Tr6y, h,t.\. A proverb, of which Milo has a large stock. 
Lit. ' It is hard to give a dog a tast^ of paimch ;' i. e. if he once tastes it, 
he will have it all. So Milo hopes that he may never be in love in the 
least; for fear a degeneracy from his stem impassible habits should 
follow rapidly. 

This proverb is also found in Hor. Sat. 2. 5, 83, where however Ho- 
race seems to have misunderstood the meaning of xopCo and expressed 
it by * corio,' * leather ; * unless * corium * can likewise signify * paunch.' 

1. 12. IvScKaratos. See on 2. 4. 

1. 13. More proverbs: 'You are drawing wine from a cask, that's 
plain ;' i. e. you have abundance, you have no need to work, if you can 
afford so much time to be in love. * But I,' he adds, * have but sour 
wine and not enough of that.' 5£ot was the common stuff given to 
labourers, as we should say * small beer,' * swipes.' 

Cp. Herodas, Mim. 4. 14 for the same proverbial expression — 
oi ydp rt voWijv ovS' troifiov SLvrXevfUV. 

1. 14. Battus continues without noticing Milo's muttered interruptions. 
* All at home (he says) is neglected.' Cp. Virg. E. 2. 70. 

M 
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dird <nr6pa> is not to be understood literally, because the period was 
only eleven days ; but they are the words of a proverb. 

1. 15. & noXvP^a, 'the servant of Polybotas.' See 2. 70. 

1. 17. Another proverb. Cp. Hor. Od. 3. 2, 31. Milo, hearing who 
was Battus' sweetheart, laughs heartily at his choice. * You have (says 
he) what you have long wished for,* i. e. you will be well punished for 
your folly in falling in love. 

1. 18. |AdvTtt. Some kind of cricket, or locust: to which Milo com- 
pares Bombyca, on account of her thinness and swarthy colour. 

1. 19. avT6s, 'alone.* See 4. 15; 21. 2. 

1. 20. |Ai^ h\ lA^va |iv6c€. ' Don't you boast,' you may be yourself 
overpawered by the unexpected god. 

1. 24. TcLv ^oSivdv, < the slender girl.* So he calls her ; others would 
call her * bag o* bones.' Cp. Lucret. 4. 1167 

^ palw^ vero est iam mortua tussi,* 
* she who is in the last stage of consumption is called " ^8ii^." ' 

1. 26. The lover sees his sweetheart through the rose-coloured medium 
of love, which makes all her blemishes appear beauties. Cp. Lucret. 
4. 1 146 

'Hoc fadunt homines plerumque cupidine caeci 
et tribuunt ea quae non sunt his commoda vere: 



nigra /xtkixpoos est; immunda et foetida dtcofffjios; 
caesia vaWdSiov; nervosa et lignea, ZopK&s^ &c. ; 
who is thus imitated by Moliire, Misanth. 2. 5 

'lis comptent les d^fauts pour les perfections, 
£t savent y donner de favorables noms. 
La pile est au jasmin en blancheur comparable ; 
La noire k faire peur, une brune adorable: 
La maigre a de la taille et de la liberty ; 
La grasse est dans son port pleine de majesty,* &c. ; 
also Hor. Sat. i. 3, 39 foil., and Ov. Ar. Am. 2. 657 

' Nominibus mollire licet mala. Fusca vocetur 
nigrior Illyrica cui pice sanguis erit; 
si pacta est, Veneri similis ; si flava Minervae ; 
sit gracilis, macie quae male viva sua est.* 
1. 28. 'What if she be of a dark complexion? Such also is the hue of 
sweet flowers.' Cp. Virg. E. 10. 38. For lov, see 7. 64. 

Ypairrol ^kivOos. Whatever flower this was, it bore upon its petals 
marks similar to AI or V, which were the subjects of two different 
legends; the AI being supposed to represent the name AIA2 (Ajax) 
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from whose blood the flower sprang; the V being the origin of a 
similar legend about Hyacinthus. Cp. Mosch. Epit. Bi. 

vvv b&KivBt \&Ku rd ad. yp&fifMra, /cal irKiov at cu 

0dfji0a\€ aots vtroKoiffi, 
Of its flower Ov. M, 10. 206 foil, says, 

'Flosque novus scripto gemitus imitabere nostros. 

tempus et illud erif quo se fortissimus heros (Aiax) 

addat in hunc florem folioque legatur eodem. 



Ipse suos gemitus foliis inscribit et AI AI 
flos habet inscriptum fiinestaque litem ducta est ;* 
also Virg. E. 3. 106. 

Thus two different legends, probably referring to two different flowers, 
became confounded together. The flower meant here may be either the 
Gladiolus or the Delphinium Ajacis, which is a kind of larkspur; or the 
Martagon lily, commonly called Turk's cap. 

1. 30. Cp. Virg. E. 2. 63. 

1. 31. The crane followed the plough to pick up the grain; this we 
learn from Anth. Pal. 7. 172 

dfuroKreipay ffnip/MTOS inf/ivtrrj Btaroviav y€pavov. 

l< 33- Xpv<rioi dvcKC4j,c9a. < We would be set up as golden statues.' 
Cp. Virg. E. 7. 35, and 17. 124. 

1. 34. T*^ avXut. ^Your flutes,* which you had formerly when 
playing to the mowers in the farm of Hippocoon. 

1. 35. (TX'niMi, 'a costume;' i.e. some special and appropriate get-up. 

d|AVKXas. The finer sort of Laconian shoes, generally red, made at 
Amyclae. 

1. 36. doTpdYoXoi, ' thy feet are white and well-proportioned as dice.' 

1. 37. rpvxvos. This word, of which the Schol. says the right form 
is oTpvxvos (whence our strychnine)^ denoted some variety of night- 
shade. We may imagine the comparison to be with the narcotic pro- 
perties of the juice. Her voice had a soft and soothing tone, just as the 
sound of murmuring waters or whispering leaves is said to invite sleep. 

1. 38. Ironical, of course. 

1. 40. < Alas ! here am I a bearded man, and no match for so graceful 
a poet.' Still in sarcasm. 

1. 41. See on i. 142; 7. 50. 

AvTvcpou. There was a legend about a man of this name who, after 
hospitably receiving strangers, used to compel them to go out and reap 
with him, and end by murdering them. There appears to be no allusion 
to that here, but only to the name as connected with the earliest accounts 
of reaping and of reapers' songs. 
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The song itself consists of short maxims, like the gnomic poems of 
Solon and Theognis. 

1. 45. ovKkvoi dvSpct, ' men of fig-wood/ i. e. good for nothing. Cp. 
Hor. Sat. i. 8, i. The same habit of passers-by abnsing the idleness of 
labourers in the field is alluded to by Horace (Sat. 1.7, 30), where he 
says that a man was so great a master of abusive language, that the 
passer-by who addressed him as * cuckoo !* or * lazy loon !* would never 
get the last word. 

1. 46. It is recommended here that the sheaf should be laid down so 
that the part of the stalk which was cut (& TO|jid) should point towards 
the prevailing wind. This was supposed to fill out the ear. 

1. 48. T^ |ic<ra|Appiv6v. See on 1. 15. Cp. Virg. G. i. 298. The dryness 
of the com at midday would of course favour the threshing, as it would 
impede the reaping. With <t>€vy€iv as with &pxf<r0ai, &c., understand 
B€i or xpi' ^^ot is Doric for Ijwovs» 

1. 51. cXtv€<rai. See on 1. 15. 

1. 52. Here the character of the song changes into abuse and ridicule 
of the close-fisted bailiff. 

1. 55. 'Remember to cook our porridge better, stingy Mr. Bailiff; and 
take care yon don't cut your fingers splitting the cumin seed^ Stingy 
people were said to split cumin or cress seed ; just as we say ' to skin a 
flint.' Aristophanes has a delightful word expressing it : icvfuyovpiffTa- 
ieapSa/wyKiu<pov, 

1. 57. Xi|iY|p6v, * miserable,' ' contemptible.' 

IDYLL XL 

We have here a poem addressed to Nicias, who was, we may suppose, 
in love ; and the poet recommends him to do as Polyphemus did, and 
try the charm of music as an antidote. Nicias was a ph3rsician ; the 
Xnith Idyll is also addressed to him, and the XXVIIIth was sent with 
a present to his wife. See also Epigram vii. We are told by the 
Scholiast that Nicias answered this Idyll approvingly, and that the first 
two lines of his answer were 

^v dp' &\.fiOh TOVTOt Q^lKpire ol yaip "Epo^res 
froWohs votfjras kSida^av robs vplv dfjiovaovs. 

This is one of the most perfect specimens of genuine pastoral poetry 
that has come down to us. The expression 6 KvkXw4i 6 irap* &p.tv in 
v. 7, points to Sicily as the place where it was written, some time be- 
tween B.C. 280 and 274. 
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1. I. irc^vKcu See on 4. 7. 

I. 2. For difTerent kinds of remedies anciently in use, see Blomfield 
on Aesch. P. V. 488. The principal were xpicra^ vaardt vKaffrd, and 
mard, to which were added fipoxrifid, and irr^dai. For the idea, q}. 
Ov. M. I. 523 

*Hei mihi quod nnllis amor est medicabilis herbis.' 

1. 4. ltd, * in the power of.* Cp. 15. 72, and Hom. Od. 13. 60 
y^pas Kcd Sdvaros, rd r lir' AyOpi/notcri viXovrat. 

1. 7. ovna, * thus ; * that is, by aid of this remedy. 

6 irap* d|iiv. See Argument. 

1. 10. He did not love her in the ordinary manner, and show his 
affection by sending apples, or roses, or locks of his hair ; but in down- 
right frenzy. 

1. II. 6p6ats |iavCait, 'downright frenzy.* dYciro, ic.t.X. Cp. 13. 67. 

1. 12. a^oC, * by themselves.' Cp. Virg. E. 4. 21; 7. 11. See on 
10. 10. 

1* 13- x^<^&t- Observe the emphatic position of this adjective. See 
on 9. 10. 

1. 16. KvirpiSos €K lAc^dXas. Join these words with the preceding 
line, ' having an abominable wound at his heart (received) from great 
Venus.* 

piXc|Avov is the subject of ird£€. 

1. 20. The comparisons of Galatea's beauty put into the mouth of 
Poljrphemus are wonderfally in keeping with the perfectly pastoral 
character of the scene and poem. As a contrast to these lines, and 
for no other reason, it is worth while to refer to Ovid*s imitation in 
Met. 13. 789 foil., and remark how he has indulged his tiresome habit 
of wearing an idea threadbare. 

Virgil (E. 7. 36) is far simpler, and in better taste. Cp. also Catullus, 
* Puella tenellulo 
delicatior haedo;' 
and, better still, Martial's beautiful lines to Erotion, 5, 37. 

A more modem imitation is in Polyphemus* famous song in Gay's 
Acis and Galatea, set to music by Handel — 
*0 ruddier than the cherry, 
O sweeter than the berry, 
O nymph more bright than moonshine night, 
Than kidlings blithe and merry!' 

1. 21. 6|i^Kos oft&s. The grape then was more shining than when 
covered with the bloom of ripeness, 

1. 22. a(»e* = aS^i, 'hither.' 

1. 24. Cp. Hor. £p. 12. 25. 
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1. 25. Cp. Virg. E. 8. 37. 

1. 26. Neptune and Thoosa, the daughter of Phorcys, were Polyphe- 
mus' parents. 

^vXXa for flowers; again 18. 39 ; 22, 106. 
1. 31. Cp.Virg. E. 8. 34. 

The Cyclops here describes with delightful simplicity his own ugli- 
ness, but says that this does not matter as he is so ridi. Cp. Of. M. 
13. 851. 
1. 34. Cp. Virg. E. 2. 31 ; Ov. M. 13. 529. 
1. 36. Cp. Calpum. Ec. 2. 68 foil. 

^Mille sub uberibus balantes pascimus agnos 
tolque Tarentinae praestaut mihi vellera matres; 
per totum niveus premitnr mihi caseus annum.* 
1. 37. Topo-oi. Cp. Horn. Od. 9. 219 

rapaol fikv rvpSiv 0fH$ov. 
1. 39. t(v here and in lines 55 and 68, and in no other place in Theo- 
critus, is accusative. 

1. 40. vvKTos dupe. See 24. 38. 

1. 41. |iavo^6p<i)S, from /A17V17, ' having a crescent-shaped blaze.' Cp. 
Horn. II. 23. 455 

ts t6 filv dWo TOffov ipoivt^ yju, tv 8c /JLfrSmqt 
\€vicbv (Ttjfi irirvKTo vepirpoxov •fjvrt fJi-fivrj, 
Some compare Hor. Od. 4. 2, 57 foil. ; but in that passage the poet 
(I have always thought) intended to compare with the crescent moon the 
outline of the top of the forehead and the two sprouting horns, not any 
spot : this resemblance the head of a kid would not bear. 
1. 42. Cp. Virg. E. 9. 39 foil., a very close imitation of this passage. 
1. 43. 6p€\9tlv, * to roar.* So in Hom. II. 23. 30, Od. 5. 402 

Compare with this the expansion of the same idea by Tennyson in 
the Princess, 

* Come, &c 

and let the wild 

Lean-headed eagles yelp alone, and leave 
The monstrous ledges there to slope, and spill 
Their thousand wreaths of dangling water-smoke.' 
1. 46. |icXas Kt<ro-6s, the common ivy. See on i. 29. 
1. 49. Observe the genitive after IXotro, as if with omission of fiaWov. 
Cp. Soph. Phil. 1 100 

Tov \(povos ZcufAovos cVXov t6 K&Kiov oivuv, 
1. 50. Xoo-u&rcpos, * too hairy.' 
1. 52. Kai,6|icvos, * singed.* The allusion is both to the ardour of his 
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love, and the actnal fdngeing with which he invites Galatea to modify 
his bristly appearance. \ 

1. 53. t6v Iv'. So 6. 22. 

1* 55* &t KOT^Sw. Observe the indicative mood after cvs, and see 
note on 4. 49. 

1. 57. See on 3. 28. 

1. 58. rd |ilv, the poppies ; rol 8c, the Kpiva KevK&t probably snowdrops, 
whidi would appear in January in that climate. Or perhaps HelUborus 
niger, which we call Christmas rose. 

1. 60. avr60i, * on the spot.' 
, 1. 61. We learn from Hom. Od. 9. 125 that the Cyclopes were mi- 
acquainted vrith nautical matters. Hence Polyphemus will have to 
wait for some chance traveller to teach him to swim. 

1. 63. * Come out, O Galatea, and when you have come out, forget, 
as I do sitting here to-day, to go home again.' 

1. 65. Cp. Virg. E. 2. 28. 

1. 66. For Td|iurov, * rennet,' see 7. 16. 

1. 67. & lA^nip, ic.T.A., * It is all my mother's fault.' 

1. 71. <r^vo-8civ, 'bum with fever.' 

1. 72. Cp. Virg. E. 2. 69 foil. 

For iKircirirao-ai,, see on 2. 19. Theocritus no doubt aimed these 
last lines at his friend Nicias. 

1. 75. Tclv irapcoi<rav dfjicXYC A regular shepherd's proverb, equiva- 
lent to our ' bird in the hand,' &c. Cp. Callim. Ep. 32 

oTSc, rd 8* If' jjLiaatp Kuyuva vapntTarat, 
and Hor. Sat. i. 2, 108. 

1. 76. Cp. Virg. E. 2. 73. 

1. 78. KtxXC{ovTi, ' giggle.' The words are evidently etymologically 
connected. 

1. 79. Iv Tf 79. On land, if not at sea. 

1. 80. ciroC|Miivcv. Cp. Eur. Hipp. 151, Aesch. Ag. 652, with the 
word 0ovKo\i<u, There is besides, of course, an allusion to Polyphemus' 
ordinary occupation. 

1. 81. xpvo-6v, for a doctor's fee. A hit at Nicias. 



IDYLL Xin. 

This Idyll also is addressed to Nicias, but probably some ten years 
later than the preceding, and at about the same time as the Vllth Idyll, 
when the feud between Callimachus and ApoUonius Rhodius was at its 
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height ; and contains an acconnt of the loss of Hylas, whom, as he was 
drawing water at a fountain for the nse of the Argonauts, the enamoured 
Nymphs dragged in. See ApoU. Rh. i. 1187 foil. 

This subject is also mentioned by Virgil, E. 6. 43 foil., and (appa- 
rently in imitation of this Idyll) by Propertius, Eleg. i. 23, 17 foil. 

Hylas was son of Theiodamas, king of the Dryopes, who had been 
killed by Hercules. 

1. I. The subject of Itcx* is the unexpressed antecedent of f tivi. 
* It was not for us alone, as we used to think, Nicias, that the God, 
whoever was the parent of Eros, begat him.' 

Cp. Plat. Symp. 176 B 701^5 yd^ "Eporros ovt tlfflv oiJt6 Xiyovrtu {/n* 
ovBtvds OVT Idt^ov oire troirjrov, 

1. 4. Cp. Hor. Od. 4. 17, 21. 

1. 6. The combat between Hercules and this Nemean lion is described 
at length in 25. I67 foil 

1. 11. Paley considers this line interpolated. It is of course out of 
place for day-break to come between mid-day and evening ; and the two 
last would be especially the times of rest and leisure which Hercules 
would devote to the education of his/r<?//^<^. 

With XcvKiinros, cp. Aesch. Pers. 386 KtvicSirwkos ^ftipa, 

1. 14. Kard ^|a6v = * ex sententia,' * satisfactorily,* 'according to his 
wish.* 

1. 15. This line has given rise to much discussion. The general 
interpretation is that cd IXxaiy is a metaphor from animals of draught, 
and means * drawing well,' i. e. doing a good share of the work ; so as 
to make a well-matched pair vdth Hercules, like the 'iuvenci* in 
Virg. G. 3. 169. Accordingly Lang translates, 'that he might drive a 
straight furrow.* But should we not rather imderstand an entirely 
different metaphor, viz. that of weight ? For thtta is of frequent use, to 
express the weight of anything, 'to draw or turn the scale.' Thus we 
get a more special meaning for ireirova|j.cvos and aXa6iv6v, as applied 
to the working of metal and the quality of the result. I would then 
thus translate 1. 15, * And by showing good weight might turn out for 
him a sterling man.* 

1. 16. |ictA here, as, frequently, = *to fetch.* We use 'after* in the 
same way. Cp. 7. 24. « 

1. 17. Cp. CatuU. 64. 4 

*Quum lecti iuvenes Argivae robora pubis, 
auratam optantes Colchis avertere pellem 
ausi sunt vada salsa cita decurrere puppi.' 

1. 20. MiScdrvSos. See 24. i. 
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1. 22. Paley considers this and the two following verses interpolated : 
I do not quite see why. The Symplegades were at the entrance of the 
Euxine sea from the Thracian Bosphorus ; consequently at the time of 
the events narrated in this Idyll, the scene of which is on the shore 
of the Propontis, the Argo had not yet passed through them ; but what 
of that? The lines in question are merely the poet's description of the 
vessel, as it were reminding the reader; 'the Argo, that ship, yon 
remember, which, by passing through the Symplegades on its way to 
Phasis, fixed them for ever.* 

L 23. The words ^aOw 8* cl<r48p<i|j.c ^Siaxv are parenthetical, and 
would naturally come at the end of the sentence. * She swooped through 
the great expanse like an eagle, and ran into the deep Phasis.' So 
Ov. M. 7. 6 

'Multaque perpessi claro sub lasone tandem 
contigerant rapidas limosi Phasidos undas.' 

L 24. x^t-P^^Scs, 'rocks projecting above the sea.' Also called x^P^h 
from their resemblance to a hog's back. 

lorav, ' became fixed,* because they were destined to do so as soon 
as any ship had passed through them unhurt. The question naturally 
arises, if the Argo was the first ship launched, what ships did the 
Symplegades crush ? 

1. 25. This refers to the heliacal rising of the Pleiads, i.e. when they 
just rise long enough before the sun to be visible at early moming in 
the east. See on 7. 53, Virg. 4. 231, Hes. Op. D. 384. They would 
be in this position about the end of April, when the lambs are weaned, 
and fed apart. Cp. Eur. Cyc. 27 

irotScs fi^v otv fioi leXiriajv kv (ax&rois 
vinovai lajXa via. 

The traces of the bucolic poet are manifest in these lines, and again 
30-35, and in the description of the fountain ; though the Idyll generally 
is in the Epic style. 

1. 29. v6tcp, ' by means of the south-west wind.* So also 
voXiov v4pav v6vTOV x^^l^^P^V v6Tf^ X^P^^* 

Soph. Ant 335. 
We may call this the dative of coincidence ; it is really almost equiva- 
lent to an adverb. 

1. 30. KiavAv. The town of Kios in the south-west of Bithynia. 

1. 31. Cp. Virg. G. I. 46. 

1. 32. icard {vyd, 'in pairs' according to the benches of the ship, 
each of which held two rowers. 

1. 34. jhffiop, * a capital place for couches of leaves.* 

!• 35* PovTO|iov, ' the flowering rush,' Butomus umbellatusy Linn. ; the 
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epithet h^d applies well to its three-sided leaves, likely to woond a hand 
incautiously gathering the pink flower, which stands on a stalk two 
or three feet high. Or possibly it refers to the acrid taste of the 
same leaves. 

Kvircipov. See on i. io6. 

1. 36. Cp. Ap. Rhod. I. 1207 

T<5<^pa V "Tkas x^^^l? ^^ icdkvidi v6a<f>tv 6fd\ov 
Si(r}ro Kp^vrji Upbv p6ov dfs xi cl ihcjp 
<p0atfj dfpvff<r6.fJL€vos voTiB6pmov. 

1.40. {ificv^. Mow-lying.* So 'Usticae cubantis' Hor. Od. i. 17, 
II ; * Thapsum iacentem ' Virg. Aen. 3. 690, and, nearer still, Sil. Ital. 8. 
508 * per udos Alba sedet campos.* 

1. 41. xc^^Soviov. This is not the Chelidonium or Celandine, evi- 
dently ; though what it is must be left to conjecture. 

dSCavTOv. Adiantum capillus Veneris. The well-known maiden-hair 
fern. 

1. 42. See on 3. 23 for o-cXiva. 

dtYpcMTTis. This plant receives the epithet /ucXm/Sij; in Hom. Od. 
6. 90. It is probably the Cynodon (or Panicutn) dactylon^ which is a 
thickly growing grass with creeping stem. 

I. 45. lap 6p6(oo-a. Cp. Hor. Od. 4. 5, 6. 

II. 46 foil. See the imitation in Propert. i. 20, 43 foil. 

'Tandem haurire parat demissis flumina palmis 

innixus dextro plena trahens humero. 
Cuius ut accensae Dryades candore puellae 

miratae solitos destituere choros, 
prolapsum leviter facili traxere liquore; 
turn sonitum rapto corpore fecit Hylas.* 
1. 47. I(|>v<rav, * clung.* So Hom. II. 6. 253 

tv r dpa ol <f>v X**P^' 
One Nymph only is mentioned in Ap. Rhod. i. 1234 foil. 
airhp oy wi rd vpSna f^ tvt K&Kmv tptiatv 
XlxP^s iwixpifJi<f>0€li, v€fi 8' dcrircrov tfipex^v vbcop 
XoXkov (5 ^x^*'^^ (popt^fitvoVf airl/ea 8* ijy€ 
\cu6v fi^v Ka$vvtp$€v lir* aix^vos duBero vrjxyv 
tCTuffffai kmBvovffa riptv ardfm' Se^irtpJ r€ 
dynStv* tcrvaa^ X*'P'» f ^^t? ^* ivncdfifiaXt Sivy, 
1. 50. d6p6os, ' all of a heap,' used graphically of the lion gathering 
himself together for a spring in 25. 252. 

1. 52, A meteor was supposed to foretell wind. So Hom. II. 4. 76 
otov 8* daripa ^ict KpSvov mus dyicvXofA'ffrtv 
^ yauTf/Ci ripaSf ^{l (TTpdrtp txfpti \aSfv. 
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Hence the sailor warns his companions to raise the yards and sails. 
Cp. Milton, P. L. 4. 556 

'swift as a shooting star 
In antnnin thwarts the night, when vapours fir*d 
Impress the air, and shows the mariner 
From what point of the compass to beware 
Impetuous winds/ 
SirAa, like Lat. * arma,* * any part of the rigging.* 
1. 56. Maia>TurTt. Join with c^a|iirla : ' well bent after the Scythian 
pattern.* These bows, when unstrung, would be reflexed like a letter 
C, and when strung be in the form of a cupid*s bow. 
1. 58. From Hom. II. 11. 462 

rpis iaIv ivwff ijvctv oaov Ki<pa\^ x<^5* (pcarSs' 
and see again Propert. 1. c. 

^Cui procul Alcides iterat responsa, sed illi 
nomen ab extremis fontibus aura refert.' 
Cp. Virg. E. 6. 44. 

1. 66. &Xo»|icvos governs «Sp€a. So Eur. Hel. 532 

vop$fiohs d\da$ai /iv/movs. 
1. 68. It is difficult to believe that the reading in the text can be 
right. Y^fjbcv is an emendation of Hermann's for |a^vcv, and has at all 
events the merit of making sense of t«v irapc6vTC0v, * the ship had her 
complete crew.' But I would rather suggest to retain fiiveu, and read 
TwvS' dirt6vTCJv, * the ship was waiting while these (Hercules and Hylas) 
were absent.' 

1. 69. lorCa <(cKd6aipov. I know of no satisfactory interpretation of 
these words. Reiske reads Upia^ * the decks ; * and Ziegler If cx^iAcui'ov, 
for which there is no authority. The sense wanted is ' they took down 
the sails again, waiting for the absentees,* and this is given by Words- 
worth's conjecture aZT€ Ka$ttKov. 
1. 72. licucdpfiov, for this genitive cp. Hor. Od. 3. 13, 13. 
1. 73. Wordsworth reads {/Kua, supposing a play upon the word 
involved in TJpoY|<rc ; but surely this is foolish, because they did not 
call him ^/wa but Xiirovavrav, because he deserted the Argo. However 
Lang has apparently thought it worth representing in translation, * they 
girded at Herakles, the heroes, because he roamed from Argo.* 
1. 75. djfvov. See Ov. Trist. 3. 11, 7 *inhospita litora Ponti.* 
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IDYLL XIV. 

This Idyll (like the XVth) is an imitation of some mime of Sophron, 
in which the male character of the middle class is portrayed, as in 
the XVth is the female. Both Idylls abound equally in proverbs. 
The subject of the present Idyll is as follows : Aeschines has invited 
a friend Thyonichus, in order to confide to him the sad tale of his 
quarrel with his sweetheart Cjmisca, on account of her preference 
of one LycuSi and to ask his advice about going to Alexandria to 
take service in the army of Ptolemy Philadelphus. His friend sketches 
the character of Ptolemy and strongly recommends him to do as he 
proposes. 

A careful comparison of this Idyll with the XVIth and XVIIth very 
strongly induces the conclusion that this and the XVIIth were both 
written at Alexandria, soon after Theocritus migrated thither from Sicily, 
and therefore after he had failed to attract the favour of Hieron, as is 
intimated in the XVIth. The XlVth must have preceded the XVIIth, 
which shews a more intimate acquaintance with Ptolemy Philadelphus. 



1. I. xQ'^pc^v, understand Xk'^oi, Lat. Mubeo salvere.' 
dXXol TOiaOra, * Well, the same to Aeschines ! * 
1. 2. &s xp^vvos, 'What a time since we met ! ' 
1. 3. * We are not getting on very well.* 
tuOtu for 8(ct ravraj as in Arist. Pax. 414 

ravT* &pa v6Xai rSfv ^fxtpSfv vaptKk^irrirriv' 
and Nub. 319 

ravT ap weoiiffaa* avrSiv rb ipOiyfi 1) ^X^ f^^ frfvSTrjrai, 
1. 4. After Alexander's time beards became unfashionable. Cp. 
Juv. 9. 12 

' Horrida siccae silva comae.' 
1. 6. Cp. Arist. Nub. 103. 

Toifs a;x/>««^'''as> Tobs dvln^o^TOVs \iyiis 
&y 6 KOKobaifJiMV ^Kparris; 
1. 7. * He was in love, too, I expect ;— but with bread ; ' a half-starved 
philosopher. 
1, 8. iraCo-8ciS «X"^» * you are always joking.' 
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1. 9. * I shall go mad unawares some day : I am only a hair's breadth 
from it now.' 

1. II. Karel Kaip6v, 'just as it suits you.' 

1. 15. BipXkvov. Whatever wine this was, it is praised by Athenaeus, 
who gives two accounts of it, one, that it came from Bibline in Thrace : 
another, that it was made from a kind of vine called 0i0\la, grown in Italy. 

1. 16. TCT^piOV. Cp. 7. 147. 

1. 17. I have adopted Wordsworth's conjecture ktcCs for rts, which 
used to be a puzzle. They were eating things calculated to increase 
a desire for drinking — ^truffles and snails. Cp. Mart. 4. 46, 11 ' Cum 
bulbis cochleisque.' The Cochlea or Helix pomatia is now in many 
countries considered a delicacy. A passage in Athenaeus, 8. p. 356, F. 
{iCTkva%^ fi6\0ovs, /liyay re irovXtnrow) confirms the conjecture. This 
KTiU = Lat. 'pecten' (cp. Hor. Sat. 2. 4, 34), or scallop, whose shell 
bears an unmistakable resemblance to a comb. 

ctiip^Oil, * were picked specimens ; ' cp. the use of k^aiperos, 

fy ir6T0S 48v«, * it was a jolly drinking-bout ! * 

1. 19. unvos, * to the health of whomsoever each wished.' Cp. for 
the genitive case, Hor. Od. 3. 19, 9. 

1. a I. irapc6vTos c|ac€, ' because I was present : ' she dared not mention 
Lycus' name. 

1. 32. XvKov ct8cs; An allusion to the superstition that on meeting 
a wolf you became dumb if the wolf saw you first See Virg, E. 9. 54. 
But here there appears to be no question which saw the other first: 
simply * did you meet a Wolf? ' Of course with allusion to her lover, 
Lycus. 

1. 23. Kti^airr', Kol €<pfjvTo, * and she blushed.' We may compare 
with this line the jokes of FalstafF upon Bardolph's red nose — * Thou 
art the knight of the burning lamp.' ' Thou hast saved me a thousand 
marks in links and torches,' and the like. 

1. 24. * Lycus is the man.' 

1. 25. Observe the sneer in iroXXois Sok^cov, 'Whom many people 
imagine to be good-looking.' 

1. 26. icXv)tcvov, * notorious.' 

1. 27. 'This had come to my ears also, just in a whisper.' 

1. 28. Cp. 10. 40, ' letting my beard grow as a man in vain,' i. e. 
without developing also a man's determination and discretion. 

1, 30. rdv c|iiv AvKov air' dpx&s, * the story of my rival Lycus from 
the beginning of his courtship ; adapting it to some Thessalian air.' 

1. 31. KaKol ^4vfs, ' a mischievous fellow t ' 

1. 34. rdv t<rfs, ' whose hot temper you know.' It is not dear whom 
he struck: probably the Larissean; and Cynisca, frightened at the 
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prospect of a general fight, was glad enough to run away, and he fol- 
lowed her with the tannts of 11. 36-38. 

1* 35> K^XXav, understand 7X177171^. Cp. Aesch. Kg, 1357 

vcdo) Ziviv Us 

KcH v€irrejK6Ti 
Tpirtjy iw€vbidaifju. 

1. 38. fifiXa, ' as sweet as apples/ considered as tokens of love. 

1. 39. Either some word like dovaa or ebpovca must be understood to 
govern |Ad<rraKa, or (as Paley supposes) a line has fallen out which con- 
tained some such participle. 

1. 43. We are informed by the Scholiast that this proverb refers to 
people who have gone away and are not likely to return. Cynisca went 
off, as the bull in the proverb went into the forest. The particle kcv 
must be taken as part of the proverb : but Ahrens* reading rd fi€fidK€i 
ravpos dv* tkav seems preferable. 

1. 44. With roLf understand ^fUpai, Counting on his fingers. 

1. 46. The word ov8^ must be taken with K^KopiMtt — ' So many days 
have passed since we have been separated, and I go unshaven like a 
Thracian.' 

1. 49. 8v<rravoi Mc^aptlct, * like the ill-starred Megarians.' A his- 
torian of uncertain date, called Deinias, relates that these people sent to 
ask the oracle of Apollo what state of Greece was the most powerful, in 
the expectation that they themselves would be declared to be so : but 
the oracle, after mentioning the excellence of several states, spoke thus 
of the Megarians ; 

tffji€t5 8*, S> fUeyapfjs^ ovt€ rpiroi ovtc riraproi 
ovT€ dvcDdixaToi ot/T* kv \6y(p ovr tv api0fA^. 
Cp. Callim. Epig. 26 

T§s 5i TCLkaivTjs 
vvfJKf>rjs, dfs fA€yap€OJVj ov \6yoSf ovS* dpi0fjt6s. 

L 50. diroo-Tlp£ai|j,i, * if I could cease to love.* 

1. 51. ir66cv, *how can I?* Then he compares himself to the pro- 
verbial rat who stuck in the pitch which he wished to taste. As we 
learn from the Schol., the proverb refers to those who have got into a 
mess and cannot extricate themselves. The same proverb occurs in 
Dem. in Polyc. 1215 dpri fivs mTrrjs ytvtru, *now he begins to find out 
his mistake.' And in Herodas, Mim. 2. 62 

vivovOa irpbs SdXrjros Sffffa x^ V viaay fids. 
The omission of the reduplication in YcvixcOa is very remarkable: 
perhaps we ought to read y€iiaaro. 

1. 56. &s or dSi' must be read instead of the ordinary 6 arpariinas. 

5}iaX6s, 'average.' 
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NOTES, 175 

I. 57. 'I would that your love aflfair were progressing satisfactorily.' 
Cp. Arist. Pax. 941 v&ra x^P<< '^^^ ^^» 

II. 63, 64. alT«v|Acvos. 'Not refusing when he is asked; at least 
(when he is asked for) what a king ought to be asked for.* 

1. 66, ircpovdirOaiy ' to have buckled/ i. e. if you have a mind to put 
on his uniform. 

cir* d|i4oT€poiS. Cp. Tyrtaeus 10. 3 

dXXd Tis €v htafiSii jitvirw vofflv dfJKpoTipoict 
<fTfjpixO€ts kvl y^s, x<<^<^^ iSovai 9cuciw, 
1. 68. &ird Kpord^uv, ' from our temples downwards we grow old.' 
1. 70. x^<^P^v. * While our knees are young.' 
&s for tots, Cp. Hor. £p. 13. 4 ; Od. 1.9, 17. 



IDYLL* XV. 

In this Idyll, which represents most amusingly and interestingly the 
characters of women of the middle class at Alexandria, the poet relates 
how two women, Gorgo and Praxinoe, after a short conversation, in the 
manner of women of every age, about their husbands and the prices of 
their dresses, go out inta the crowded streets accompanied by their 
maids, Eutychis and Eunoe, to see the procession in honour of Adonis, 
and to hear the praises of Arsinoe and Berenice sung at the palace. An 
excellent opportunity is thus offered to the poet of describing character 
after the manner of Sophron, and of eulogizing the family of Ptolemy. 

The Idyll was written at Alexandria, about the same time as the 
XVIIth, or perhaps a little later. 



1. I. ws xpW* ^P* 14* 2. Also Herodas, Mim. i. 10 
rl aif 0t6s vpbs dofSpimovs ; 
^817 7<i/> dm irivre kov, io/cioj, fi7JV€s 
l£ ov aif TvXXls, oiJf Svap iJud rds VLoipas 
vpbs rijv Oijprjv ikBovffav €Tdi rn raijTrjv, 
1. a. 6aO|i*, K.T.\., means that she had nearly given her up. 
Sfnj, * see for.' Cp. Horn. Od. 19. 97 

EvpwSfirif (pipe 8^ ht<ppov teat /cStas cir' ainrov, 
1. 3. K^LXXurra. So Lat. * benigne; ' 'no, thank you, it will do as it 
is.' Cp. Arist. Ran. 508 

K&XXiar', Ivcuvw, 
1. 4. * Oh I my foolish spirit ! ' to have undertaken such a journey.- . 
{|i|Aiv, a good instance of Dativus Ethicus. See on 5. 144. 
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1« 5. Jx^^> ' on acconnt of the crowd/ 

1. 6. ' Everywhere are thick boots, and men with fashionable cloaks/ 
i. e. both rough and elegant people. The x^^t*^^ ^^ ^ Macedonian 
importation. 

1. 7. & |j.fX*, more generally used in speaking to a man. This is 
Meineke's alteration for kKaaroTipoD l/i*. Fritzsche reads Sf (fx\ Cp. 
again Herodas, i. 13 

fjuucpfjv dnotK^My rifcyov, iu 8i tJj Kavprfs 
6 irrjkds dxP^s lyiruojv vpofffffTriKfv, 

1. 8. TaO0' belongs to Sirus, * for this very reason (cp. 14. 3) that we 
may not be neighbours.' 

6 irdpapos Ttjvos, * that madman (my husband).' 

1. 10. iror'^piv, K,T.\., *out of spite, the jealous brute, always the 
same.' 

1. 1 1. The child Zopyrion is liHening, and Gorgo is afraid he will tell. 

1. 14. vol rdv iroTwav, * by Proserpine.* 

&ir(|>€s. A childish word, * dada.' 

1. 15. irpdaav, * the other day.' Cp. 5. 4. 

1. 16. Her husband was sent to buy soda and dye from the market, 
and brought home only common salt. The vCrpov and (^vkos were 
wanted for washing her wool, probably ; and he brought the salt either 
in ignorance, or because it was more useful for the tn^nage, 

1. 17. dvtjp TpurKai8cKdin)xvs. * The great big stupid I ' 

1. 18. ravrd 7* ^x<i. *Mine has this fault, he is a squanderer of 
money.' 

1. 19. Diodeides gave seven drachms for five worthless fleeces which 
his wife calls * dog-skins, pluckings of old wallets.' A whole sheep 
could be purchased at Alexandria for ten drachms. 

7pai&v. Cp. 7. 17, and Aesch. Agam. 286 ypaias kpe'nerjs. Cp. Mart. 
Ep. 14. 159, 2 

'Vellera Leuconicis accipe rasa sagis.' 

1. 20. ^pYov cir* fyy^, ' no end of trouble ' to get any wool out of them 
for spinning. 

1. 21. d|iirlxovov, 'shawl' worn over the vepovarpls or ifivtp6vafm 

a- 34). 

1. 24. cv oXpCu. A proverb ; of which we have in this Idyll a great 
number, e.g. 11. 26, 28, 62, 64, 77, 83, 95. 

1. 25. The reading of this line is very doubtful, that of the text may 
be thus translated :— ' What you see, tluit you can describe, because you 
have seen it, to a person who has not.' &v answering wv as ws does &i 
in such expressions as &i tiov &s litAvrpr, Gorgo is in a desperate hurry 
to be off ; but Praxinoe is not, and keeps on cooling her friend down by 
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little chilling proverbs, as again in 1. 26, * It's always holiday with those 
who have nothing to do/ ' 

11. 27 foil. vt)|Aa, here, is the spinning- work upon which Praxinoe, or 
Eunoe has been employed (cp. 24. 74). Eunoe, getting up to assist 
her mistress, puts it down Is |i4o-ov, carelessly, anywhere ; and dawdles 
about. Her mistress, growing angry, bids her pick it up and stir herself 
and bring some water : she brings the soap first. Translate, then, the 
whole passage thus : — ' Eunoe, pick up the spinning, and lay it down 
again carelessly if you dare, you lazy thing — these cats (i. e. Eunoe, 
lazy cat) are always wanting to go to sleep ! Come, do move ! bring 
some water directly. There, I want water first, and she brings me 
soap: never mind, give it here; but not too much, insatiable creature; 
now pour water.* The bustle and irritability of the women are excel- 
lently shown in this description. See on Id. 3. 19, quotations from 
Herodas. If Mimes were intended ft>r representation, such passages 
would be sure to raise a laugh in the ' gallery.* 

1. 34. KaTairrvx^t c|iircp6va|ta. The same as vtpovarpls above, a 
mantle fastened with a irtpSvr}. It is taken out of the great chest. 

1. 35. * For how much did you get it off the loom ?' Cp. 18. 34, i.e. 
' how much did the weaving cost you ? * 

1. 37. * I gave my whole soul to the work.' 

1. 39. OoXCav, a large straw hat, probably, to protect from the sun. 

1. 40. The child wants to come, but his mother frightens him with 
|iop|A(o, ' bogy ! horse bites ! ' 

1. 42. ^pvY^. The housemaid is to play with the child, and look 
after the house. 

1. 44. They are now out in the street. 

1. 45. r6 KaK6v. * This difficulty.' |Avp|xaKcs (* like) ants.' 

1.47. €v dOavdrois, i.e. *dead.* Ptolemy Soter, and Berenice, the 
parents of Ptolemy Philadelphus, were both dead. Praxinoe blesses the 
present king for the increased security of the streets under his nile. 
Cp. Id. 17. '96 foil, and quotation there from Herodas. 

1. 49. ota, «.T.X. * The sort of games that men forged of deceit used 
to play.* The Egyptians seem to have been notorious for rough play 
and secret violence. Cp. Prop. 4. 10, 33 

'Noxia Alexandrea dolls aptissima tellus;* 
and Aesch. Frag. 

perhaps also Aristoph., Nub. 1133, refers to this, 

fiovX-ffffeTcu 
nhv kv Aly^irr<f) rvx^iv Av fiSXXov 1j Kpivat kokus, 
1. 50. KaKcl traiYvta, ' mischievous playmates.' 

N 
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cpctoC. Alterations of this word are very nnmeronsi but unsatisfactory. 
Meineke suggests kpwoi, fig-wood men, i. e. nseless. Others, ipe/wot, 
dark villains ; dpeiot, noble (ironically), &c. Paley suggests that kpeiol 
means servile, connected with HpiBos from the root elp =* (* servus ^ ; 
although this last is always used (cp. 15. 13, 80, and 28. i) to denote 
working in wool, llpia. If cpctoC is right, it is difficult to trace any 
connection between 'woolly' and 'cunning,' though our slang term 
downy seems to point to some. 

1. 51. trToXciiurraX. * Not *the Horse Guards;* but the war-horses in 
full caparison led (cp. 54) by grooms. 

1. 53. * The chestnut horse has reared bolt upright.* 
L 55. wvdOriv |iCYd\o>s, * What a blessing I * 
!• 57' •« X<*P*v, * to their proper place ' or line. 
1. 58. +vxP*v. Cp. Virg. E. 3. 93. 
8c8oiKo>. See on 4. 7. 

1. 60. H avXds, < Are you from the palace, mother? * addressing an old 
lady in the crowd. 
1. 64. Cp. Plant. Trin. i. 2, 198 

' Sciunt quod luno fabulata est cum love ; ' 
and Juv. 6. 403 

*Haec eadem novit quid toto fiat in orbe.* 
1. 67. EvTVxCBos, (*the hand) of Eutychis.' 

ir6T6X* avT^l, * attend to her,* (i.e. don*t stare about as you are doing), 
* lest you be lost.* They are just now in the thickest crowd at the 
palace gate. 

1. 69. OcpCorpiov, 'summer shawl,* probably the same as dfivixovov, 
above, 1. ai, and below, 71. 

1. 70. el Ti Y^voto, K,T,\, 'Bless you, my good man, take care of my 
shawl.* He happens to be a polite man, and does all he can to help 
them into the palace. 
1. 72. ovK cir* j|iCv. 'It is not in my power.* 

1- 73. «v KaX$ ciiA^t. ' We are all right.* They have got through 
the narrow entrance, where the crowd was packed most thickly. 
1. 74. els wpas, 'next year.' Cp. Hor. Od. i. 22, 3. 
1. 75. ircpuTT^XXttv, ' for protecting us.' Then, as he retires, she adds, 
' a kind and compassionate man.' The genitive in interjectory sen* 
tences : cp. 4. 40 ; 10. 40. 
1. 76. &|itv. See on 5. 144. 

1. 77. Here we have a proverb derived from the custom of the bride 
being accompanied home by her bridesmaids, who were then shut out 
by the bridegroom. The diro in diroxXdJat implies separation from 
the rest. Translate thus : ' We are all inside ; as the man said when he 
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shut in his bride.* ircUrca, feminine, implies that he has all the girls he 
wants. The others remained outside and sang the Epithalamium. See 
next Idyll. 

1. 79. ircpov(L|AaTa. ' You will say they are meant for robes for the 
gods.* They are looking at the wonderful tapestry- work, on which 
were wrought figures of men and animals. 

1. 80. iroioi, 1. 81 irotot. The designs (Yp^itora) were traced first 
by the artists, {uoYpd^ot, and then worked in by the women. 

1. 83. ' A clever creature is man.' Admiration of statues and votive 
images is similarly expressed in Herodas, Mim. 4, passim, e.g. 
vpb rS)v voZSjv '^ovv tt ri fiij \l$os rovpyov 
ipus XoX^crcu* fid* XP^^V ***^* &vBpojvot 
KTi^ Tous \iOovs t^OVfft TI^V (6r)V 0€lVCU, 

1. 84. Adonis, as appears from 11. 112 foil, and 127, was represented 
by a statue reclining on a silver couch, in a temporarily constructed 
bower, which was ornamented with birds and cupids modelled in 
confectionery. 

1. 86. Tpi^CXijTOs. So Bion i. 58 0fd<r«c(s, cD rpirrodart, 

1. 87. Another stranger in the crowd is annoyed at their chattering, 
and particularly at their broad Doric pronunciation. ' They will kill 
one,' he says, * broadening everything,' i. e. pronouncing everything 
broadly. 

1. 89. |i&. Frequent in Herodas. Probably this is not short for /larcp : 
but a provoking expression of contemptuous astonishment, pronounced 
with an extra twang. In meaning it would answer to the old * Marry ! ' 

1. 90. irourd|Acvos. ' Buy your slaves before you order them.* Cp. 
Plant. Pers. 2. 4, 2 

* Emere oportet quem tibi obedire velis ; ' 
Id. Trin. 4. 3, 54 

' Emere melius est cui imperes ; ' 
and Soph. O. C. 839 

/i^ VtTa<r<T* & /i^ Kpar^is' 
and Shakespeare, Taming of the Shrew, Act 2. Sc. i 

* Go, fool, and whom thou keep'st command.' 

1. 91 . dv(i>Ocv, i. e. from Archias, the Corinthian who founded Syra- 
cuse. The Syracusans were very proud of this origin : one of their 
envoys in Thuc. 6. 77 boasts that they were AwfHtis, iKMepoi dv ahro- 
v6fiov Tfjs U€\onovv^cov. They would therefore despise the Alexan- 
drians as an upstart race. 

1. 92. Bellerophon, son of Glaucns, king of Corinth. 

1. 94. McXiT^it. ' Oh, honey-Goddess ! ' i. e. Proserpine, Lat. * mel- 
lita.* The priestesses of Ceres were called fjti\ia(rat. 
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1. 95. irXdv €v6s, i.e. Ptolemy. The rest of the line is very difficult. 
Firs^ to which sentence does o^ic oX^y" belong ? I think it refers to 
irXdv Iv6s. ' I don't mind that* i. e. one master, the king. It is gener- 
ally joined to the proverbial sentence which follows, as if it meant, * I 
am not afraid that you should,* &c. But what, secondly, is the meaning 
of this proverb ? We are doubtless to understand xo^^^t^a with Kcvcdv, 
and the action denoted by d'iro|jid{'Qs is that of scraping a stick across 
the top of the measure when it was full, to make the surface of its con- 
tents level. Then kcvcoIv diro|i,dTTCtv, we are informed by all commen- 
tators, means to scrape the top of an empty measure, as if it were full ; 
and that this was done by those who distributed their rations to the 
slaves, in order to cheat them. Therefore Praxinoe means, * I am never 
afraid of having to receive short commons from you.* But I do not 
consider this satisfactory : I believe that the proverb means, ' don't 
scrape your measure before it is full,* i. e. don*t anticipate — don't count 
your chickens before they are hatched. |aoi, is politely ironical, 
* prithee.* 

1. 98. * Who gained the prize in singing the dirge of Sperchis,' prob- 
ably the same as Sperthias in Herod. 7. 134, who with Bulis went to 
Xerxes, to a voluntary death, as penalty for the death of Darius' heralds 
at Sparta. 

1. 99. StaOpvirrcrai, ' she is attitudinizing.' See on 6. 15. 

1. 100. Cp. CatuU. 36. II 

'Quae sanctum Idalium 

colis quaeque Amathunta, quaeque Golgos;* 
Id. 64 

* Quaeque regis Golgos quaeque Idalium frondosum;' 
also Hor. Od. 3. 26, 9 ; ibid. 38. 13. 

1. loi. oXiTftvdv. Cp. Virg. Aen. 5. 759. 

1. 102. Adonis, according to the legend, was permitted by Zeus to 
return annually to the upper world for a brief period, as a consolation 
to Aphrodite. The festival celebrating his return is here described: 
it appears to have lasted two days at least, the former of which com- 
memorated his re-union with Aphrodite, and the latter was a day of 
mourning bewailing his departure for the world of shadows. The 
festival took place in the summer. Cp. Thuc. 6. 30, with Plut. 
Nicias 13. 

1. 104. ^dpSiOTOi. The hours come slowly to those who anticipate 
something. Cp. Virg. G. i, 32, Hor. Ep. 1. 1, 21, Shakespeare, Romeo 
and Juliet, Act 3. Sc. 2 

'So tedious is this day 
As is the night before some festival 
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To an impatient child that hath new robes 
And may not wear them.' 

1. 107. B«pcviKav, the wife of Ptolemy Soter, and mother both of 
Ptolemy Philadelphus and Arsinoe, who were brother and sister as well 
as husband and wife : see 17. 47, by which it appears that by means of 
this immortalizing elixir (diippoo-Ca) Berenice was supposed to have 
escaped Hades. 

1. 110. BcpcvtKcia, the adjective for the genitive case, as in 28. 9, 
Soph. Aj. 134 TtXaiJu&ivie waf, Virg. Aen. 3. 487. Cp. Tennyson (Prin- 
cess), * A Niobean daughter,* 

1. 112. irdp |a4v ol. This reading is objectionable because |ilv could 
scarcely remain short before oL Cp. 25. 82, where &v is lengthened 
before ol. Meineke suggests dndtpa, i. e. all the fruits of autumn. 

By S<ra Spvds £Kpa ^Ipovrt is meant all the eatable produce of 
forest-trees, as opposed to fruit-trees : i. e. acorns, walnuts, chest- 
nuts, &c. 

1. 113. Kairoi, called gardens of Adonis. So B4pov5 ds 'A^dwiSos 
le^ovs (forcing-beds) dpSiv Plat. Phaedr. 276 B. These were pots con- 
taining either some rapidly- growing herb or a few stalks of wheat or 
barley, which grew rapidly and died as rapidly, symbolizing the brevity 
of youth. 

1. 114. Cp. Hor. Od. 2. 7, 8, also Nov. Test. Gr. Luc. 7. 46. 

1. 116. iiaXcvpcp. The same as dXcvpf;. The original reading, iravror* 
&fi &Kt^p^y was altered to that of the text by Bergk. 

1. 117. Figures of birds and beasts made in cakes baked with honey 
and oil. 

1. 119. These bowers we must understand to have been real, not em- 
broidered or made in confectionery. Observe the word yJKxapai. at the 
beginning of the line. See on 9. 10. 

dvT|6(p. * Dill,' Anelhum graveolens, Linn. Cp. 7. 63. 

1. 123. Here were also carved works, in ebony and gold, and a group 
in ivory representing the eagles bearing Ganymede upwards. 

1. 125. dvw. Upon the couches. Their soft texture is described in 
the words with which the Milesian or Samian traders would recommend 
them. 'They are softer than sleep.' See 5. 51, Virg. E. 7. 45, Georg. 
3. 306. Tennyson, in the Palace of Art, uses the same comparison, 
but differently applied. 

1. 130. irvppd. The first down is still on his lips. Cp. 6. 3, and 
TibuU. I. 8, 31 

Muvenis, cui levia fulgent 
ora, nee amplexus aspera barba terit.' 

1. 134. firl o-4>vpd. So that the upper part of the dress, KoXiros, 
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would fall over the girdle and hang down to the ankles. Cp. Herod. 2. 
85 avral di'd r^v nliKiV arpoxp&fjLtvai n&vTovrai ivt^atcrfiivcu ical (jHuyowrat 

1. 136. Here she repeats the HOfifiSi or dirge for Adonis' departure. 

1. 139. ciKaTi, i.e. in round numbers. Homer gives her nineteen, 
U. 24. 496; Cicero Tusc. i. 35 'filios Priamo septemdecim iusta uxore 
natos ;' Eur. Tro. 610 riicvojv dfiSiv vpefffivytves, Hecuba calls Hector. 

1. 141. AcvKaXCcDvcs, descendants of Deucalion ; Hellen and Amphic- 
tyon were his sons. 

1. 143. cs v€«t', « till next year.' 

1. 145. The usual punctuation of this line is a colon at the end. In 
consequence of the article before XP'>)f^ it seems better to put the stop 
after o-o^rcpov, * the thing is clever enough.' 

1. 147. Domestic duties, however, put an end to the good lady's plea- 
suring. Diocleldes has not had his dinner, and no one can come near 
him when he is hungry, because he is ' all vinegar.' So we must say 
good-bye to Adonis. 

1. T49. Beware of translating q^Ckcv imperative. For the penultimate 
syllable of the 2nd aor. imper. is short. Lang translates it ' may yon 
find us glad at your next coming.' Calverley also similarly, ' be housed 
'mid welfare aye ! ' They have both apparently translated from the 
reading dtpitevtv. The sense is, * Farewell, Adonis, as we fare when 
you visit us.' 



IDYLL XVL 

This Idyll must have been written in Sicily, before Theocritus 
migrated to Alexandria, and before Hieron had been saluted as King 
after his defeat of the Mamertines at the river Longanus : i. e. between 
B. c. 274 and 270. The object of the Idyll was to obtain a recom- 
mendation or introduction to Hieron by means of some friend to whom 
it was written. The poet begins by complaining of the meanness of 
some princes, which disheartens all poetic energy; and proceeds to 
eulogize nieron, and augur the future prosperity of Syracuse and the 
consequent glorification of Hieron by posterity. The dialect is partly 
Doric and partly Epic. 

11. 1-4. The Muses being goddesses sing of the gods, poets being 
mortals sing of men. 
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1. 5. (But what is the good,) for who, &c. 

'yXaiflcdv, ' brilliantly glancing.' 

im *Ha, * under the light of day.' There is no special reference 
here to the East, though some have suggested, taking also 11. 34 foil, 
into consideration, that there is a hint of shabby treatment by the 
Thessalian grandees. 

I. 6. Xdptras, * my graces,' i.e. my poems. Cp. Find. 01. 9. 27 

XapiTOiv vipo/juu xdwoy, H€tvat ydip 

oavaaav rcL rtpnv6; 
and 01. 14. 5 

X&piT€s . . . ffvy vfAfiiv yap rd t( rcpwd. hcu 

tA yXvieia yiyvtrcu v6a>ra fipoTOis, 
ircrdoas, * opening * his arms, is perhaps more in accordance with the 
usage of the word than ' opening ' his house. 

II. 10, 1 1. The rejected poems are put back into the chest : hence the 
personification of them sitting there in the attitude of despair with their 
heads resting on their knees : i|fvxpois convejrs the idea of poverty and 
desolation. Cp. Aristoph. Plut. 263 

if/vxpov fiiov Kot dvaic6\ov (qattv dvaXKayivras, 

1. 13. The question of 1. 5 is repeated after the parenthetic description 
of the rejected poems. * Who in the present day is there so disposed ? ' 
i. e. as nof to reject them. 

1. 16. {nt6 K6Xir(p. The fold («<$Airos), which hung over the girdle 
when the tunic was tucked up, was used as a pocket. 

1. 17. 'And would not even rub off the rust of the money and give 
it one.' 

L 18. dira>Tlp«»y K.T.K Equivalent to 'Charity begins at home.' 
Conversely in Arist Eth. 9. 8 y6w tcvifinjs tyyiov. The Latin proverb 
we find in Plant. Trin. 5. 2, 30 * tunica pallio propior.' 

1. 21. o(»TO« does not refer to Homer, but to h$ If l/tcC, «.t.X. 

I. 24. ^f^x^ Cp. Luc. Evang. 12. 19, Hor. Od. 4. 7, 19, Aesch. 
Persae 827 

^wxS 8i8<$vT€y iJSov^v KaB* ilfiipav. 
rd |aIv — rd SI -"'part — part.* 

1. 29. Cp. Hor. Od. 3. I, 3 ; and below 17. 115. 

1. 30. oKovarQSy ' may be called.* So ' audio ' is used in Latin. 

1. 31. i^vxpo^ 'Ax^povTOs. The long vowel in the fifth arsis of the 
line is not affected by the following word, if a four-syllable word is im- 
mediately connected with it, and especially if a proper name. So again 
10. 28; 15. 102, 123; 16. 41; 22. 141; Virg. E. 2. 24. This is an 
imitation of Homer. 

1. 32. TCTvXtt|A(vos, 'having the pslms of the hands hardened' by 
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manual labour. Cp. Tennyson, ' labour and the mattock-hardened 
hand.' , 

I. 33. i.yi^y nominative. The a is short in Aesch. Ag. 409, but this 
word appears to be from the Ionic 4x4v. 

II. 34-57. Wealth and glory are unsatisfactory unless they are re- 
corded by appreciating poets. A sentiment naturally common to poets. 
Cp. Hor. Od. 4. 8, 20-29 ; ibid. 9. 25-30. 

1. 34. Antiochus, son of Echecratidas of Larissa, member of one of 
the most ancient families in Thessaly. 

Aleuas, the first of the Aleuadae, also Thessalian. See Find. 
Pyth. 10. 5 

Ilv^d; TC KoX r6 UtXiwcuov 
dvvu, *Aktva TC iratSc9. 

1. 35. ircvl<rrai. In Thessaly these corresponded to the Helots at 
Sparta. 

1. 36. SKoir<i8tI<nv, another Thessalian noble family. Scopas was 
celebrated, as a prize-winner in the Olympic games, by Simonides, in a 
song, of which a fragment is preserved in Plat, Prot. 339 A avSp' dyaj$6v 
yikv aXoBiws ytviaOai xoAcir^v, X^P^'^ *'"* ^ ^^^^ *°^ ^^ T€rpdyoavov &f€V 
yjfdyov nrvyiihov : they belong to the city of Kranon (1. 38) as the 
others did to Larissa. 

1. 38. cvSidao-Kov, here transitive : but intransitive in 22. 44. 

I. 39. Kpc(&v8ais. The same family as Scopadae. 

II. 41, 42. Cp. Hor. Od. 2. 2, 17-28. 

1. 43. Ikcivto, without «€, * They would now be lying.' 
1. 44. & Ki^tos. Simonides. Perhaps Theocritus particularly men- 
tions him because he was patronized by the first Hieron, at the same 
time as Pindar and Bacchylides. 

ai6Xa, in varied style : both €vivi/cia and OprjvoL 
1. 46. tinrot, e.g. ^tpiviKos, the racer of Hieron I, as Pind. 01. i. 18 
3t€ {6 *.) vap* 'AA^cf) otJro 
Sifias dniyTTfTOv h dpSfWiai vapix'^t 
«pdT€i 8i vpoffifu^t beairoTav 
^vpaK6(Tiov hvoxdpfiav fiaatXrja, 
1. 48. AvkCoiv. The chief of these were Glaucus, Sarpedon, and 
Pandarus. 

1. 49. OyjXvv diro xpo^'^s* * feminine in complexion : * so dn6 aripvcjy 
24. 79. Cycnus, a son of Neptune, killed by Achilles. He was prob- 
ably called Cycnus from the whiteness of his hair, rather than said to 
be white because his name was Cycnus. 

1. 51. Odysseus— Eumaeus—Philoetius, &c., all from Homer's 
Odyssey, 14. i foil.; 20. 185 foil.; 21. 189 foil. 
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!• 59* Xrtl**'*'** opposed to kXIos. Their glory is increased after 
death by living poets, but their wealth is squandered by their suc- 
cessors. 

1. 60. dXXol~7<ip, * But (what can one do,) for,' &c. 

1. 61. Cp. Virg. G. 3. 107. 

1. 62. vSart, for the i long in arsis before vi{civ, cp. Horn. II. 6. 425 
&KK* {jbart vtfovTCS oiro fipdrov alfxarStyra, 
To wash a brick, i. e. a mere lump of clay hardened in the sun, would 
of course only reduce it to liquid mud* Hence the proverb, common 
also in Latin, as Ter. Phorm. i . 4, 6 * laterem lavem.* { I may as well 
wash a brick.* 

1. 63. irapcXOctv, * to go by.' Cp. 22. 85, and Hom. II. i. 131 
/iil «\iirrf v6^' hvtl oh vap€\€v<r€€u ohii ii€ vtians, 
Hesiod, Theog. 613 

Aids Kkhf/m v6ov ovtk vaptXOHv. 

I. 68. ?vOa>, subjunctive in an indirect question. This can only occur 
when the verb would be subjunctive also in the direct form of the 
question : as here, Iv6« is the interrogative subjunctive. 

II. 71 foil. The world has not come to an end yet : there shall yet 
be some one to appreciate my talent. Hieron, of course, is in his 
mind's eye. 

1. 75. TipCov'^ov. Hom. II. 10. 415; II. 166; 24. 349. 

1. 76. ^oCviKcs. The Carthaginians. 

1. 77. oKpov o-^vp6v, * the extreme spur,' in the direction of Sicily. 

1. 79. vaKkwax. These wicker shields were called 7^p/xx. Cp. Virg. 
Aen. 7. 632. 

1. 83. *E^vpaC(i}v, litemlly Corinthian, from Ephyre', the old name of 
Corinth. See on 15. 91. . 

1. 84. Av<n|jicXclas. See Thuc 7. 53. A mere near Syracuse. 

1. 87. dptOiAip-o^ dird iroXXc^, < countable (i.e. few), instead of 
many :' with diminished numbers. Cp. Hor. A. P. 306. 

1. 93. * May the cows flocking to their stalls hurry on the traveller 
in the twilight : ' i. e. by occupying the whole road force him to quicken 
his pace. 

o'icvt^aiov = Kve<ftaiov, from Kviipas. Cp. Hor. Od. 4. 5, 16. 

1. 95. irc^vXa7fi(vos, perfect middle, * watching.' How much more 
at home the poet seems in these few lines descriptive of peaceful 
country life! 

1. 96. An idea 6rst used by Homer, Od. 16. 24, then by Bacchylides, 
Frag. 9 

iv Si ffiSapodiroiffi nSpva^iv 
alOdp dpaxvSy larol viKovrm. 
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1. 97. 8ia<rTV<uvTO> * set the threads apart ' or at intervals. 
I. 100. Cp. Ov. Met. 4. 57 

'ubi dicitnr altam 
coctilibus muris cinzisse Semiramis urbem.* 

1. 104. *Etc6kXaoi. So called because Eteocles, king of OrchomennSy 
was, according to the legend, the first person who sacrificed to the 
Charites. He is of course distinct from the better-known Eteodes, the 
brother of Pol]mices and Antigone. 

This is the Orchomenus in Boeotia called Minyean after Minyas one 
of its kings, to distinguish it from Orchomenus in Arcadia. 

1. 105. Erginus overcame the Thebans and exacted tribute from them, 
from which they were delivered by Hercules. 

1. 107. <rvv, not * in company with,' but * by help of.' 



IDYLL XViL 

This Idyll contains the praises of Ptolemy Philadelphus, and of the 
island of Cos, his birthplace ; and is written entirely in the Epic style. 
It was no doubt written some time between B. c. 270 and 266, after 
Theocritus had migrated to Alexandria from Sicily. Having failed to 
win favour with Hieron, he was desirous now of ingratiating himself 
with Ptolemy II. The poem is decidedly inferior to the general style 
of Theocritus, and has been considered by some critics unworthy to be 
reckoned among his writings. 



11. I foil. As Jupiter is the first among gods, so is Ptolemy the first 
among men. For this commencement, cp. Virg. E. 3. 60, Hor. Ep. 
I. I, I; and Milton, Paradise Lost, 5. 165 

' Him first, Him last, Him midst and without end.' 

11. 9 foil. As the woodman entering the thick forests of Ida doubts 
which tree he shall first cut down, so I am embarrassed by the number 
of subjects upon which I can praise Ptolemy. 

1. II. ^pa for vdptart. 

1. 13. olos |aIv. Here we have the praises of Ptolemy Soter, the 
son of Lagus and father of Philadelphus ; to which corresponds ota 81 
below 1. 34, the praises of Berenice, olos and ota both depend upon 
irdpa clirctv 1. 11. 
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1. 16. irai^ip, i.e. Jupiter. 

1. 17. As each god had a separate chamber in Olympus, so on earth 
a separate shrine was allotted to each in the temple of Jupiter. Cp. 
Horn. II. I. 607. 

1. 19. aloXoiiCrpcas. The fihpa or tiara of the Persians was a tall, 
pointed cap. See Herod. 7. 61. 

I. 20. KcvTavpo^6voio. See on 7. 149. 

1. 24. Cp. ApoU. Rhod. 4. 872 

dfJLfipofflri xP^t(TK€ rkptv diixas, 6<t>pa vikotro 
&06yaTO5 teai ol arv^tpbv xp^^ yfjpas dK&Xjcoi* 
and 15. 108. 

1. 25. vciroScs. This word is used by Homer, Od. 4. 404, where 
seals are called vivoBts KaXrjs *A\o(r6Svr]s : upon which passage Eustathius 
comments, vinovs xard, rivd yXuffaav, 6 d.ii6yovos. It was used in 
this sense by the Alexandrines, as though connected with the Latin 
* nepos.' 

1. 26. d|i^oiv, i. e. Alexander and Ptolemy. By UpaicXcCSas is meant 
Caranus, the most ancient king of Macedonia, who was said to be a 
descendant of Hercules. 

1. 28. T$, * wherefore.* Cp. Hor. Od. 4. 8, 30. 

1. 30. T$ |a4v. Hercules makes his two descendants act as his squires 
or valets. 

1. 32. XevKoo-^vpov. The epithet is KdKKl<T<pvpov in Horn. Od. 11. 
602; cp. 28. 13. 

1. 34. See on 15. 107, and above on 1. 13. 

1. 37. Similarly Aesculapius, in an epigram of Crinagoras, is said to 
have endowed Praxagoras with the healing art : 

a{tr6s (Toi ^olfioio v&ts \a$iterjBia Tij(yi]s 
ISfioffvvrjv, vava«if X^^P^ kimjvdfxfvoSy 
Upij^aySprj, aripvois ivefid^aro. Anthol. Plan. iv. 273. 

L 41. cmrplirot. *So may a man entrust the care of all his house 
to his children,* i. e. whenever he has a loving wife, 

1. 46. IvcKcv, ' owing to you.' 

1. 49. See the description of Charon and his ferry in Virg. Aen. 6. 
298 foil. 

1. 50. Ids = <rds. So again, 22. 173 : atptrtpds for fii6s occurs 25. 
•163. 

X 53^ 'ApYcCa, i.e. Deipyle. Kvdvo^pv, see 3. 18. Diomede is called 
Calydonian because Tydeus originally came from that city. 

1. 64. &X6\v{cv, • shouted for joy.* 

1. 66, 5Xpic. Observe the attraction of the predicate into the vocative. 
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Similarly Eurip. Tro. 1221 

(T^ 5* S iroT* (x^aa /ca\X.lviK€ ixupiwv 
fifJTtp rpovalajv' 
and Virg. Aen. 2. 282. 
1. 67. Kvavd|A7rvKa : so also Pindar, Frag. 5 KvavdfxirvKa &^0av, 
1. 68. The neighbouring promontory Triopium shared in the honour 
of the island of Cos, the birthplace of Ptolemy, just as the neighbour- 
ing island of Rhenaea shared the honour of Delos, the birthplace of 
Apollo. 

1. 70. Thucydides, 3. 104, relates how Polycrates joined this island 
to Delos with a chain, in honour of Apollo. 
1. 73. |icXovTi. Cp. Hor. Od. i. 12, 50. 

1. 75. Y€tv6|Ji€vov rairpwra, 'from the moment of his birth.' So 
Callim. Hymn. Di. 23 

yvvai«€s . . . yai fie Moipai 
yeivofiivrjv t6 trpwrov iir€K\^fW<Tav dp^ytiv. 
Cp. Hor. Od. 4. 3, 1 foil'. 
1. 79. See on 16. 31. 

I. 80. Egypt, watered and fertilized by the inundations of the Nile, 
excels the other numerous countries whidi are fertilized by rain. 

II. 80-84. 300 + 3000 + 30000 + 3 + 3 + 3' = 33333. The number is 
made up from the mystic number 3;vbut is not far from the truth 
according to Diodorus Siculus, who says that in the reign of Rolemy 
Soter the towns of Egypt numbered 30,000. Cp. Plat. Rep. 587 D, 
where, in a fanciful comparison of the happiness of the kingly-minded 
man with that of the despot, the ratio is calculated as iweaKoteiKoai' 
KaicvraHoatovXaaidKiSf (729 .: i) — 729 being the 6th power of 3. 

1. 86. diroT^iJiveTOi, * cuts off for himself,* * claims.' 

1. 92. dvA<r<rovTat, followed by the dative, as Hom. Od. 4. 177 
ai^dffaovTai 5' kfiol avr^. 

1. 97. Cp. Id. XV. 47. It is worth while to quote Herodas, Mim. 
I. 26 foil, describing the advantages of a residence in Egypt — 
K€i 5* kffTiv oJhos Tfjs Bcov* tA ydp irdvra 
oaa* ton hov koI yivtr* iar \v Alyhrq) — 
irXovTOSj vaKaiarpri, Ziavapuiy evbirj, Bd^a, 
64aiy <l>i\6<To<poi, xpCaiQVy verjvlff/cot, 
0€ojv d8€\<l>&v Tcf(cvo9, 6 fiaffiKehs XPV^^^^> 
fJLovff-ffiov, otvos, dyaOd irdv^ oa* dv XPhiV* 

1. 98. iroXvKi^Tca. Cp. Seneca, Quaest. Nat. 4. 2, 11 'Nilus belluas 
marinis magnitudine vel noxa pares educat' 

1. 105. rd 81, 'some' besides the varpwia of the preceding line. 

1. 107. Cp. Hor. Sat. i. i, 33 foil. 
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1. 109. aJihf dirapxo|A(voio, ' because he is constantly offering to them 
first-fruits.* 

1. 1 1 a. We learn from Athenaeus that the Dionysiac festivals were 
celebrated in this reign at Alexandria with great magnificence. 
1. 115. See on 16. 29. 
1. 118. to€to. This fame, this 

6m06fi0poTov avxfjf^ 8ofos 
olov dnotxofJiivcav iofZpSfv Hcurav nav^u 
leaX Xoyiois kvI &othoh. Find. Pyth. i. 92. 
But their riches and the spoils of Troy have perished. 
1. 120. Cp. CatuU. 3. II 

'Qui nunc it per iter tenebricosum 

illuc, unde negant redire quemquam;' 
and Shakespeare, Hamlet, Act 3. Sc. i 

*The undiscovered country, from whose bourne 
No traveller returns.' 
1. 121. 'He is the only one who either in past or present time has 
dedicated altars to his mother as well as his father.* 

&v, H.r.\.y literally, ^ those of whose yet warm footsteps the ground 
being trodden upon receives the impression.* 

L 125. tSpvo-cv, 'set up statues of them.' Cp. Hor. Od. 4. i, 20. 
The statues of Minerva at the Parthenon, and Jupiter Olympius, the 
work of Phidias, were similarly ivory and gold. 

From the mention in the passage of Herodas, quoted above, of O^Srv 
dIdtXip&v rifxtvos, it would seeiti that Ptolemy lU, sumamed Euergetes, 
erected a temple to his father Philadelphus and his mother Arsinoe. 

1. 131. A cunning piece of flattery. Juno was sister as well as wife 
of Jove : so was Arsinoe of Ptolemy. 
^1. 137. cK Ai6s. So the poet ends with Jupiter, as he began. 



IDYLL XVIIL 

An Epithalamium, or marriage-song for the nuptials of Menelaus and 
Helen. In this Idyll, Theocritus has been accused of having borrowed 
ideas and words in several places from Stesichorus and Sappho. 

Compare the Epithalamia of Catullus, 61 and 62. 



1. I. The reading of this line must be left as it stands here, until at 
all events some better alteration than tv iro«o t$ XvAprq, suggested 
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by Briggs and received by Paley, may be deemed universally satis- 
factory. It is highly improbable that so simple a word as t$ should 
ever have been altered to apa: so that if apa cannot be considered 
right, we must imagine that in the words itok' dpa some epithet of 
'XvdfiTq, has been concealed. 

dpa, supposing it to be right, is used in the same way as in 22, 27, 
as if to introduce some story, or episode : as we say, * Well then, so,* &c. 
So this may have been an episode intended to be introduced into a 
longer poem. We are told moreover by Schneidewin that the Epi- 
thalamium of Stesichorus was episodical, and that Theocritus has copied 
not only his matter but his manner, and begun with dpa, 

{av66Tptxt. ^av06s in Homer is a common epithet of Menelaus. 

1. 2. MkivOov. See on 10. 28. 

1. 3. vcoYpdirro), • recently decorated.* 

1. 4. |icYa xP'^iP'^^ AaK(uvdv. So 

fiiya "xj^ipo. rris kfiiribos Aristoph. Lys. 1030; 

(Tv6s XPVt^ yivfTot liiya Herod, i. 36. Translate here, 'fine strap- 
ping Spartan girls : ' their athletic propensities are referred to in 1. 33. 

1. 5. Tw8<ipt8dv rdv a,yarrar6.v, * the best beloved of Tyndarus' 
daughters.* KaTcxXd^aro. Cp. diTo«\d^as 15. 77, and observe the differ- 
ence of voice ; diroKXd^as referring to the shutting the bride away from the 
others, and KarexXd^aTo to shutting her in with himself. 

1. 9. trpaiili, * before the usual time.' So Hom. Od. 15. 393 

irplv &prj xaraX^x^oi. 
yaiiPpI, literally, * son-in-law,* used for bridegroom here and 15, 129. 
13. avrAv, * by yourself,' i.e. you ought not so early to have separated 
Helen from us her playmates. 

1. 14. iireC, K.T.k, You need not have been in such a hurry to take 
her from us, since she is yours now for years to come. 
€vas, * the day after to-morrow.* 

1. 15. vtios, literally, 'daughter-in-law,' used for bride 15. 77. On 
the rhythm of the line, see Preliminary Remarks, pp. xx, xxi. 
1. 16. Here are traces of Sappho, 

6\fii( yafx0pi, ffoi /ilv 5^ y&fios ifs dpao 
k/cT(T4\(aT, €x«s 8^ irdpO€vov dy dpao, 

Bergk. Anth. L. p. 373. 
Iir^irtopcv. Cp. Catull. 45. 17 

'Hoc ut dixit, amor, sinistram ut ante, 
dextram stemuit approbationem ; * 
and Propert. 2. 3, 34 

' Aureus argutum sternuit omen Amor ; * 
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Horn. Od. 17. 545 

ovx 6pd<is 6 fjLoi vlds Mrrrapt vdffiu errtaat; 
It appears that a sneeze was a lucky omen, if (we gather from the 
quotation from Catullus) it was on the right hand. Sneezers were 
even in ancient times saluted with the words Z€v, ffSxrov — and this 
custom holds to this day in almost every country. 
1. 17. ws dvvo-au), * that you might gain your object* Cp. 5. 144. 
1. 21. The letter cut off in tIkoit* is c. 

1. 24. Of the Spartan maidens* athletic habits Aristophanes says, 
f re irwKoi rat nSpcu 
Trd,p rbv Evp&rav 

dfindWovTi jTvtevd, voSotv SLyKovtSku' Lys. 1308 ; 
and in Plat. Lye. 14 AvKovpyos tcL fikv c&fMTa rwv napBivouv dpSfiois koI 
vakats Koi fiokcus diaKOJV SifwSvrjfftv. 

I. 25. o^ Adv seems scarcely appropriate in the mouths of Spartans, 
being a Sicilian affirmation. Meineke*s alteration to rdaw oih-n is much 
more probable. 

II. 26, 27. In these two lines there is considerable doubt about the 
text : and the alterations by conjecture are innumerable. Let us first 
consider the general structure of the six lines 26-31. There are two 
separate comparisons of Helen ; one in the first tristich, of the bright 
cheerfulness of her beaming beauty, where the repetition of the verb 
Sia^aivo) shows the point of the comparison : the other of the graceful 
elegance of her stature and carriage, pointed by the repetition of 
K6ay.os. Moreover, there are in each comparison two objects to 
which Helen is compared : in the latter tristich these are Kvirdpto-o-os 
and tiriros : in the former they are apparently *ACliS and cap. What then 
are we to make of ir6Twa vvj ? Mr. Hicks, in the Journal of Philology 
(Vol, xiii. No. 25), contends that vvj must be retained, to balance 
XCi|A(i&vos, and suggests the reading 

WOTVld TOl vi^y \€vh6vj k,t.K. 
translating thus — ' Lovely the face of rising dawn when she beams on 
thee, reverend Night.' I cannot accept this, but think that mS^ may be 
dispensed with, since it can only be retained as a vocative case. 
Meineke*s reading, adopted by Paley, and given in the foot-notes, makes 
very good sense, but cannot be considered otherwise satisfactory. 

[It is noticeable that we have 12 lines here which separate themselves 
naturally into 2 pairs of tristichs, apparently to be sung alternately in 
semichorus: the first pair referring to Helenas personal beauty, and 
the second to her accomplishments.] 

1. 29. Cp. Virg. E. 7. 65 ; 5. 32. 
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1. 30. Kvirdpuro-os. See 11. 45 ; 22. 41. They are called by Martial 
* aeriae cuprcssi.' 

1. 32. cs raXdpcos iravurScrav. This refers to the preparation of the 
wool before commencing the weaving. Cp. Claud. Eutr. 2. 382 
'Non alius lanam purgatis sordibus aeque 
praebuerit calathis; similis nee pinguia quisquam 
vellera per tenues ferri perducere rimas.* 
!• 33* Cp. Plat. Phaedr. 268 tSc ifot av, €? &pa leai <roi <f>aiv€TCU &€- 
aTTjK^s avrSiv t6 ijrpiov (the warp) opposed to Kpoierj the woof. 

1. 34. KcXc6vTGi>v, the upright side-posts, which, together with the 
jugum (yam-beam) formed the whole framework of the loom. See 
Diet. Ant. art. Tela. The work was cut away from these when finished. 
Cp. 15- 3.S. 

1. 37. This refers to the supposed emanation of love from the eyes. 
Of the absence of this, speaking too of Helen, Aesch. Ag. 418 
hyuuLroJV \v dxrjviais fpp^t Tacr* *A<ppodiTrj, 
1. 38. Here the whole chorus of maidens sing together again ; and 
from here to the end we have some lines which may rank among the 
choicest of the bucolic style. 
oIkctis, * a housewife ' ; you have lost your maiden independence. 
1. 39. 8p6fiov. Our racing-ground by the banks of Eurotas. 
1. 43. XiorS^ : a different Lotus from that mentioned in 24. 45, as is 
shown by the epithet xayual av£o|t^ovo. See Virg. G. 2. 84. This Lotus is 
mentioned Hom. Od. 4. 602, where Menelaus is said to rule a country 
rich in Lotus : it is probably the plant called Melilotus officinalisy a 
herbaceous plant with pale yellow flower ; which when dry has a very 
sweet fragrance. It is said that Gruyere cheese owes its flavour partly 
to this flower, which is common in those mountain pastures. 

1. 44. aKtcpdv irXardvurTOv. Cp. Virg. G. 4. 146, Hor. Od. 2. 11, 
13, and Hom. II. 2. 307. All these testify to the luxury of the shade 
of the plane-tree, under which all out-door lounging in summer neces* 
sarily took place. Socrates and Phaedrus converse beneath its shade. 
Plat. Phaedr. 229 A. 
1. 46. They would anoint the tree, held sacred to Helen. 
1. 47. * Incisae servant a te mea nomina fagi, 

et legor Oenone falce notata tua.' 

Ov. Her. 5. 21. 
*Scribitur et vestris Cynthia corticibus.* 
Prop. I. 18, 22. 
1* 49. Here again are traces of Sappho, 

XoTpc, vvfjufM, x°^P^* rifut fififipij iroXXa. 

Bergk. Ant. L. p. 272. 
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1. 55. Cp. 34. 7. 

1. 56. The custom was to have a second chorus or serenade early in 
the morning: so these twelve Spartan maidens promise to return at 
daybreak. 

1. 58. Cp. CatulL 61 and 62, passim. 



IDYLL XIX. 

This elegant epigrammatic morsel is by general agreement ascribed to 
Bion or Moschus rather than to Theocritus. There are several imitations, 
the best known of which is among the poems ascribed to Anacreon, and 
has more merit than this. See Appendix, p. 241. 



1. 4. cirdrafc, * stamped upon.* 

1. 6. &XCica. A change to the direct narration. He holds up his 
swollen fingers, crying, * See ! what ugly wounds T 

1. 8. Ss is a correction of Valckenaer's for x^» ^^^ ^4>vt of Meineke*s 
for I17S. 

IDYLL XXL 

A DIALOGUE between two fishermen, who wake before daylight in 
then: wretched hovel. One tells a dream that he has just had about 
catching a golden fish and making a vow that he would give up his 
occupation. The other advises him to continue, because dreams will 
not feed him. 

This Idyll has been condenmed as spurious with scarcely adequate 
reason. The detailed description, from 1. 8 to 1. 15, of all the instru- 
ments of their craft has been considered unlike Theocritus. It is the 
only one of his Idylls in which fishermen are the principal characters. 
Two mimes of Sophron on the same subject are mentioned by ancient 
writers. 

The text of this Idyll is the most corrupt of any ; and has con- 
sequently invited an overwhelming number of conjectures more or less 
hazardous. 



1. I. This line expresses our own proverb, ' necessity is the mother of 
invention.' Poverty, in Aristoph. Plut. 533, says, 
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ritf x^^P^^XyV^ &<Tirtp Ziffwoiv* i9ayayit&(owfa KiBfjfMu 
9idL rifif XP^io-y *fai i^r wtvlay (i^rciy 6ir69fv fiiov l£ci* 
and Plant. Stich. i. 3, 34 

'Paupertas . . . oixmes artes perdocet, nbi quern adtigit.^ 
L 4. With ciai|;av(rQa% understand vrrvov. There are several con- 
jectural emendations, e. g. Irfjfjauujfai which Hermann offers. 
wKT6t, * by night* 

L 7. In an epitaph in the Anthol. Pal. 7. 395 a fisherman is said to 
have died 

iy KaXvfiiif ffxotylrilk Xt^os 6w6id. 

1. 8. To(x<jp ^vXXCvtp. The side of the hut which was made of rush 
and boughs of trees interwoven. 

1. 9. KoXaiOCoicot. The cruls for carrying their fish in. 

1. 10. 84\Tpxk This is the best of the very numerous conjectures: 
it is the plural of 94\ijp, a contracted form of 8iXca/), ' a bait* The 
general readings are re kTJya, re X^da, and the like. 

^vKv6cvTa, probably 'consisting of sea-weed/ for it was supposed 
that fish fed upon this. Oppian (de Pise. 3. 414 foil.) describes the 
manner of catching (rdXircu by baiting a place previously with stone 
covered with sea-weed, and when the fish had gathered round this in 
numbers, 

T^fios kvtimlfvti le&pTOV S^Xor. 

1. 11. Kvproi. These were traps of wickerwork, resembling what 
are now called * lobster-pots,' or * weels/ in which the fish were caught 
as they flocked to suck at the sea-weed with which the stones placed 
inside to sink them were covered. A parrot's cage, in Anth. Pal. 
9. 563, is called Xvyortvxj^a iciprov. 

XapvpvvOoi were of a similar nature. 

1. 13. K(&ira. The reading of Ziegler and Meineke for kSms. 

yipiov, see on 7. 17. 

1. 1 3. ^op^ds ppaxvs, i. e. ct|iaTa, iri)croi. But the latter is an unknown 
word. See footnotes to text 

L 14. Cp. Plant. Rud. 3. i, 5 

'Hisce hami atque hae harundines sunt nobis quaestu et cultu.* 

ir6pos, the usual reading is v6vos. See Ov. Met. 3. 586 
'limoque solebatT'et hamis 
decipere, et calamo salientes ducere pisces: 
ars ill! sua census erat' 

L 15. This line has been^well altered to the present text from otMs 
oi xyrpcty, ir.rA. 'Their threshold had neither door nor dog' for 
protection. 
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1. 16. The old reading here was 

it&m* Mit€i TTjvas Aypasy ircvia afiy kraipa, * 

The emendation of the former half of the line is dne to Reiskei that 
of the latter to Ahrens, who quotes in support of it from Anthol. 
PaL 9. 654 

iCfp9aX4ovs ^C€ff$€ 96ftovs \yluTop€s dWovs, 

1. 30. 8c, in apodosis, 'when/ or 'then.* Cp. Herod. 5. 40 Ivc/, ic,r,K, 
ch tk ravra iro/c(« So Tacitus uses ' nondnm . . . et.' 

L aa.Cp. 

& Zcv ^curcAci;, rb XP^I*^ "^^ vvierSnr 6<roy. 

Aristoph. Nub. a. 

1. 25. |it\ Xa96fiY)v. 'Surely I did. not deceive myself?* i.e. it is not 
morning yet, I suppose ? 

1. 26, Kcup^f , not j(p6vos. He means, ' the prescribed season * cannot 
alter its normal course. 

1. 3a. Here is another line of very doubtful reading. That of the text, 
adopted by Ahrens and Meineke, seems most intelligible, and gives the 
meaning — 'a shrewd and sensible conjecture is the nearest approach to 
the interpretation of a dream.' Cicero says that there is a Greek saying 
with this purport, ' bene qui coniiciet, hnnc vatem perhibebo optimum ' 
De Div. a. 5. The sa3dng is found in Eur. Frag. 944 fidyrts Afuaros 
Sorts tlit&C€i KoXSn. Cp. also Eur. Hel. 857, Aesch. Pers. aa6. 

1. 36. AXX' &vo%. This is the nearest reading to the HXXoyos of the 
MSS. It is to be interpreted as follows — the fisherman is complaining 
of wakefulness, and he compares his condition to two things as emblems 
of wakefulness; to a donkey in a thorn-bush, and to the light in the 
Town Hall, whose perpetual flame was sacred. The fonner of these 
similes seems strange to us ; but it may have been a common saying in 
those days. If it is to be altered, might we read dW* 6 v6<r^ tcd/gycav ? 
But we must bear in mind that iyos is also the name of a fish : so that 
the saying may be equivalent to 'a fish out of water '—or, in Mr. Miller's 
expressive language (' Pickwick Papers *), ' a dolphin in a sentiy-box.* 

^ 37* ^YPvirvCav. This word, then, becomes intelligible, lyhich the 
usual ally dy/tay was not. 

1. 38. This, which is the MS. form of this line, appears hopeless. 
Any one is at liberty to make what he can out of it. 

1. 40. oiiK ^v |idv, ' not that I was sleepy from having overeaten myself.' 

1. 41. l^ctS6|M0'. A delightful euphmism for having a poor dinner. 
1. 44. T^ Tpa4<p^, ' one of the well-fed fish.' I dreamed of a large- 
sized fish and an exciting contest, just as a sleeping dog dreams of 
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chasing bears ; for the reading dpKrov (from Ahrens) is eyidently better 
than the old &pro¥ or Aprv, Cp. Tennyson, ^ Locksley Hall,* 

'Like a dog he htmts in dreams;' 
and in ' Lucretius,* 

'As the dog 
With inward yelp and restless forefoot plies 
His function of the woodland ;* 
which idea comes from Lucr. de R. N. 4. 991 

'Venantumque canes in molli saepe quiete 
iactant crura tamen subito,* 
where he is proving that waking instincts are reflected in dreams. 

Observe the unusual ace. Ix^va for Ix'^vv, 

1.48. ircpiKX(l»|tcvot, 'bending forward;* a somewhat doubtful reading^. 
See footnotes to text 

1. 49. m^ |i2v SXfl». This lUv is utterly feeble, nm tku would be 
a direct deliberative question. The other reading, vw; Ktv lAw, presents 
too anomalous a construction, especially after a historic tense, which 
would require owws tKoiiu. Query, wwy ^vviXn ? 

1. 50. Here are described the angler's artifices : first he makes his fish 
feel the hook, so as to induce it to show fight and tire itself, and lets it 
take the line out ; then, when it is tired, he hauls it in. 

1. 52. 1\Ywrtk 8* &v, the emendation of Scaliger for ffwa' I8cwv. 'And 
so, then, I finished the struggle.* 

1. 56. iX^v. So I have ventured to alter the usual lyw, 

1. 58. Here again our text exhibits, as in 1. 38, the MS. unintelligible 
reading. Paley*s reading (as in footnote) makes good sense ; because the 
fisherman was fishing from the shore : he therefore says, ' I proceededi 
to draw my boat towards the shore by its ropes,* because he intended to 
have no more to do with the sea. 

1. 59. ovKlrt. We should expect nnichi, but d^fiooa ovK^Tt may be 
taken as equivalent to oitKhi &fio<ra. So, in the use of oH <t>v/^> ^c force 
of the negative belongs to the verb of the objective clause. See Paley on 
Eur. Hd. 836 

rl 0^;; OcofeiaOai kovvot* <SAX(i^«y X^XQi 

1. 63. The weakness of these last five lines is painfully evident The 
pronoun <ni is three times used without the slightest emphasis attaching 
to it. This weakness confirms the case of those who deny that 
Theocritus was the author of this IdylL 
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This is a kind of imitation of the old Epic hymns. Theocritus, when 
settled in Alexandria, seems to have given up the pastoral style, and 
tried his hand at various other styles. He is accused, though without 
sufficient reason, of too close imitation of the Hymns of Callimachus. 
He here describes two exploits of the Tyndaridae ; one of Pollux 
conquering the giant Amycus in a boxing-match, another of Castor 
killing Lynceus. 



1. a. These accomplishments of the Twins are universally celebrated. 
Cp. Horn. II. 3. 237 

KdffTopd $' ImrSSafiov ical vv£ 6.ya$6v IIoXvdcvKca* 
and Hor. Od. i. la, 35 foil. 

^o^fp^, * a terrible fellow to provoke to a boxing-match.' 

1. 3. See a description of * caestus ' in Virg. Aen. 5. 401 foil., where 
Eryx appears armed with 

* Geminos immani pondere caestus,' 
which were made of the conventional seven bulls' hides, 

Mngentia septem 
terga boum plumbo insuto ferroque rigebant.' 

1. 5. Leda was daughter of Thestius. 

1. 6. Ctrl £vpoO, * on a razor's edge,' a common expression for extreme 
peril. 

1. 7. So the Great Twin Brethren are the deliverers at the battle of the 
Lake Regillus. See Macaulay*s * Lays of Ancient Rome.' 

1. 8. Their office of protecting sailors is also constantly mentioned. 
Cp. Hor. Od, I. 3, 3 ; la, 27 foil. ; 4. 8, 33 ; 3. 29, 64; Acts 38. 11. 

o^pavot) c{aw6vTa. If this is correct, it must mean ' rising up from the 
horizon.' But Meineke's conjecture olfMvbv tluavtSvTa seems preferable. 

1. 9. piat6|tcvai, Mn spite of the 'storms foretold by the rising and 
setting of certain stars. See on 7. 53. Cp. Herod. 9. 41 rA <r<l>dyta 
fitd(fff$iu, 

1. 10. ot 8<, i.e. the gales. 

1. 13. i% KoUav, into the interior of the hull of the ship, crushing in 
the bulwarks. 

1. 13. dp^icva. See 13. 68. 

1. 16. dpp^KTOioa. In imitation of Homer's ap(njitT05 i^c^cXi;, im- 
penetrable.' 



Digitized by VjOOQIC 



198 IDYLL XXI L 

1. 18. Observe the usual omission of the preposition a{v with the 
pronoun aMs, 

1. 19. diroX-fiYovT'. Remark the lengthened before the liquid. So 
in the same word, Horn. Od. 19. 166 

Cp. Hor. Od. I. 13, 30 

*Concidunt venti fuginntque nubes/ 
1. a I, 6v»v dvd itlo-o-ov, 'between the Aselli.* These are two stars 
in the constellation Cancer, between which is the small cluster Praesepe^ 
called here dfiavp^ ^&rvr\j 'the faint crib,' because only seen in very 
clear weather. Aratus thus describes it, 

CKiirrto KoX <p6.TVVpf* ij iiiy r hXiyy €i/evui 

dxXtJt, fiopptlrf ivl Kapxiv^ 4yij\i&(€i' 

&fMpl U fuv d^o Xfirrd 4>a€iv6fiCvot ipopiovrat 

Aaripfs 

Kol rot fikv KoXhvTtu "Ovoi, fiiffffrj 9i rt ^drvt). 

Diosem. 861 foil. 
1. 27. -Tj [ihf dpa. See on 18. i. Introduction of an Episode. This 
story is related in the commencement of Apollonius Rhodius, Argo- 
naut. 2, who, however, places the scene on the shore of the Propontis> 
before the ship came to the Symplegades. Cp. 13. 22, where there 
seems to be possibly some confusion about the geography. 

1. 29. BippvKas. The second syllable is long in ApoU. Rhod. except 
in a single instance. 

1. 33. Cp. 13. 33 : irvpcia, according to the Schol. on ApoU. Rhod. 
Arg. I. 1 1 84, were pieces of wood. Cp. Hom. Hym. Merc. 11 1 

'Ep/jL^s Toi vpinicra wp^ta irvp t' dviScaK€, 
Philoctetes (Soph. Phil. 296) and Achates (Virg. Aen. i. 174) use flints. 
1. 34. olvam6s, * ruddy.' The same epithet is applied by Euripides to 
the human cheek, olveairbv yivvv Phoen. 1160, and Bacch. 438. 
1. 36. OTicv|A€vot. Observe the Epic form. So again in 25. 108. 
1. 37. Theocritus here comes out for a few lines in his natural style of 
description, so favourable an opportunity presenting itself. 

1. 42. ^CXa ^p^a. Homeric usage of Digamma. So also |&fya IpYOv 
1. 118. Cp. 25. 37 ffd^ flUjSy and ibid. 40 /x^^a cTSos. Also 17. 13 
and 18. 

1. 43. jfopos X-fJYovToi. This agrees with 13. 25, where this Argonautic 
expedition Is said to have been set on foot in the later spring. 

1. 45. TcOXao-iilvos oiiaTa. The usual appearance of prize-fighters in 
all ages. Cp. Mart 7. 32, 5 

'fracta aure magister,' 
the teacher of boxing. Cp. Plat. Protag. 342 B Srrd re Kordymnrrtu 
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fufxovfitvoi airroifs fcal tfusvTas ircptctXcrrovraiy and Gorg. 515 £ fSfv ra 
Snu tcar€ay6r<uyf in both of which places the words are used to denote 
people who imitated the Spartan manner of life and assumed in every 
possible way the character of the athlete* 

11. 46 foil. * His huge chest was arched convexly, ay and his broad 
back too, with iron flesh, like a colossus of hammered metal.' Mr. E. A. 
Gardner, in the New Edition of Dr. Smith's Dictionary of Antiquities 
(Vol ii. 690 b.), finds fiault with the use of o^vp-fiXoros here, as bemg 
inapplicable to any material but gold« 

1. 48. Cp. 25. 149 of the muscular development of Hercules. Here 
the rounded appearance of the projecting dtceps muscle is compared to 
that of a smooth roiftid waterwom pebble. It is possible that Tenny- 
son had this in mind in the following passage in * Idylls of the King ' 
(Enid 76) 

' Arms on which the standing muscle sloped 
As slopes a wild brook o'er a little stone, 
Running too vehemently to break upon it.' 

1. 50. Cp. Hor. Od. 3. 29, 36. 

1. 52. Ik iroScddvuv, * by the paws,' or rather by those ends of the hide 
where the paws were. So Claudian describes Bacchus in a tiger's skin, 

* quern Parthica velat 
tigris, et auratos in nodum coUigit ungues.' 

Pros. Rapt. i. 16. 

1. 54. Contrast throughout this Stichomythia the courteousness of 
Pollux with the surliness of Amycus, and remark the play on the words 
Xatpf , and Odpccv. Pollux adckesses the giant, * good-morrow, friend,' 
who answers, *How is it good-morrow with me,' &c. Cp. Eur. 
Hec. 426 

nOA. X'^P'* ^ TiKcvaaj x^?^ Ka<X(T&v9pa ri fu>i, 
'EK. x^P**^^^^ dWoi, fxrjTpl d' olic kcrlv to8€. 

1. 55' Observe ii-fj, not ov. * Any men whom I have never seen 
before.' Lat. * quos nunquam viderim.' 

1. 56. ^dpcrct, * reassure yourself.' 

|it\ ^9v Xcvo-o-civ is the same as ov Xtvtfcus, 

1. 57. Oopo-lo), ' Oh 1 I've assurance enough, thank you I * 

1. 59. tt\s oTJs Y€. * At any rate Pm not trespassing on your land,* as 
you are on mine. 

1. 60. IXOoif . • Well, I hope you will come.' 

L 61. The conjunction of imperative mood with indicative, and nega- 
tive sentence with affirmative, makes this an awkward line to translate : 
' Let's hear no more of your entertaining me, for I have no entertainment 
ready for you.' 
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For cv lTo(|i^y see below, 1. aia. 

1. 6a. 8ai|i^*, pleasantly insinnating, with a shrug of the shoulders, 
* But, my good Sir.' 

1. 63. -yvilMrias < a threat,' see a6. I9. 

T^po-ci. I incline to the opinion of Buttmann and Meineke, that this 
is a future, as if from r^ppoi. The sentence requires a future. 

1. 65. So Apoll. Rhod. Arg. a. la foil. 

o'^ Ttva Oifffudy kariv dtpopfirjOivra vUaOai 
dp9p6^ dBvtiojy 6s kw Bifipui^i ntXducrQ 
vfHv x^^P*^^''^ Iftgacv kas da^ X^^P^^ dcf/xu. 

1. 66. dfifiara 8* 5p9d. These words are a puzzle, and have given 
rise to numberless conjectural emendations. Pollux asks if they are to 
fight the fair boxing-match, or to allow also all the tricks of the pan- 
cratium : these, as we see in a4. 1 1 a, were indulged in when the com- 
batants were down : so iro<rvl 94v«0v otclXot refers, apparently, to the 
tripping up which preceded the bear-fighting on the ground. There 
appears to be some word or words still undiscovered in 5|i|MTa 8' 6p9d : 
possibly some reference to gouging. 

1. 67. (r^<f>i|s. Here put for ai)s. It is used also for the first person 
hi 35. 163, and for the third in 1. aoQ. 

1. 68. onvfpcCoo). 'Clench* my fists. Cp. Id, '35. a66. 

1. 69. C4i6s. This word is explained as equivalent to rts by Schol. on 
Hom. Od. I. 10, where the word &fjt69€v is equivalent to vo$4v, 

1. 73. The amusement of cock-fighting is distinctly alluded to by 
Pindar, 01. la. ao, where he says that the renown of Philanor would 
have been wasted, Mo/i&xo^ &r dXitcrotpy had he not been obliged to 
quit his country. It was a political institution at Athens, and was sup- 
posed to be an instructive example of bravery. Garlick was given the 
cocks to excite them ; hence Aristoph. £q. 494 kfficopoSiafJiivos t^xV' 
They were also often armed with an artificial spur. Quail-fighting was 
even more engrossmg : Athenaeus calls it dprvyofxavta. The quails were 
placed within a ring, and the bird which drove the other out of the ring 
was the victor. See Bekker's Charicles, Sc. 5. 

1. 74. itaxco-aaCfiforO'. Potential without dv, as fi-equently in Theocritus. 

1. 75. Cp. 9. 37. The pse of the shell for a trumpet was subsequent 
to the Heroic Age. See Eur. Iph. T. 393 

k6x^ovs t6 <pv<Twv avWiycjy r iyx^f^^*^* 
The word KotXov should be taken with ^vtcfyrorro, ' uttered a hollow roar.' 

1. 77. dcC jom to K0|t6«MrTfS, as in' 17. 107. 

1. 79. The ship Argo was built at Pagasae in Magnesia. 

1. 8a. omiYov, 'went to meet one another;' cp. intransitive use of 
ir^ay€ 15. 78. 
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I. 83. Now follbws a spirited description of the fight; for others 
similar to which see, in Greek, Horn. II. 23. 651, ApoU. Rhod. Ar. 3. 
51 foil, and their Latin imitators, Virg. Aen. 5. 426 foil, and Valerius 
Flacc. Argon. 4. 251 foil. 

1. 90. <rw 82 li^X^v Irivatf , ' and forced the fighting.' 
iroX^ cirlKCiTO, «.t.A., * pressed upon him heavily, with his head bent 
towards the ground.' Cp. Herod. 7, 158 iroAA^s Mxttro Xiyuv rotdSty 
ibid. 9. 91 iroAXds ^v XicrffSfiwos, 

1. 94. TiTvf. He was like Tityus in size, whose body, according to 
Homer (Od. 11. 576), 

kv* iwta KtiTo w4\tOpa, 
See Virg. Aen. 6. 596, where Homer's description is imitated. 
1. 95. See Virg. Aen. 5. 460 

'densis ictibus heros 
creber utraque manu pulsat versatque Dareta.' 
L 98. (tcOvflov, * staggering.' So Horn. Od. 18. 340 
vtvard^oifv «c^<SA]y fu$vovri locir^s* 

and Virg. Aen. 5. 468 

'genua aegra trahentem 
iactantemque utroque caput, crassumque cruorem 
ore eiectantem ; ' 
ib. also 35. 360. 

1. I03. x*P<'^ irpo8«ucvvt, 'sparring at him.' 

1. 109. I{tti join with a^lvot. The giant could not guide his blows, 
which either fell harmlessly on the chest of Pollux or passed by the side 
of his neck. 

L 113. Here is introduced an absurd exaggeration, in order to oonyey 
an idea of the miraculous superiority of the Joye-bom hero. 

L 113. ^Cy^. See i. 47. 

1. 115. dSii^dYOv, a common attribute of boxers. Cp. 4. 34. 

1. 116. A not unconunon hiatus with a trochaic caesura in the third 
foot, at a pause in the sense. Cp. 13. 34 ; 24. 71. 

1. 118. Now comes the great crisis of the fight; Amycus, thinking to 
end it with one great effort, seizes with his left the left wrist of Pollux, 
bringing forward his own left shoulder at the same time, with the 
object of preventing Pollux from guarding the blow he was preparing 
to give him with his uplifted right, by the same action guajxling his 
own face from his adversary's right fist : but Pollux, ducking his head, 
comes out underneath Amycus' left arm, and with the whole force of 
his shoulder dashes his right fist into Amycus' left temple, which is left 
unguarded, and gives him the coup de gr&cc. 
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U 120. 8ox(idt dird irpopoX<i)t. ^Turning sideways from his original 
position/ i.e. bringing his left leg ronnd and his left shoulder forward. 

Mp<Q, * with the other hand,* i. e. his right. 

1. lai. 4)vrYKCv, 'brought into play.' 

1. 134. d^. This appears to mean 'with his (PoUnx*) shonlder' 
rather than '^^ his (Amycns*) shoulder,' and to describe the weight and 
force of the blow. Cp. Id. 35. 148.. 

1. ia6. So in Virg. Aen. 5. 436 

'erratque aures et tempora circnm 
crebra manus, duro crepitant sub vulnere malae.* 

1. 139. dXXo4>pov(ft»v, 'senseless.' Deaf to the call of time. 

1. 135. There is something quite comical about this affectation of the 
Epic diction: as though the poet said, 'There I so much for you, 
Pollux : now I come to Castor/ and so flung him all his epithets at once, 
and Idas, sons of Aphareus king of Messene, were 
betrothed to HiiaefMMMMl,^oebe, daughters of Leucippus; but the 
Twin Brethren carried off^e^gijjs, and hence arose the quarrel which 
is here described, not much to ScCTSliiiof Castor. The story is some- 
what dififerently told by Pindar, Nemfra^iia foll»> vi^* that Polhx 
fought with Lynceus and Idas to avenge hSs|jJother Castor, who had 
been mortally wounded by the latter. The pill^is thrown at Pollux 
without effect ; he kills Lynceus, and Jupiter blaslW^ bodies of the 
two unsuccessful brothers with lightning. Ovid also (FS^f* 5« ^99) &^^ 
an account beginning thus, 

* Abstulerant raptas Phoeben Phoebesque sorordi 
Tyndaridae fratres, hie eques, ille pugil; > 
bella parant repetuntque suas et frater et Idas, V 
Leucippo fieri pactus uterque gener.* \ 

1. 149. €ir* dWoTpCoit Xfx^cn, ' for the purpose of robbin^^thers 
of their affianced brides.* ^ 

1. I50» This is to be interpreted as follows : The Dioscuri had g^°^ 
booty in an expedition which they made in Arcadia conjointly ^S^h 
Lynceus and Idas : in a quarrel which ensued about the division of tfife 
spoil, the Dioscuri gave up their share to Leucippus, who in return offeredN 
them his daughters. They are therefore here accused by Lynceus of 1 
perverting by this offer the mmd of Leucippus. 1 

L 156. He enumerates all the provinces of the Peloponnesus. ^ 

1. 158. Suni^ls dKxd. The isthmus, so called from Sisyphus, the \ 
founder of Corinth. \ 

1. 167. laKov. This word, properly meaning * to make like,' has in 
the Alexandrian poets the sense of ' to speak/ derived, according to 
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Bottmaim, from a misinterpretation of its use in Homer» See Prelim. 
Rem. p. xix. 
1. 168. Cp. Hor. Od. I. 26, 3, and Tibull. i. 4, ar 

'Veneris periuria venti 
irrita per terras et freta snmma ferunt.' 
1. 170. dv€\|n<&. Because Tyndareus and Aphareus were half brothers, 
sons of Gorgophone, daughter of Perseus. 

1. 172. XoOoxUy < to bathe * your swords in blood. Cp. Anth. Pal. 6. 2 
tvXa r&bi voki/ioto v€navfiiva da/eptfSevros 
IlepffSfy Ivftofidxcw atfrnrt XovffdfiMva* 
and Virg. G. 3. 321, Aen. 10. 727, and Cul. 60 

'Assyrio bis vellera lauta colore.' 
1. 173. 16s here and 24. 36 for <r<5s, as <r<f>irfpos in 1. 67. 
1. 174. cpfir^o-ovoxv, 'shall keep aloof/ 'leave us alone.' X^^fx^s ^ 
governed by diro(rxo|ilvtf. See Aesch. Suppl. (Paley) 736 
od /x^ rpiaiwas r&ffh^ koX $twy <rifirf 
9fi(ravT€5 ^fiwv x**p' ArStrxo^TOi irarip\ 
ipoaioj with the accusative in Theocritus has the sense of * to leave ' or 
'desert.' See 13. 74, and 24. 100. 
1. 1 80. ' It seems possible to settle a serious quarrel with trifling harm.' 
1. 181. (icraiidavia. Another Homeric phrase. See II. 3. 363. 
1. 190. For the lengthening of the final syllable of Ivi, see Hom. II. 
10. 254 oir\oi<n ivl ieivotatv kSvrtjv. 

A similar description of single combat is to be found in Eurip. Phoen. 
1380 foil. 
L 194. oLKpi^t ^lificun,. Cp. Ap. Rhod. i. 153 

Avyicfbs 8i /cat h^vrarots iKkicaaro 
SfifjuKXiy, €l irfSv y€ ire Act K\ios ay Spa KtHyov 
firjtSicas teal vkpBw lw6 x'^ovds avyd^taOai* 
and Pind. Nem. 10. 116 

Kflvov yd.p imxBovluv 

ft&vrwy yiv€T* d^vrarov 5/ifjia* 
also Hor. £pp. i. i, 28. 

Valerius Max. i. 8. 14 says that his sight was so wonderful that he 
could have seen from Lilybaeum a fleet coming out of the harbour of 
Carthage ! But that was before the earth was spherical. 
1. 195. So-ov, 'just.' Cp. I. 45 ; 25. 73. 

1. 196. Lynceus aimed a cut at Castor's left knee, but Castor drew 
back his leg and maimed Lynceus' right hand as he brought down his 
sword for the cut. 

1. 200. c|t<^Xu>v. Cp. Soph. Ant. v€ikos dvZp&y ^vvcufioy for v€tK05 
aydpSrv ^waifxoiv 
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1. 206. Laocoosa, the mother of Lynceus and Idas. By other writers 
they are called sons of Arene, or Polydora. 
1. 209. See on 1. 67. 

1. 212. Iv cXo4pf . Cp. 1. 61. Herodotus always uses the phrase h 
i\<ut>p$ kfroi€iufifjv{i. 118), h k\€uf>p^ votrjadfupos (3. 154), and Tacitus, 
Hist. a. 21 <dum atrociora metuebantur, in levi habitum.' 
1. 314. For a similar conjunction of dual and plural, see 24. 17. 
I. 218. Xtot doi86s. Cp. 7. 47. 

1. 220. irvpyov &vrfi)s. A very common metaphor. Perhaps Theo- 
critus refers to Hom. II. i. 283, where we read that Achilles 

/itya vdffiv 
%pK05 'Axcuoiariv vikcrtu woXifxoio homoio, 
Cp. Theognis 223 

dKp6iroXis Kol nvpyos con^ Ktvtoippovi 9^fJiV 
.... iaOXds Mfp, 
1. 222. ^trdpxci, ' supplies.' 



IDYLL XXIV. 

This Idyll contains an account of the exploit of the infant Hercules 
strangling the two snakes which were sent by Juno to kill him, the con- 
sultation of Tiresias by Alcmena, and his prophecy of Hercules' future 
adventures and glory. After this there is an account of the education 
of the youthful hero, the latter part of which seems, from the abruptness 
of the ending, to have been lost. 

Compare with the commencement the latter part of Find. Nem. i. 



1. 1. MvSc&Tis. So also 13. 20. 

1. 2. Pindar*s account is different in this particular. 

1. 4. IXrcpcXdov. See Plaut. Amph. i. i, 251 
* Ipsusque Amphitruo regem Pterelam suapte optruncavit manu.' 
He defended himself against Amphitryo with success until his daughter 
Alcmena, to aid her lover, cut off her father's golden lock of hair which 
ruled his destiny, and so put him into her lover's power. 

1. 6. &irTop,lva. Cp. 1 7. 65. 

1. 7. A lovely cradle-song : three of the most touching lines in all 
Greek poetry, l-ylpcn^iov. Cp. 18. 55, the opposite to the Mp/tova 
vfiypfTov vwop of Moschus Id. 3, 103. 

1. 8. c|td <|n;x^» ' ^Y darlings.' 
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.11. |i€<rov^Tiov should be taken as an adverb. Cp. 13. 69. It is 
scarcely necessary to quote the well-known lines, 
litawvierUHS voB* Sjpais 
arp4<l>€rai ir "Kfueroi ffiri 
icard x^H^ ''^^ Bodrrov. Anac. 3. I. 
1. 12. The use of the preposition Kard here and in the lines quoted 
above might induce one to confound Bootes with Orion. Bootes, 
however, immediately follows the Great Bear, so that that constellation 
is said to be turning ' according to the direction of the arm of Bootes : * 
whereas the position of Orion is such that as the Great Bear ' swings to 
its setting* (it just dips below the horizon in the N. at the latitude of 
Greece and Sicily) Orion is rising in the £. and ' showing up hi#mighty 
shoulder,' i.e. the star 7 Orionis, or else the ruddy Betelgeuse, which 
are on his left and right shoulders respectively. 'ApCuva Kar* avr&v, 
then, can scarcely mean < opposite to Orion* as generally translated. 
May it not mean < in search of,' 'in pursuit of,' (like tear^ k-jlSa Hom. 
Od. 3. 106,) or 'facing,' because its head is always turned in that 
direction, whence *Ciplowa Zoietifi Hom. Od. 5. 274? 

I. 15. SOi <rTaO(ul KOiXa 0vpd«»v. < Where the door-posts leave a 
space.* The jambs of the door in large buildings converged towards 
the top : there would therefore be a space at the bottom on both sides 
between the jamb and the pivot on which the door swung, through 
which the serpents came. 

1. 16. diriiX'fjatMra ^yctv. An awkward expression : sufficiently so 
in Paley*s opinion to make him declare the line spurioite. Homer uses 
dirciXlo; with future infin. for 'to promise' in II. 33. 872. Compare 
with what follows Plant. Amph. 5. i, 55 foil. 

1. 18. Cp. Virgil's account of the serpents sent to slay Laocoon, Aen. 
a. a 10 foil. 
1. aa. dvd oCkov. See on a a. 4a. 
^os, so Plant. Amph. 5. i, 44 

'Aedes totae confiilgebant tnae quasi essent ftureae.' 
L 33. Snwt. Homeric usage for ' when.* 
1. 34. dv(u6^t. Similarly \a/wpofk 2^, 334. 
1. 26. See Pind. Nem. i. 65 

& 8* 6p9i¥ ftlv dmttytv K&pa 
vdpdro 91 wpwrov i*&xas 
Zioadtffi 9oiotft aitx^^ 
fidfu/fas i^i&KTois x^P^^** ^^ otfnar 
ApXOfUyois 82 xp^^ 
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and Flaut. I. c 

'Postquam conspexit angueis ille alter puer 
citus e cnnis exsilit, facit recta in angueis impetum, 
altemm altera adprehendit eos manu pemiciter.* 
1. 31. oijiCyovov, 'born after hard labour/ Alcmena herself is repre- 
sented saying, 

'Septem ego per noctes totidem cruciata diebus 
fessa malis, tendensqne ad caelum brachia magno 
Lucinam Nixosque pares clamore yacabam.* 

Ov. Met 9. 292. 
1. 32. circl liOY^oicv, * as often as they felt pain in their spinal ver- 
tebrae.' They kept coiling themselves up, and imcoiling again as the 
pressure at their throats paralysed the muscular action. 

I..36. This was almost a proverbial expression for haste, as in Aesch. 
P. V. 137 a^v dvidikos, and 

d 8* 'Aippodira 
Kvaaiiha uXoKayuZas dvd dpvfuits dXAXrireu 
v€v9cL\ia trfjv€KTos d<y6y9aX.os, Bion i. 20. 
lots. See on 22. 173. 
1. 38. wKrdt cuopC. See II. 40. 
1. 39. &pv4>pa8^ct. See on L 22. 

1. 40. ^CX' dvSpAv. Cp. 15. 74, and Eur. Ale 472 ^(Aa ywaiKuv, and 
Virg. Aen. 4. 576 * sancte Deorum,* 
1. 42. |i€Td, *to fetch.* 

1. 45. X(&Tivov, * made of the wood of the \orr6s* This appears to be 
the Celfis australis, Linn., or 'European nettle-tree,' which is pretty 
common in the south of Europe. It bears a small sweet edible fruit, 
and the wood, which is very dark coloured, is well adapted for turning. 
1. 46. The darkness returned when the serpents were dead. 
1. 47. cK^v(r£hrras. Cp. Virg. Aen. 9. 326, Shakespeare's Macbeth, 
Act 2, Sc. 2. 

1. 5o^ This line is the exclamation of the slave who slept in the 
grinding-room, repeating her master's call. ' Get up ! the master calls ! * 
Mention of such a slave is made in Hom. Od. 20. 105 
^lirpf €£ oXkolo tvk^ wpoitjictv dXtrpis 
vkrjaloy tvB* Spa ol fvjkou ttaro woifiivi XaSw* 
and m Anth. Pal. 9. 418 

terxcrc x^H^ fJOfkouoy dXtrpVitSj ci/Scrc iuutp&, 
a<nh%f * the master.' Cp. Aristoph. Nub. 219, where Strepsiades 
asks <who is that up there? * and a disciple of Socrates answers a<iT6if 
' 'tis the master.' Again, Theophrastus describes the K6Xa^ bidding those 
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who met him stand still tm if Ainr^ vapi\$y, * till the great man has 
gone by,' 

1. 55. <rv|tirX'4Y8i|v. Either ' dapping their hands together ' in aston- 
ishment, or ' beating their breasts ' in horror. Probably the former. 

L 58. KfKapc0|i(va, 'stupefied.* 

1. 60. £t|p6v^ 'stark, paralysed with fear.' Or perhaps 'too frightened 
to cry.' 

1. 63. rpCrov. As the night was divided into three watches, so the 
third watch or d\ticTopo<f>owia was divided into three divisions or cock- 
Growings. The first is mentioned 18. 56. The second by Juvenal, 
Sat. 9. 107 

'Quod tamen ad galli cantnm hat ille secondi:* 
the third here indicates the end of twilight 

1. 64. So also Find. Nem. 1. c. 

jdrova 8' l/r<iA.co'CK Aibs inf/ltrrov 
irpwpSLTov i^oxov 6p$6fiavTty Ttip€<rlav. 

1. 68. al86|i,fvot j|ti Kpvirrc, 'hide it from me out of consideration.' 

Kol &s . . • . 8v8d<ricfii>. This koC is a very awkward introduction to 
the sentence : we should expect something like rl^d/s; i. e. why am I tell- 
ing you all this, seeing you know all about it ? It is perfectly intelligible 
if we suppose a line to have been lost between 69 and 70, in which the 
sentence begun by 1. 69 was closed and a fresh interrogative one com- 
menced : but a more elegant line probably than that suggested by Hermann, 
dXXorc /ihf XPV^'''^^ ^^* ^* ^^ McucStf d\Xd rl ravra 

1. 71. See on 22. 116. 

1. 72. nfpoif|iov, because her father Electryo was son of Perseus. 

1.74. Cp.6. 22; 11.53. 

1. 75. The action is that of rolling the wool between one hand and the 
knee, as tiie thread is drawn out with the other. See Anth. Pal. 7. 726 
^ piievi fiiicyov wept yo^aros, dpmcy Itrrf, 
Xcip2 oTpoyyiiWowf^ l/up6€<r<ra KpSictjv, 

1. 78. dird OT^pvwv. Cp. 16. 49. 

1. 80. TtXIoavTi oUf tv, ' to accomplish twelve labours before he can 
dwell,* the principal verb being expressed participially. Lat 'duodedm 
demum confectis laboribus,' not before twelve labours had been accom- 
plished. 

1. 81. iryp^ Tpax^viot. See Soph. Trach. 1191 and foil. The pile 
was upon Mount Oeta, near Trachis. 

1. 85. Here we find the same kind of language used to describe the 
triumph of the physical force of a hero of divine origin over the natural 
world, as was employed by the Hebrew prophets to describe the uni- 
versal peace which was expected to succeed the advent of the Messiah. 



Digitized by VjOOQIC 



2o8 JDYLL XXIV. 

Cp. Isaiah ii. 6; 65. 35. Similar language is used by other poets in 
anticipation of the retnm of the Golden Age, the extinction of all 
noisome beasts, the removal of the necessity of manual labour, &c 
See Hes. Op. D. 109 foil., Virg. £. 4. 18. 

1. 87. dffiroXdOov. See on 4. 57. iraXiovpov. See Virg. £. 5. 39. 
This was the < Christ's thorn ' used for hedges. 

dxipSov. Perhaps some kind of wild pear, all of which are used for 
hedging. 

All kinds of thorny shrubs were supposed to have a special virtue 
for averting calamity. See Ov. Fast. a. a8 

' Februa poscenti spinea (al. pinea) virga data est ; * 
and ibid. 6. 129 

'Sic fatus spinam (al. virgam) quae tristes pellere posset 
a foribus noxas, (haec erat alba) dedit.' 
1. 9a. Some one of the servants was to take the dust and throw it 
from the rugged rock over the running stream, which was called Dirce. 
Cp. Exodus 3a. ao, and a Kings a3. la. 

1. 93. ^irfpovpiov agrees with icovtv. So Livy, a 7. 37 * Haruspices 
dixerunt infantem extorretn agro Romano alto mergendum.* 
L 94. do-TpcirTot. Cp. Vu:g. £. 8. loi ; Ov. Fast. 6. 164 

'Quique sacris adsunt respicere ilia vetat.* 
KaOop^ OccCf, ' purifying sulphur.' Cp. Tib. i. 5, 11 
'Ipseque ter circum lustravi sulfure puro;* 
and Horn. Od. a a. 481 

o7o'c 0CC1OK tpyfii KaKw ibcos, 
1. 96. c<rrc|i|ilv^. So Schafer, 'tipped with wooL' 
1. 99. Ip«i^<ras. See on a a. 174. 
1. loi. Cp. Horn. n. 18. 57 

rbv /liv iySli $p4\//aaa, tpvrcv &s yovy$ &Xm^, 
1. 104. Here follows the account of Hercules' education, interesting 
because it gives us an idea of what Theocritus thought was the 
curriculum of the Heroic Age; or, possibly, actually describes what 
was the curriculum of his own time, e. g. yp VfA^ra, which of course 
is an anachronism applied to the Heroic Age, tike that of Brutus and 
Cassius (Shakespeare, Julius Caesar, Act a. Sc i) hearing the dock 
strike. 

1. 105. cirCo-Koiroy hifftOiv, 'master of the aiming of arrows.' Like 
icinrr^ Samterts for ' rowers.' 

1. 107. The pupil here beat the teacher ; for Eurytus had promised 
lole to any man who should beat him at archery, which Hercules did, 
and because he refused lole, shot him. According to Horn. Od. 8. aa4y 
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Enrytus was killed for presumption in chsdlenging Phoebus to a con- 
test in archery. 

1. 109. There are three Eumolpi in mythology : — i. son of Neptune, 
killed by Erechtheus; 2. a Thracian who established the Eleusinian 
mysteries ; 3. the teacher of Hercules. Others call him son of Musaeus. 

1. 109 foil. Here we have a difficult construction. There are three 
kinds of accomplishment in the athletic school that Hercules is 
taught : — I. So-o-a 8' dird ctkcX^uv^ where I take oaaa to agree with 
afpoKfiara^ as a cognate accusative with a(|>dXXovTt : 2. Soxra xf iruKraC, 
where oaaa is object to c Jcvpovra * all the devices of boxers : * and 3. 
S T €11 yo.\a.Vy agreeing with iroXaCo-futro. That is to say, — i. The 
Argive cross-buttock; 2. the fair stand-up boxing match; 3. the 
rough-and-tumble, or bear-fight. The first was performed in wrestling, 
by projecting the hip and thigh sideways, and tripping up the adversary, 
and throwing him over the projected hip. dird o-KfX^ttv goes with 
l8po<rTp6(|>oi, as in 1. 78 and 16. 49. This feat is also alluded to by 
Theophrastus Char. 27 (JL^pl d^ifioBlas) koI waXaiojy 5' kv rf fiaXav(i<p 
wKvcL T^v tSpay arpl<f>tiv 6nojs vevcuSevaOai Bok^, i. e. * He is the sort 
of man, when practising the wrestling attitudes in the bath, firequently 
to go through the motion of giving the cross-buttock, that he may seem 
to have been educated.' 

1. III. t)idvTf o-oxv. See 22. 80 foil. 

I. 114. *ApiraXvK(p. In ApoUodorus, whose names of Hercules' in- 
structors agree in every other case with those of our text, his teacher 
of wrestling, &c. is called Autolycus. 

1. 119. Cp. Hor. Od. I. I, 4. 

1. 121. Cp. Hor. Od. I. 7, 9. 

1. 122. xpovip 8iiXvaav l|tdvTas, 'had their leathern straps loosened 
by time,' not by any damage incurred in racing. The platform on which 
the charioteer stood was composed of straps tightly stretched and inter- 
woven. 

1. 123. Cp. 22. 120. 

I. 124. dv(rx^<r9ai. So Meineke, for avix^ffOai, to preserve the 
sequence of Aorists, dp^^ourOai — leoa/ifjacu — k. t. A.. 

1. 125. Xdxov T* dvaiitrp-fiouirOai, *to measure the strength of the 
enemy's advancing squadron;' to judge, that is, whether he would 
be outflanked; or, from the manner of their advance, to anticipate 
their tactics. 

L 127. linraXCSas. -Formed from 2inrei;s, like Spaircrtdas fi-om Spaircri;}. 

1. 136. 'This (great Doric loaf of coarse black bread) would easily 
satisfy a garden-digger.' Kop^o-o-ot is optative, not infinitive. Hercules* 
appetite was fomous among the ancient poets. See Aiistoph. Ran. 550 

P 
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• 6 vayovpym ovroffl, 
ts tls t6 wca^hoit€iw €l(T€\9in^ wort 
kKKoih^K dpTovs Kariiftaytv ifimv, 
1. 137. ^ir* ^HiOTt, ' at the close of day.' 



IDYLL XXV. 

This Idyll, which appears to be in rather a fragmentary condition, 
contains an account of the visit of Hercules to the farm of Augeas. 
He is taken to the king, who had come into the country to see his 
herds. He exhibits his strength in an off-hand way by pushing back- 
wards with one hand a bull which threatened him, and subsequently 
he relates the story of his slaying the Nemean lion. 

It falls naturally into three divisions : — (i) II. 1-84; (2) 11. 85-152; 
(3) 11- 153 to end. 

The beginning is evidently wanting; there seem to be several 
gaps in the middle, and probably a good deal has been lost from 
the end. Possibly it was left incomplete by the poet himself. Her- 
mann adduces several reasons for believing Theocritus to have been 
the author ; there is a general resemblance between it and his other 
poems, particularly in respect of the prosody; there are short vowels 
before a mute and liquid, which is characteristic of bucolic poets; 
the treatment of the Epic subject has a Theocritean colouring. There 
are few Dorisms in it 



1. 1, rdv 8' h yipwv, Hercules has been enquiring of some £arm 
labourer where he can find Augeas. 

1. 2. iTatNrd|Mvos IpYoio. See on 22. 42. 

t6 ot See 11. 88, 109. The Homeric usage of ol imitated. 

I. 7. There is an arithmetical problem in Anthol. Pal. 14. 4, about 
the number of herds in Augeas' possession, to this effect: Augeas 
says in answer to Hercules' question, 'One-half are by the stream 
of Alpheus, one-eighth by the hill of Saturn, one-twelfth by the 
shrine of Taraxippus, one^twentieth by holy Ells, one-thirtieth in 
Arcadia; the rest are here, fifty in number/ How many were there 
altogether? Ans. 240. 

1. 8. Cav for ftiav. 
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1. 9. The scene is in that part of Elis which belonged to the Epeans, 
of whom Augeas was king. The Elissns was a tributary of the 
Alpheus. 

There is, howevei", something wrong in the reading of this line, for 
d|i,^' has no possible sense, unless it may be taken adverbially 'on both 
sides.' It has been suggested to read ElkiffffdvTos instead of d|ji^' 
'EXurovvTOS. 

1. 10. All rivers were Upol; but the Alpheus was especially Octos, 
because he was honoured at Olympia next to the twelve principal 



1. 15. Mt|vCov. This was the stream whose water Hercules con- 
ducted through the stable of Augeas to cleanse it. 

L 16. doX^Oovoxv, transitive ; so we use the word * grow.* Cp. 
ob ica\d hivbpt iOaWfv x<^pos. 

Find. 01. 3. 23. 

1. 20. vXaTdvurroi cirqcTavai, ' thick-foliaged plane-trees.' On the 
charm of the shade of this tree, cp.* Virg. G. 4. 146, Hor. Od. a. 11, 13. 
Socrates and Phaedrus, in Plato's Phaedrus (229 A), rest beneath a 
plane-tree. Cp. also Horn. II. 2. 307 

KoK^ {nr6 vkaTaviffr^ 6$€y fiitv dyXabv H^p, 

1. 21. vo|iCoio. Apollo was so called, according to Callim. Hym. Ap. 
46, because of his having tended the herds of Admetus. 

1. 22. Ifpdv &Yv6v. The second epithet has been altered by many. 
But lfp6v means 'enclosure.' So Herod. 5. 119 Atds 2c/>dv fiiya re icai 
dyioy dXaos vKaravlcToaVf and Eur. Andr. 1066 
Ayvdis iv Ipots Ao^iov, 

1. 23. c^OOt, * hard by.' So also ' mox ' is used in Latin. Cp. Thucyd. 
6. 96 xA>jp<<w inr^p r^ v6\(ci)s €(>0hs K€ifUvov; id. 7. 22 c^^r v/)d rod aT6» 
/ULTOs Tov /ieya\ov Xt/Uvos havfju&xv^**'^ l ^^ ^* 9^ ^^P aStrifi^ €lt$bs 6 
HawKom kariy, 

1. 25. ^v6|tc9'. Observe the first syllable long, as in 7. 56, and Hom. 
XL 15. 357. 

Tpiir6Xois. Cp. Virg. G. a. 399. 

1. 27. ovpovt p.^ toturt. There seems to be something wrong with 
these words. There is a weakness about the sentence, ' However (i. e. 
though the territory is extensive) the diggers know the boundaries.' 
The mention of Xt|vovs in the next line suggests a reading 6pxovs for 
ot^povt. Then Unun must be altered. Ahrens reads taxovai* 

1. 28. jSpiov. Cp. 7. 85. * The summer's prime.' 

!• 31. «oxaTiAi, Cp. 13. 25. 

L 32. &s. The antecedent is oXttaC. 

1. 33. 4 ^■^'n> * ^ ^c ^^^^ ^* 

V 3 
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1. 37. ot ot. See on 1. 2. o-d^a clSfot. See on 22. 42. 
t. 39. a^6v, ' yourself,' i. e. I should say neither your parents nor 
yourself are ignoble. Cp. Horn. Hym. Cer. 313 

Xcupc T^ai, Iirc2 o^ at kokwv dw* ioKira tok{jw 
ififi€V€u Aw' dyaOSiv M rot wpiwti 6fifM<riv tdSws* 
and Id. Od. 4. 63 

ov ydp <r0fK 7c 7^yor dir^XwAc ro/eff«iy, 
1. 40. olov equals (Pre roiovro. 
1. 44. KoC, 'in fact/ 

1. 45. Kard doTV and irapd otox. Again imitated from Homer. 
L 46. 8id Tf KpCvovox Ol^iurras, ' and they (i e. the assembled 
council) are deciding suits by the application of the law.* See Faley's 
note on Hes. Theog. 85 Btcucplvovra Oi/turraSf who calls it 'a mixed 
expression between 9icucplv€iy bUas and vifutv Oifuffras* These 0i/uffT€s 
refer to men*s rights which may have become a subject of dispute, and 
require the decision of some authorized judge. Hence Bt/uaroOxoi 
fiauri\^€s Ap. Rhod. 4. 347. Cp. Hom. II. 16. 387 
(TKokids Kplvwai Oi/iiffras. 
I. 47. ^pdcrov, < point out to me.* 
1. 48. al(rv|tWjn)Sy * overseer ' or * bailiff.' 

1. 50. ' For divine ordinance has made different men have different 
needs/ so that they may mutually assist one another. Hercules wants 
some one to guide him to Augeas, and Augeas wants some one to clean 
out his stable. 

Of 6s. Cp. kfx^v &XOS 3. 13, where a short syllable is similarly 
lengthened in the arsis of the 4th foot : and Hom. II. i. 51 

^i\oi lxcircv«2s kipitU, 
Id. 8. 348 

riKos Ik&tpoio Taxc(i;$. 
Id. Od. 10. 172 

veSi, &i^iy€ipa 5* kralpovs. 
1. 54. According to Pausanias, he was son of Eleus, and called^ by 
those who wished to exaggerate his nobility, son of Helios. 

1. 55. or^wMp^; used for possessive of the third person, as (r^^rcpos 
in 32. 309. 
1. 56. X^^f^«- Cp. Hom. H. I. 433 
X^'C^s f^fitf iitrd. doTra, 
Id. Od. 6. 170 

X^tC^s i€iK6ffT^ <ff6yov iljfiaTi oivoira wSvtov. 
So also npob(lf\oi 1. 223 ; SouSdcaroTos 3. 4 ; IvScxaroTos 10. I3 ; ScicXtm 
13- 33, &C. 
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1. 59. avrott iCT|8ofAlvoi(n, < when they look after it themselves;* hot 
exactly a dative absolute, because of its attraction to PaoiXfvoxv. Cp. 
Aesch. Pera. 165 

6fifia y^p h6yiMv vo/d(cj ^itavorSiv irapoviriav, 

1. 61. iva Kfv t4t)u>i|acv, 'where we shall probably find.' 

1. 65. * But in hesitation he kept on repressing the word which was 
issuing to his lip/ i.e. for fear of giving offence. A true touch of nature, 
most elegantly expressed. 

1. 67. (nrcpxop,4vov. Genitive absolute, not affected by the dative ol. 

1. 69. d|i(|>6Tcpov, < in two ways, namely,' &c. Prose writers use in 
this sense the plural, e. g. Plat. Gorg. 524 C cl nvos fiiya ^v rd cwfui 
ipicH 4 Tpo<l>^ 1j dfuf>6T(pa, 

1. 72. dxpiiov xAdJov T€, ' barked without meaning anything.' Cp. 
Horn. Od. 16. 4 ' 

Ti7A.c/uixov 8^ vtpiacaivov icuvts {/XcueSjjiwpoi 
M* (fkaoy vpoaiovra, 

1. 73. ir>(% here and in 1. 77 refers to Hercules' companion. 

&r(rov, * only just.' Cp. i. 45. The action of pretending to pick up 
and throw a stone to drive away an objectionable dog is familiar to us. 

1. 79. cm|iT|04s, 'slow of apprehension.' He rather depreciates the 
dogs out of politeness to Hercules, as the following lines show, 'if it 
could tell friends from foes at a distance, it would be invaluable.' 

1. 81. Cp. Plat. Rep. 376 A koI rovro kv rois KVffl tcaroipa t leai &^iov 
Oavfi&ffat rod Orjpiov 5ti tv 6,y i^ dyvSh-a xo-^^valvei, 

1. 83. dppii)v4s, ' fierce.' A rare word, if not awa( kcyS/ievov. 

1. 85. Between this and the preceding, some lines must have been lost, 
containing an account of the meeting with Augeas. 

1. 86. The sun is said to bring on the evening, because his absence 
makes way for it, just as the winds are said to lull the stormy sea, by 
ceasing to blow. Cp. Hor. Od. i. 3, 16. 

1. 87. Tf <n|Kovs Ti. Cp. 1. 1 3 for lengthening of •. 

1. 89. Here follows a beautiful and well-worked-out simile : the end- 
less number of clouds coming up from the horizon, borne along and 
huddled together by the wind, and their spreading over the sky as they 
advance, are well-selected points of comparison with the progress of the 
cattle returning from pasture, as the thin line in the distance expands 
and fills the plain. 

1. 91. 6p'qk6s. Cp. Hor. Epod. 13. 2. 

I. 93. p^ irpoT^poun, ' in the first rank.' 

II. 97, 98. arcCvovTo . . . |iVKT|9p^, ' were crowded with lowing kine.' 
Cp. 16. 93. 
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214 IDYLL XXV, 

1. 100. lici|Xot, < idle.* Used of a fsMoyf field, Horn. Hym. Cer. 451 
tfxpifffiiov oZOap Apo^fHjs 
rb wpiv, drdp t6t€ 7' ovri <J>tpiafiiov dXXd itcrjXov 
tlffnflKti, 

1. loi. Kcxpt||i^of IpYov, ' wanting a job.' 

1. 103. cYYws is useless, and looks like a gloss to the preceding word. 
Nothing better, however, has been offered. 

1. 105. YdXaicrot: genitive after mvl|icvai. So 1. 224, and 6<ppa viot 
oiyoio Horn. Od. 22. 11. 

1. 106. Tp^. This word represents the process of compressing the 
milk into dieese. See 1 1. 66, and Hom. Od. 9. 246 

Ijfuffv fxlv Bpl\fHK \€vk6io yiXatcros, 
Hence the term rvpoO rpwpaXis. 

1. no. ^pv^povof, 'seriously thinking* of the labour he had in 
prospect. 

1. 113. A^p&ra, 'well-balanced.* 

1. 115. c^XiNi, 'would expect ;* see Hom. quoted on 1. 39. 

I. 121. Tit voO<rof . . . aiT, 'any of those diseases which.* See 
similar construction in Hom. Hym. Yen. 285 

v^pxprji KoXvK&ntdos ticyovov ttvai 
at rStit yai€T&ov<raf Spos Karatifiivov vKy, 
and Eur. Or. 920 

a(fTovpy6s» otmp koI p6voi aitdoBd 7^1^, 
Id. Hel. 448 

'EAXi;v rtvpvK^ otaiv o6« kmcrpwptd, 

1. 127. Kv^i&apYoC 6* cXuc^ tc. The description of the others as 
^oCvucf t and dpYT|<rra( makes it probable that the epithets in this line 
refer to colour; and Schol. on Hom. IL 12. 293 explains tki^ « lUXxu. 
There is no reason why the meaning ' black' should be assigned in that 
passage more than in any other in Homer, where it is an ordinary epithet 
of kine. There seems to be a doubt in the minds of the old Lexico- 
graphers as to the real meaning of this word and its compounds IM««ufk 
k\iKofi\i<papo5, and the like. It is very possible that Theocritns/V 
borrowing the word from Homer, used it in a different sense. Cp. 
22. 167. 

1. 129. The number twelve here is supposed to have reference to that 
of the months. 

1. 132. dTi|uiY4Xai. Cp. 9. 5. 

1. 134. XocrCoio. Cp. 26. 3. 

1. 137. Xiv<r<rovT€. There is no occasion to alter this to XtvffffSv t€. 
This use of dual for plural is common in the Alexandrian poets, and not 
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nnfrequent in Homer, If an emendation is thought necessary, Xcvtr- 
fforri would perhaps answer the purpose. 

1. 143. lvoic6ir^, ' cantionsly-watching.* 

1. 148. &yji^ 'with his shoulder.' Cp. Id. aa. 124. 

vf pi vctipa TawoOf U, ' folded ronnd the sinews.' 

1. 149. p,vwv refers to Hercules, not to the bull, as some explain it. 
The muscle stood out on his shoulder as he pushed the bull backward. 

Cp. 32. 48. 

1. 153. Between this and the preceding line there is probably another 
gap, in which were related the parting of Hercules from Angeas and the 
object for which he and Phyleus proceeded towards the city. 

L 155. 'Where they first set foot on the public road.' They had 
been hitherto walking singly along the narrow path which is described 
in the three following lines» so that they could not converse comfortably. 
The answer to S9i is t^ ^ dpa in 1. 159. 

L 158. x^^^ 6f<M^. So Meineke for x^^pi ^owra, X^^P^ ^ ^1^^ 
adverbially, ' skirting with a row of green.' Similarly Her. Scut 146 
Myrav ktvitoL $€6vTcav, * a row of white teeth.' 

1. 163. &rcC ircp. It is very difficult to make sense of these words; 
for if they are taken with pdWofuu, another verb is wanting ; and they 
will scarcdy bear any adverbial sense expressive of uncertainty. Might 
not the real reading be &s ttirtv or &s cTBok or &s tUcSs ? The word dprt 
is evidently in contrast to irdXcu. irdyxv ; so the sense would be, ' Some 
time ago I heard a tale, and am only just now calling it to mind,' [how ' 
the stranger told it] or [since I saw you] or [as is natural]. 

ar^€TlpiQ<nv is here a possessive of the first person singular. See on 
33. 67. 

1. 164. &% pio-os dicfA4)s, 'in the middle of his prime.' Cp. for the 
genitive Plat. Epin. 987 D /A4ffos x^^i*^^^^^ '"'* *°2 ""^^ Btpiv^s ipvctw. 

L 169. Ai^ Nc|«.^. Cp. Find. Nem. 3. 4 

The lair of this lion was still shown in Pausanias' time (a. d. 175) in 
the mountains about two miles from Nemea. See Pans. 3. 15, 3. 

L 171. a{rr69cv, 'straight' or 'immediately' from Argos. Cp. Thuc 
5. 83 Ik rw ^Apytos alr60€v : and Herod. 8. 64 ahr60*y Ik SoAafuVor : 
also Hom. Od. 13. 56 

y^fjm agrees with 'ApYcW Tif 1. 167. 
1. 173. Ik nfp<rf|of. See 34. 73. 
1. 174. IXiro|iat. See on 1. 115. AlytaXV^t ' Argives.' 
1. 180. o{( *EX(in|Offv. Observe that the preposition is redundant, as 
the word has the termination -0cv. 
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4>f>^to|juu, ' I recognise.' Cp. 3.-69, &c. 

1. 183. 'AirCSa, 'the Peloponnese,' called so also in Ap. Rhod. 'AmSa 
«a2 WA070S yiiv&i'iWf < the Peloponnese and the Cretan Sea.' 

The more nsnal fonn is 'Airia ^oXa as in Aesch. Ag. 256 and Supp. 
356 foil., where the name is derived from Apis, son of Apollo (or, 
according to Pausanias, of Telchin), who introduced the art of 
jnedicine. 

1. 185. jfpvos, * stock* or * offspring.' Cp. 7. 44, Virg. G. a. 151, Lucr. 
3. 741 * triste leonum seminium.' Aesch. Eum. 636 

olor if»oi ovTis hy ri/eoi B^6s. 
The word in the text has been needlessly altered into tdvos. 

1. 188. 'Entertaining the company with an idle tongne.* Cp. Theognis 
1000 (Bergk. Anth. L.) 

voanroiwy d'yaOSfv yaarpi x^P^il^f^^^^* 
and Hes. Op. et Di. 327 

' for the sake of talking, do not tell a gratuitous lie.' 

1. 19a. i)iaprfjo-as, 'coming up alongside of him.' 

1.194. Kord <rTdO|ii|v, ' correctly.' 

1. 199. olov, 'only.' 

1. 200. Ipwv p,ii)vCo-avTa. These words occur together at the be- 
ginning of a line in Homer (II. 5. 177). The anger of the gods was 
usually assigned to some such cause. Cp. also U. i. 65 

ftr dp* 6y' tvxu^V^ imfiifufxrcu ttO* ^KarSfifitfs, 

^opo>vfC8'QO-iv. Others read tpopwrlitacriv. The word means Uhe 
descendants of Phoroneus,' or rather is supposed to mean that; because 
most probably the names of Phoroneus and Aegialeus were invented 
subsequently to account for the patron3rmic forms of the names of the 
Argives ^opojviitai and fdyiaXM, 

1. 201. iTKrijas, 'the lowlanders.* So the metaphor of the river is 
well preserved. 

1. aoa. Bcp^ivaCovs. The village Bembina is mentioned by Strabo, 
8. 6, among the places in this district, kvravBa tk kqX ^ Nc/i^a yuera^h 
KK^oJvwv Kal ^KiovvTos, Kal rb dXaos iv f rd N^fica avyrtXcTv I^Oos 
rots 'Apytiois, ical rcL ir€pl rbv Iffficaiov \ioyra fiv$€v6fJi€va teat 1} Bi/i- 

1. 306. <rf p6Vf 'flexible.' See on i. 55. 

1. ao8. kot(voio. Cp. Ap. Rhod. a. 34 icaXavpovd re rprfx^Toy Kdfi- 
0ak€ lijv <pop4e<Tic€P dp€irp«l>4os kot(voio; and Ov. Met. a. 681 ^baculus 
silvestris olivae.' 

1. 309. €)i|iT|Tpov, derived from /Mjrpd, * pith : ' ' with the pith still in 
it,' i. e. freshly cut from the growing tree. 
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taei<f . Cp. Hcs. Theog. a 

'EKueayos 6pos fiiya re (6$§6p re. 
The open vowel before a quadrisyllable ending a line is common in 
Theocritus. Cp. lo. a8; 15. 103 and 123; 16. 31 and 41, &c. 

Imitated by Virgil, £. 2. 24. 

1. 213. The action of stringing the bow is described in this Ime. 
The Kop<l»vi] appears to have been a kind of hook near each extremity 
of the bow, which held the string, when taut, from flying off. In 
stringing the bow, then, the string would be brought up to these hooks 
at both ends. Hence the use of ciriXoircra. 

L 230. x^»P^ S^ot> ' a pale ^<b^)' because it makes the face pale. 
Cp. Hom. Od. 11.633 

1. 324. KpfU&v. For the genitive, cp. 1. 105. With this description 
of the lion, cp. Hom. Od. 23. 40a 

oSfiarc icdt Xi$p^ wtwXafiUvw Sfffrt Xcorra 
ts f& T€ fitfipwmhs fio^s Hpx^TM dypavXoio, 
1. 326. irfpiXiXK&TO. Cp. 24. 3a 
1. 228. 8f8cY|i^ot, 'on the look-out for him.^ So Hom. 11. 9. 191 

9iyfjitvos Al€ucl9rpf dm&rt X^^tiiy &ei9anf, 
1. 930. ^(XurOcv indicates the noiseless skimming flight of the arrow. 
Paley understands it as ' glanced aside, not penetrating the flesh,' which 
seems a very awkward construction. 
1. 232. 8a^iv6v, 'tawny,' not ' blood-stained,' Cp. Hom. II. 10. 23 

and Id. 3. 38 

9p&Kuv M vSna ScufxHvSs. 
1. 334. Xa|ivpo^. The same meaning as &v€u9ias 24. 34. Cp. Anth. 
Pal. 5. 180, where 

Xafxvpois Sftfuun vucfA 7€A.f 
is said of Eros. 

1. 340. do^|A<vot. This answers exactly to our £uniliar use of the 
word * disgusted.' Cp. Theogn. 657 (Bergk. A. L.) 

and Ale. Scol. 35 (ibid.) 

wpoieii/fo/Afy y^ oWv Affd/uvoi, 
1. 342. irtp' is a far better reading than mp\ which is commoner, if 
we can be satisfied about the elision of the 1. In support of this are 
adduced the words wtpiax* and w*poix*rat from Hesiod. Pindar cuts 
it off in Pyth. 4. 265 

8i8or i/fSupov w€p' avras. 
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With the description cp. CatuU. 63. 81. (Atys) 

'Age caede teiga cauda, tua verbera patere,' 
and Horn. H. 20. 170 

o^pg 8i rt\%vp6s re koX Xaxui dft^xyripcjOtv 
luurrUraif k\ tf aitrhv krrorpi/vti fUixiffaaOat, 
There is something very grand in the idea of a lion lashing itself to 
fury with the blows of its own taiL 
1. 243. a^^. Cp. Job 39. 19. 

1. 246. ilkrfiivro% * as he gathered himself up ' for a spring. 
1. 247. Cp. Hom. II. 4. 485, of the poplar, 

rifv iiiv $* ApfMTomjy^s dvijp aXOeavi ai^p^ 
l^irafi* 5<ppa trw ledfjof/'Q vtpueaWii ii<f>p^' 
and ibid. 21. 37 

& 5* Ipivcdv 6^ii x&Xx^ 
raftyt, vkovs SprnjicaSf Xv Spfmros dyrvyts ttey, 
1. 252. d6p6os. Cp. 13. 51, Ap. Rhod. i. 1428 

6 5' d0p6os avOi wt<r^ kv^p^laaro yaiy, 
1. 254. Cp. Horn. Od. 13. 224 

iiTrTvxw d/up* &noi<nv Ix^^ tittpnfia kinrrjv 
and Ap. Rhod. 2. 32 

Stirri/x* ^jiivfjv, 
1. 255. K6pfn\%, *my head.' 
1. 260. Cp. 22. 98. 
1. 262. Cp. 22. 129. 
1. 263. virirpoirov. Cp. Ap. Rhod. i. 838 

ttfu 5* (mSrpowos avBis Ayd irrSKiv, 
and ibid. 4. 439 

{nr^rpovoi aZ$ti dvifftrca 
0ait) h Al-ffTOo 96fxovs, 
1. 266. <rvv x<^pas IpcCous, * tightening the grasp of my hands ; ' cp. 
Id. 22. 68. 

1. 268. ' And I stood upon his hind feet and firmly pressed them to 
the ground with my heels.* 

1. 269. The usual reading in this line is vXevpotai re fnjp* hpi6Xatxaov : 
but the explanation is unintelligible. Lang translates, * while I used 
his sides to guard my thighs.' How was this done ? The text is Briggs' 
emendation, adopted by Meineke, and makes very good sense : — * Her- 
cules, with his feet on the lion's hind paws, strides across its loins and 
holds them firmly between his thighs.' A similar position is described 
by Philostratus (Sen. Im. i. 6) i iilv fprjKt t6v iarriitdKoVy wtpiirrds 
aitr^ Hard tSjv v&Tonf, Koi ks myfta dvokafjifidyti, Kcti icaToSft rots 
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1. 370. ppaxiwat, 'the lion's fore-legs.' 

1. 371. ircXic&ptov. There is a doubt between this and vtkifpios as 
epithet of $8i|S : but there is, I think, only one instance quoted of the 
word so applied. The shades of beasts were supposed to be found in 
Hades. See Virg. Aen. 6. 385. In Horn. Od. 11. 673 Orion is repre- 
sented hunting over again the beasts he has slain. 

1. 375. vX-Q. This can scarcely be right. There are several proposed 
emendations, of which Wordsworth's obSi filv AWji, * nor in any other 
way/ is the best, but not satisfactory. 

1. 377. avTots, i. e. 'with its own daws.' 



IDYLL XXVL 

This relates the murder of Penthens, king of Thebes, by his mother 
Agave, and her sisters Ino and Antonoe ; who had caught him watch- 
ing their celebration of the orgies of Bacchus. The story is related 
by many other poets, among whom the best known are Euripides 
(whose account in the 'Bacchae' Theocritus seems to have read), 
and Ovid, Met. 3. 701 foil. 

The poem is an inferior composition, and contains a pun in 1. 36, 
previously, however, made by Euripides, Bacch. 367. 



1. I. These three were daughters of Cadmus. 
|M&Xoirdpavot, ' rosy-cheeked.' 

1. 3. 5pos. According to Eur. Bacch. 1045, and Ov. Met. 3. 703, 
this was Mount Cithaeron ; according to others, Parnassus. 
Tpf IS. See Eur. Bacch. 680 

6pu 8i Btdffovi rptTs yvycundatv xopStVy 
Sw ijpx* ^^^ M-^^ AvT0v6ij, rod Ztvripov 
fi'ffTTjp 'A^ai^ Off, rpirw 8* *ly$i xopov, 
1. 4. Tov ^ip Y&s. To distinguish it from that which covered the 
&o<piZ€\w Ktifiwva in Hades (?). Or perhaps a species which grows 
close upon the surface of the ground. 
1. 5. KoOopf . Cp. Ov. Met. 3. 709 

'Purus ab arboribus spectabilis undique campus,' 
and Virg. Aen. 13. 770 

'Puro ut possint concurrere campo.' 
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1. 7. iroiravf^|AaTa. Wordsworth's emendation for ircirora/ilfo. These 
were a kind of cake; cp. Aristoph. Thesm. 283 

St ep^rra, H^v icCo-n)v ie6j9€\€ lefr* l^eXe 
v6iravov omts Kafiovtra $v<rw rcuv $€cliv 
and Ov. Fast. 3. 733 

'Liba Deo fiunt, sncis qnia dulcibus ille 
gaudet, et a Baccho mella reperta ferunt/ 
1. 8. vco8p4imiiv^ 'covered with newly- plucked bonghs.' 
1. 10. ircTpas. According to Euripides, a mysterious stranger, who 
was really Bacchus in disguise, bent one of the upper branches of a 
pine-tree down to the ground, fixed Pentheus upon it, and then let it go 
back to its original position ; he then disappeared, while at the same 
time a voice was heard urging his votaries to the slaughter of his foe ; 
after many attempts they finally with united strength tear up the tree by 
the roots. 
1. I a. In Ovid his mother sees him first. 
h 14. Cp. Catull. 64. 260 

'Orgia quae frustra cupiunt audire profani.* 
Autonoe upset the preparations to prevent Pentheus seeing them. 

I. 17. lyvvav ipvcrcurcur. A good emendation by Briggs of the original 
lyv^* dvdpiiffaffai, 

11. 18, 19. Two excessively silly lines : one cannot but hope Theocritus 
did not write them. 
1. 20. Cp. Hor. Sat. 2. 3, 303 ; Eur. Bacch. 11 14 

vpdjTfj 8i fnff^Tlp ^Pi^y Upia <l>6vov, 
1. 21. Cp. Eur. Med. 191 

TOKdBos \(cdv^s hipypa. 
1. 22. 1v(l». In Eur. Bacch. 1121 Agave tears ofT one arm and Ino 
the other. Ovid, Met. 3. 721, thus describes it, 

*Illa (i.e. Autonoe) quid Actaeon, nescit; dextramque precanti 
abstulit: Inoo lacerata est altera raptu.' 
1. 26. ir4v6T||ui . . . JXcvOfja. Calverley translates, ' not a king, but 
aching.' Lang, *not Pentheus, but repentance.* May I be forgiven 
for adding * their sufFerin', not sovereign, lord * ? Cp. Eur. Bacch. 367 

IlivOii^s 5* titwi p^ vIvOos €lffol<T€i dSpots. 
There are several instances of these serious puns in the Greek Trage- 
dians : they are not wantonly made, but indicate a certain superstition 
about names. There is a well-known instance in Soph. Aj. 430 
alai* Tfs &y itaff ^tff C&8' ^v&wfiov 
Tovpbv ^woi<r€iv ivopa (Afos) rois ifuus tcatcois; 
So of Helen, Aeschylus says that she is justly named, for she is 
k\€yavs, ikavdpoSf lAcirroAis. Ag. 670. 
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Sophocles puns on Polynices (Antig. no) 

IIoXvvfCKovs dpOtis vcuclcov i{ dfufHXoyatv, 
So does Eurip. Phoen. 645 

dXtjOas 8* ovofia UoXuvtlKrjv varrip 

€0cro aoi $€i<f vpovoit;^ vcuclwv itr^vfiov, 
Aeschylus, too, on the names of Apollo : 

dyviar* *Av6kkcav i/i6s, 

din&Xco'as Tctp oii fi6Xis t6 8<vrc/>ov* Ag. 1081 ; 
and again, ibid. 1087 

d-yviaT *Aw6XXeay l/i(5s, 

S, voi HOT* 4)7^7^ /*€ t 
Nor has the name Odysseus escaped, e.g. Soph. Frag. 877 

hp$S)s 8* 'OSvotrcvs c^/a* liRltn^v^ios KOKoiSf 

iroAAo2 7^/) «^v<ravTO StMr/xcFcis I/m>£* 
and Horn. Od. i. 60 

ov v^ r *09v(r<rtb5 

Tpd-Q kv tipti^ ; rt y^ ol t6cov oS^Krao, Zcv ; 

11. 37 folU The next three lines have given a great deal of trouble. 
The sense of the first two seems pretty plain, although the reading 
of the first has been much varied : ' I should not think anything, and 
let no one else think anything, of a man at enmity with Dionysus, not 
even if he have suffered a worse fate than this.* But the third line is 
certainly quite unintelligible, with the context. It is so perfect, and 
intelligible by itself, that any labour bestowed on attempts at emendation 
or rather alteration of it, cannot but be thrown away. 

1. 29. 'And be nine years old, or entering upon his tenth.' The word 
trovi is understood with SwdixA from cvvalrv|S. Cp. 15. 139. 

1. 30. Cp. Callim. Hym. Del. 

*{)a'y€W¥ tk HoX tvayUffffi fUXoifu, 

1. 31. aUT6s, 'omen' or 'rule of life;' i.e.the wish expressed in the 
following line. Cp. Hom. II. la. 243 

eU olon^ds dpttrros, d/ivyt<T0€u ntpi w6rfnjt» 

1. 34. linYovv(8a. Bacchus, according to Mythology, was sewn up 
in Jupiter's thigh, to conceal him from the wrath of Juno. Cp. Eur. 
Bacch. 286 

&s kvfppSuprj Acdf /Afjpf. 

icdrOcTO, then, will mean ' put out of harm's way/ 
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IDYLL XXVIIL 



This charming and elegant poem is addressed to an ivory distaff 
which Theocritus is about to take as a present to Theagenis, the 
wife of his friend the poet-physidan Nicias, to whom Idylls XI and 
XIII are addressed. Nicias is now settled as a physician at Miletus ; 
and 1. 17 shews that this poem was written in Sicily — that is, before 
Theocritus migrated to Alexandria. The poet takes the opportunity of 
extolling the domestic virtues of the good housewife for whom his present 
is intended. 

The metre is choriambici the same as the line of Alcaeus, 
liritkv I SXKo <pvTv6 I <rps wpdrepov \ hhUpiov i/A \ ircAwy 
from which Horace took the metre of his Od. i. 18 

* NuUam, | Vare, sacra | vite prius | severis ar | borem,' 
The dialect is Aeolic, as being particularly well adapted for the lyrical 
metre employed. See Appendix, p. 342. 



1. I. ^iX^piO*, 'friend of the worker in wool.* The word ipiOos has 
not really any connection with tptov, wool, though it is often used as 
if it had, e.g. here and 15. 80. Paley says that its derivation is from 
the root «i/>, which we see in the word * j^r-vus.' 

1. 2. v6os, «.r.A., 'who have a mind apt for housewifery/ This 
reading is Briggs* emendation of the old vivos ohcwpiKitamv ahs Ivd- 
fioKos, 

1. 3. Odpofur*. The Aeolic form of the present participle, as if from 
$iptnjfu. So fiarelaai Sapp. 54 (Bergk. Anth. L.). 

i|&dpTt|, for dji&prti ; like fjfMtos for dfiotosy Aeolic forms. 

NfCXctt ir6Xiv, Miletus, founded by Neleus. Cp. Callim. Hym. Di. 
225 

f/LiX-fjr^ MhjfW ai ydp voi-ffaaTO JXrjktvs 

^(fi6vTiv 5rc vTfwrlv dv^ero K(«povifj6€v, 
1. 4. virairdXtt. This is the MS. reading. But no one attempts to 
explain it. A temple of Venus called 1^ kv KoK&fjLois at Samos is men- 
tioned by Athenaeus, 12. 572. Hermann reads vir' d^iroAo; for dfuptdKov» 
Possibly the name of a hill is concealed in the word, and Strabo (14. p. 
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637) speaks of a promontory of Samos called "AfcvcXos, and says that the 
whole of the hilly district of the island was called by that name ; which 
may have extended to the neighbouring coast It may be a solution of 
the diflftculty to read ifir* 'AfcWAf;. 

1. 6. ic&vTt^iAif|ao|uu : passive : ' and may receive tokens of his 
affection in return.' 

1. 7. XopCruv ^vr6y. Cp. ii. 6. Nicias was a poet also. See, too, 
7. 44 for the word ^vt6v. 

1. 9. NuciAas. See on 15. no. 

1. la vhekots. The Aeolic form of the accusative case pluraL So 
are vSteois 1. la : dSfwts 1. 16 : v6aois 1. 20. 

1. II. iSdrtva is interpreted either of colour, * sea-blue' or 'sea- 
green,' (like * thalassina vestis ' in Lucr. 4. 112 7) ; or of texture, ' fine,' 
'transparent,' like the 'Coae Testes.' It is more probable here that 
the texture should be the subject of praise than the colour. 

Ppdmi were long robes, reaching to the ground ; as may be gathered 
from Sapp. 70 (Bergk. A. L.) 

ottK kmffTafiiva rd fip&tct' ^Ajrctv M rw a<pvpSav. 
The fi before ^ at the beginning of a word is characteristic of the 
Aeolic dialect. So fip69ov for fidSov. 

1. 12. Paley suggests that the mention oi ^ the spring shearing-time,'' 
by Aristoph. Av. 714, shows that there is nothing extraordinary in 
sheep being shorn twice a year, because it was the regular thing ; and 
therefore that rpis would be prderable to hli. 

1. 13. irl{<uvT' conditional without dfv, < would get themselves shorn.' 
Iwiic', ' if it depended on Theagenis,' i. e. if the general demand were 
as large as hers. Cp. for this use of Ivc/inx, this inscription on Myron's 
cow, in Anth. Pal. 9. 729 

cfvcmi 7d/> ri-xyrp a^To, Mvpcav, ApStrca, 

1. 15. lpoXXtf)iav. Aeolic for i0ov\6fjiriv, 

1. 16. lovav, for oZaay, So also in Sappho. 

1. 17. irarpCs; Syracuse, founded by Archias of Corinth, ^75 B.C. 
Cp. 15. 21. 

1. 24. T&irof (S<&v. So Ahrens has corrected the old readings, Ipc/ra; 
vonJidnf, and kp€i r# voriiiw, See. 

1. 25. rCfiaTa. Restored from the MSS. by Ahrens and Meineke, 
in place of the usual rt/iSami, 
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BERENICE. 

A FRAGMENT. 

This fragment, the only one authoritatively ascribed to TheocritnSy 
is preserved by Athenaeas, 7. p. 384 a ; where it is thus introduced : — 
ec<$4r/MTOs h\ 6 :Evp€ut6<rtos kv ry iviypoupofiivff Btptvltejf rhv Ktvtcoy dvo- 
fxa(6fJievo» lx$bv Up6v icaKHy dcel roi/ro^v, 

*KaX ris dyffPf #.T.A/ 
It is part of a poem in praise of Berenice, about whom see 15. 106, 
and 17. 34 foil. 

I. I. Kot TVS. The apodosis is in line 5. 

1. 2. Cp. Mosch. 5. 9 

i KOKhv 6 ypiirt^ (&(i fiiw f B6fU)s d vavs 

«at nSvos icrl B&Kaaca, koX Ix^fs d vkavos &ypa, 

1. 3. dicp6wxot, ' at the conunencement of night.' Hence the astro- 
nomical term * acronychal * for the rising or setting of stars at sunset. 

Tavrg 6cf , i. e. Berenice. 

L 4. 4»ifp4ibTaTot. Cp. II. 21. * The most brilliant' That is why 
he is called \€vicos. 

1. 5. KaC, 'then/ i. e. if he so prays for good luck from Berenice, and 
offers her this wonderful fish. 

EPIGRAMS. 
I. On a votive offering to Apollo and the Muses. 

Ascribed to Theocritus, Anth. Pal. 6. 336. 

L 2. SpirvXXot, Lat. *serpyllum.' See Virg. E. 2. 11, G. 4. 31.. 

KclTat, ' are offered : * Ku/iai is used as the passive of riOij/u in every 
sense of that word. 

1. 3. |icXo4i^XXoi. So also /UXas tciaaoi 11. 46, of the sombre dark 
green of the ivy. 

1. 4, * Since the Delphian rock produced this in your honour.' Cp. 
Eur. And. 999 

AtXipU eifftrai wirpa. 
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1. 6. TfpjiCvOov. The terebinth or turpentine-tree {Ptstacht'a tere- 
birUhus) is often mentioned in the Bible, under the names of oak or 
terebinth ; e. g. Gen. 35. 4. It is not an evergreen ; has small lancet- 
shaped leaves, and after flowering bears oval berries in clusters. A very 
pure turpentine exudes from incisions in the bark. 

II. On some oflferings to Pan. 
Called dZiffvoTov in Anth. Pal. 6. 177. 

1. 2. dvOcTo. The aorist is used, as if the inscription were speaking 
to the reader, ' Daphnis offered,' &c. 

1. 3. The articles which he offers are in token of his renunciation 
of music, shepherding, hunting, and courting, respectively. 

1. 4. 4|MiAo^6p€i, <he used to carry apples.* See on a. 120; 3. 10; 
II. 10. 

III. Inscription on a statue representing a shepherd 
sleeping in a cave. 

Ascribed to Theocritus, Anth. Pal. 9. 338. 

1. I. Kcic)iaic6t. Cp. I. 17. 

1. 3. KpoKicvra. See i. 31. 

1. 6. Karapx^ficvov, * which is beginning [to seize you].' This makes 
better sense than any of the other readings, such as icaTayp6/i€voy — 
KaT€yp6fitvov — KaTay6fJi(vov — KaravS/itvoy, &c. 

IV. Description of the position of a statue of Priapus in a 
lovely spot. 

Ascribed to Theocritus, Anth. Pal. 9. 437. 

1. I. Xa^pav, 'avenue' or 'alley.' Pindar (Pyth. 8. 86) describes the 
return of beaten wrestlers homeward, /mrd Kappas, * sneaking along the 
by-ways.' 

1. 2. oitficivov. Cp. Hor. Sat. i. 8. i. 

t6avov, 'a rude shapeless image,' such as were carved by the 
shepherds. Cp. Anth. Pal. 9. 326 

Vvfjupiew irot/uvudL (6ava. 

I. II. tovOa(. See on 7. 142. 

I. 14. diroorlp^ai. Cp. 14. 50. 
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1. 15. cmfplffiv {Promise) 'that I will sacrifice.' He wishes either 
not to love or that his love may be requited: in the former case 
the fulfilment of his wish will be worth a young he-goat ; in the latter, 
a heifer, a full-grown he-goat, and a lamb. 

xCi&opov. Not elsewhere masculine in Theocritus. Whether mascu- 
line or feminine, probably a young goat is always meant by the word. 

1. 17. Cp. 7. 15. 

1. 18. craKiTav. Cp. i. 10. 

V. An invitation to join in a pastoral Trio. 
Ascribed to Theocritus, Anth. Pal. 9. 433. 

1. I. Xfis. Cp. I. 12. 

8i8v(iois, 'double flute,* called in Latin 'tibiae pares,' or 'tibiae 
dextra et sinistra,* and also in Greek ' the male and female pipes,' from 
their different pitch. See Herod, i. 17, where the same instruments are 
mentioned in harmony : karpar^viro di (Alyattes the Lydiati) iw6 trvply" 
ytav r€ Kal irqiCTtScdv teai avXo€ yvyaucrjtov re Koi dvBprjtov, 

1. 2. iroicrCS*, a rude kind of stringed instrument. See Herod, 
quoted on line i. Cp. for the harmony of lyre and flutes, Hor. Od. 3. 
19, 20; 4. 15, 30, Ep. 9. 5. 

1. 3. OcXfcu So 'mulcere' in Latin, Hor. Od. 3. 11, 24. 

1. 4. Kt|po84T(p. Cp. 8. 19. The epithet is applied to the music, not 
to the instrument. 

1. 5. Xoo-ias 8pv6s. The original reading in Anth. Pal. is Xaaiav^ 

1. 6. This was contrary to their superstition. See on i. 15 foil. . It 
is possible that this superstition was peculiar to goatherds, who were 
under Pan's special protection, and had no influence on shepherds and 
cowherds (?). 

VI. To Thyrsis, on the loss of a young she-goat. 

Ascribed to Theocritus, Anth. Pal. 9. 432. 

1. 3- X^H-^po*- See on Epig. 4. 15. 
r6 KoX^v TCKOt, ' your pretty pet.' 
cs $8av. Cp. Catullus 3. 11 foil, of Lesbians sparrow, 
'Qui nunc it per iter tenebricosum 

illuc unde negant redire quenquam; 

at vobis male sit, malae tenebrae 

Orci quae omnia bella devoratis ! ' 
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1. 5. KXoYYfwn, ' howl.* 

1. 6. doTiov ovBk T^^pa. See Jebb on Soph. Aj. 244, showing that 
Saifioav kovS€U &ylipon^ is not a parallel expression to this, but that in 
such ellipses the words are connected by ovrc or Mi, and not by teal ov. 
He qnotes Find. Pyth. 3. 54 ipyois ovt€ fiov?<ms, and Lncian. As. c. 22 
Xpvfflov Mi dpyijpiov ovBi dWo oidiv. 

Bone and ash, i.e. the remains of bodies after bummg, as preserved in 
the funeral urn. There can be no snch treasured memorial of the poor 
devoured kid. 



VII. On a statue of Aesculapius, the god of healing, made by 

Eetion for Nicias, Theocritus' physician-friend. 

Ascribed to Theocritus, Anth. Pal. 6. 337. 

1. I. MCXt|TOv. Cp. 28. 3. Nicias' abode. 

1. 2. <rwov(r4$(icvot. Cp. 11. 5 and Soph. Phil. 1085 
dXKd /UH KcX dv^fTKovri awolati. 

1. 4. yX^ot*, ' ordered to be carved for himself.' Cp. Herod. 4. 88 
<r<p4o)v ehcdvas iroitjadfAtvoif ibid. i. 31 iiroiitro 81 teat \4ovros eUdva, 

€{Mov9, Cp. 7. 81 and Anth. Pal. 6. 146 eidtSiis vri6s. 

L 5. 'HctCmw. Of Amphipolis, about 275 B.C., mentioned also by 
Callimachus. 

VIII. Epitaph on Orthon of Syracuse, who lost his way when 

tipsy on a stormy night, and perished. 

Ascribed to Leonidas of Tarentum, Anth. Pal. 7. 660, but to Theocritus 
in Appendix to Anth. Planud. and in all edd. of Theocritus. Com- 
pare an epigram of Antipater*s, Anth. Pal. 7. 398 

oIk o7d* tl Ai6w<roy dvoaffofjuu 4 A<d? Sfxfipov 

lUfJOpoiA' 6\ia9rjpdt S* tls rroHas dfuf>6T€poi. 
dyp66€ ydp tearidvra UoXv^fyov tte vort Bairds 

Tvfjifioi Ix** y^i(TXP^^ i$€piir6vTa \6<pcjv 
ircrrcu 8' AloXiBos 'Xiivpirp ixds' dWd ris 6p<l>injs 
dtifiaivoi yxOvojv drpavdv vtrirjv, 
1. 3. TOiovTov, * such * as — what ? nothing is mentioned. If toioOtov 
refers to the £aite described in line 4, then the conjunction 84 is useless 
and unintelligible. Again the word iroXX4|t is a difficulty. Can it mean 
' great' in the sense of * illustrious ' ? Other readings are dyrl Hi fi&Kov — 
dvrl (ffiKrjs 9i — dyrl Si v&rvas. But unless something is supposed lost 
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after tois or after ir6T|iov, explaining what the fate was, it is useless to 
make any emendation of the line which retains 8^. Some word like 
vod^ivrp or reKovarfs is wanted. 

1. 4. l(^€<r<rd)tcvot. Cp. Ap. Rhod. i. 691 

dto/Mu ij9rf 
ycuay hpiaaaaBai . . » . • 
and Find. Nem. 11. a i frjv kmeff(T6fxcvos. 

IX. Epitaph on Cleonicus, shipwrecked on a voyage from 
Coele-Syria to Thasos. 

Ascribed to Automedon, Anth. Pal. 7. 534, bnt the first two lines are 
given in Anth. Planud. tinder the name of Theocritus. Compare a 
very similar Epigram of Callim. 10 (48) 

V&^ios ovM M yrjs iSavev A^kos, AW* hi novr^ 

yavv dfM Kot ^vx^y c^Sci^ iiroWv/ihtjv, 
H/nropos Alyiyri$€V 5t* iv\€€, Xd; fiiv iv vyp^ 

vtKp6s' I7W 8* dWcas ovvofM T^fifios ixmv 
mfpaicffca vayd\Tf9€s liros r6i€' ^ctryc Oak&(r(rjf 

avfifiiaytiv kplipwvy vairiXt^ bvofxivofv, 
1. 5. 8v<nv. See on 7. 53, Viig. G. i. 221 ; 4. 235. 

X. Dedication of a statue to the Muses. 

Ascribed to Theocritus, Anth. Pal. 6. 358. 

I. 3. ovx lT€p««, • no one will deny that' 

1. 4. He remembers that he owes his fame as a musician to the 
Muses' inspiration. Cp. Hor. Od. 4. 3, 21 foil. 

XL Epitaph on Eusthenes, a physiognomist. 

Ascribed to Leonidas of Tarentum, Anth. Pal. 7. 661, but to Theocritus 
by Anth. Plan. 

1. 3. Hermann reads here cX fuv iyptapw krfupov and supposes a distich 
to have been lost, which would explain who those were who * wrote him 
down their comrade, though he was a foreigner.' 

1. 4. x^H'^o^^i^v- Hermann reads xitpoiBhriSf ' a caster of nativities.* 
The word is not elsewhere used, though the verb &po$€t4u is conunon 
enough. Eusthenes, from his description in 1. 1, was more likely to have 
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professed this art than that of poetry. Perhaps one might read 
xhlnvoOhais, Lang translates, 'most dear was he to the makers of 
song.' 

1. 6. ctx' £pa. ' He has (though yon might not expect it), powerless 
though he is, some one to attend to all that it is fitting for him to have.* 
The impf. with &pa is used to express a fact jnst recognised, or not pre- 
viously understood. See Goodwin, Synt. of Gk. M. & T. § 39. Cp. 
^v &p dXrjBis, «.r.X. quoted in Argument to Idyll xi. 



XII. Dedication of a tripod to Bacchus. 
Ascribed to Theocritus, Anth. Pal. 6. 339. 

1. 1. xop^Y^s here means 'leader of the chorus,* like /copwfxuos. Gene- 
rally, and especially in Attic writers, the word signifies the citizen who 
defrayed the expenses of the chorus, who would have had nothing to do 
with offering to Bacchus the tripod which they had won. According to 
Pausanias, i. 20, i, there was a street in Athens called Tripod Street, 
from the tripods there set up in honour of the gods. 

1. 2. irdp crc. This is a rather doubtful alteration of Ahrens for the 
usual Kcd a€f which would mean that Demomeles offered a statue of 
Bacchus as well. 

1. 3. irdcn. There is some doubt whether this or itaiai is the better 
reading, irdox appears in Anth. PaL, and vmai in the old edd. of 
Theocritus. According to the text, translate, he *was temperate (or 
fair) in all matters.* Calverley translates, 'He was champion of men, if 
his boyhood had faults;* and Lang, 'No great fame he won when he 
gave a chorus of boys.* 

L 4. This line is in favour of the reading ircUn in line 3. * He always 
had regard for what was honourable and right.' 

XIII. On a statue of the heavenly Venus. 

Ascribed to Theocritus, Anth. Pal. 6. 340. 

1. I. oi irdv8t||Mt. This refers to the two surnames of Aphrodite ; 
Pandemus as the goddess of sensual love, called 'Volgivaga' Lucr. 
4. 1071, and Urania as the inspirer of chaste affection. See Xen. 
Symp. 8. 9 c{ ii\v olv /da karlv ^Auppodirrj 1j diTral Oifpayia rt not UAv' 
HrjuoSf ohic oTia' tri 7c /Uvroi X^P^^ ixaripff fiwfioi rt dal teal vomI koL 
BvfficUf rg ftkv nay^fi^ fitfdiovpySrepcu, ry dk O^poyff 6,yv6r€paif o75a. 
Cp. Plat. Symp. 180 D foil. 
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XIV. This and the following Epigram (ascribed to Leonidas of 
Tarentum, Anth. Pal. 7. 658 and 659) were probably 
written, one on one side and the other on the other of 
the same tomb. 

■ 1. 4. The usual prayer over the graves of the good, * Sit tibi terra 
levis.' Cp. the beautiful lines of Meleager, 

dXAd cc yowovfJUUf yd wdirrpo<f>€, rdv rrcty6SvpTor 

ilpilia aoTs xdXirois fidrtp kvayic&\tffau' Anth. Pal. 7. 476 ; 
and again, ibid. 461 

rrafXfirJTOp yrj X^P^> ^^ ''^^^ irdpos ov fiaphv ct$ a€ 
Alffiyivrjv Kavril vvv Mx^is dfiap^r 
and satirically, ibid. 226 

cii; <rot iscarA 7^5 tcowj^rj kSvis, olicTpl Nlapx^, 
6<ppa a€ prjjXhiCiis e^ep-vffaxn /p&v(s. 
Up^js, because he was Bdoiei pttr Ay^pdai Ep. 15. 3. 

XV. See on Epig. XIV. Anth. Pal. 7. 659. 

XVL On a statue of Anacreon. 

Ascribed to Theocritus, Anth. Pal. 9. 599. . 

The lines are alternately iambic senarii and hendecasyllables, such as 
we find again in Epig. 20, and frequently in Catullus, e. g. 
'Lugete, o Veneres Cupidinesque.' 
1. 2. (nrov8§L, 'attentively.' 

1. 4. cC TV ircpi<r<r6v, 'one of the most excellent.' Cp. Id. 7. 4, and 
Ap.Rhod. 3.347 

Ilavaxout^os €c ri mptffffbv *Ilpdwi^, 

XVII. On a statue of Epichannus. 
Ascribed to Theocritus, Anth. Pal. 9. 600. 

The metre, according to the text, is a somewhat awkward jumble, 
in which the distichs correspond to one another alternately ; their first 
lines being alternately trochaic tetrameter and iambic trimeter. All 
their second lines are simple Adonii or dactylic dipodiae, preceded by 
a long, or a short, or two short syllables. But see on 1. 3. 
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1. 2. cipcW 'EirCxapfios. Epicharmus gave a new form to the comedy 
existing in his day at the Sicilian Megara^ whither it had been brought 
from Megara on the Isthmus, introducing plays with a regular plot. 
He left Megara for Syracuse, when the former city was destroyed by 
Gelon (484 B. c.)> smd there, being more than fifty years old, began his 
career as a comic poet. He is spoken of in high terms by Plato, 
Theaet. 152 E rSiv iroitjTSfv ol Sjepoi rrjs voiifi(T€OJs kKaripas, koj^Uos 
li\v 'EirixapfioSf rpay^dias 8c "Ofirjpos, and by Cicero, * Epicharmi acuti 
nee insulsi hominis sententiam' Tusc. D. i. 8, 15. Cp. Hor. Ep. 
2. I, 58. 

1. 3. Hermann, supposing that all the dist^chs originally were the 
same metre, alters this line thus, 

Kpwrnoi 8', St Bajcx^, x^^c^i' ^f-^ ^^"f"* a\a0ivov, 
and I. 7 thus, 

XPV*^ y^ ^ (Toaprj^^v «7x* XPlf^'''^"^ fJLefjya/iivovs, 
There is certainly great abruptness in the commencement of this line 3. 
In support of Kpdarioi, Hermann, according to Meineke, cites the 
mention of *A0t}vairf Kpaarirj in Herod.' 5. 46 ; but it is difficult to see 
who would be meant by KpAarioi here, for in the passage of Herodotus 
it refers to the river Crathis at Sybaris (?). 

I. 5. ircSopurraC either means 'holding converse with,' or, more 
probably, ' sharing in,' from fji€0opi(oj. There are many other readings : 
irtKcapiaTq, — Xl€\eap€ts rq, — rr€Soi/eiffrai (Wordsw.). The sense of this and 
the preceding lines is, * The Coans, who have settled in Syracuse, sharers 
in the city, offered here to thee, oh Bacchus, his statue in brass in place 
of flesh and blood.'- Epicharmus was a Coan. For dXaOtvot, see on 
Id. 13. 15. 

II. 7, 8. The difficulty of these lines as they stand would be solved 
by the adoption of Hermann's alteration (see on line 3). Even then it is 
doubtful whether ^t||&dTcav is not preferable to xp^f^'^^^> ^i^h a view to 
* etrrc xM^^'fia * in the next line. The fact that there is a doubt between 
firjfi&Toav and xp^/m^tc^ seems to point to a loss of XPH- ^ would suggest 
therefore reading 

b&pov yap ol xphi fi^ft^fo^ fitftva/jLivovs, 

XVIII. Epitaph on a nurse named Cleita. 

Ascribed to Leonidas of Tarentum, Anth. Pal. 7. 663. 

The lines are alternately hendecasyllables and asynartete combinations 
of four dactyls (or spondees) and three trochees, called Archilochians. 
These latter are found purer in the following Epigram : here a cretic 
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is admitted in place of the fourth dactyl in line 2. Cp. the metre of 
Hor. Od. I. 4 

'Solvitur I acris hi [ ems gra | ta vice |j veris | et Fa | voni.* 

1. 3- X^ o-m. An nnnsually harsh crasis. 

IL 3, 4. avrl T#jv«v Sw — di^* Swj ' in return for her having nursed the 
child/ 

XIX. On a statue of Archilochus. 
Ascribed to Leonidas of Tarentum, Anth. Pal. 7. 664. 

The first and fourth lines are asynartete Archilochian dactylics, as 
in the preceding Epigram ; the second and fifth are iambic trimeters ; 
and the fourth and sixth catalectic scazon iambics. 

1. 1. Kal cTT&Oi Kol ctoxSc. The object is governed by the latter of two 
closely connected verbs, as in Id. 35. 72, the former not being transitive. 

1. 3. Ki7|irl vvKTa Kal itot' &&, 'to the western and eastern limits of the 
world.' 

1. 6. * Both in iambic and in lyric poetry/ 

XX. On a statue of Pisander, author of the 'H^ieXca. 
Ascribed to Leonidas of Tarentum, Anth. Pal. 9. 598. 
The lines are hendecasyllables. 
1. 4. {wcyp at|/cv. A word generally used of prose writers. 

XXI. Epitaph on Hipponax. 

Ascribed to Theocritus, Anth. Pal. 13. 3. 

The metre is scazon iambic, so called from the halting {<rK&(wy) 
sound produced by the last foot being a spondee. It was invented 
by Hipponax, and is frequently used by Catullus and Martial. Ac- 
cording to the Latin usage, the fifth foot should be an iambus. See 
a translation of this into Latin quoted in the notes of Thackeray's 
Anthol. Graeca. 

1. 3. Cp. Id. 22. 213; 25. 31. Even in death, Hipponax hates all 
bad men. 
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XXII. 

Ascribed to Theocritus, Anth. Pal. 9. 434. But there is a general 
agreement that this Epigram was not written by Theocritus, but 
by some grammarian, who prefixed it to an edition of recently- 
collected poems of Theocritus. Consequently it is suspected to 
have been the work of Artemidoms, about whom see Preliminary 
Remarks, p. xviii. 

XXIII. On the safety of Caicus* bank. 

Ascribed to Theocritus, Anth. Pal. 9. 435, or rather to the same author 
as the preceding. 

1. 2. ' Take up your deposit, when the accounts are balanced.' The 
phrase lpx<(r^ tfp^ X^yov is properly used of the banker who strikes 
a balance, but here of the ^t)^t or calculation of the account. 

1. 3. < Let other men give excuses ' for not meeting the just demands 
of depositors. 

XXIV. Epitaph on Glauca, probably the poetess mentioned 
Id. 4. 31. 

Ascribed to Theocritus, Anth. Pal. 7. 262. 



XXV. Epitaph on a little girL 

Ascribed to Leonidas of Tarentum, Anth. Pal. 7. 662, but contained in 
many MSS. of Theocritus. 

L 2. iroAXoit 'fjXucCiit, i. e. ' many [3reaTs] before her prime.* 
1. 5. ncpumpC. She was, as we may suppose, the mother of the 
childroi, 
cv Ito(|i^. See on 22. 212. 
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TRANSLATION OF IDYLL I (64-141). 

LEADy friendly Muses^ the bucolic strain — 
'Tis Thyrsis sings, Thyrsis from Etna's plain. 
Where were ye, nymphs, while Daphnis' life decayed? 
On Pindus' height, or in Peneus* glade? 
For cert^s Etna's peak ye came not nigh. 
Nor all the holy streams of Sicily. 
(Sweet Muses, lead the pastoral refrain — ) 
His death both wolf and jackal wept amain. 
And lion from amid his thicket lair: 
{Lead, friendly Muses, the bucolic air—) 
Cows at his feet that wont to ruminate. 
And bulls and heifers lowing mourn his fate. 
(Leady friendly Muses , the bucolic lay—) 
Came Hermes first to soothe him : ' Daphnis, say 
Whose love hath power to waste thy soul away? 
(Kind Muses, lead the pastoral refrain—) 
Neighbours, to ask the reason of his pain, 
Came from their charge of sheep, or goats, or beeves 
Priapus came to banter — * Wherefore grieves 
Thy wasting soul? e'en now the maid forlorn 
By each familiar grove and spring is borne 
{Lead , friendly Muses y the bucolic strain — ) 
In search of thee, impassible fond swain.' 
Nought answered he to these, but nursed his woes 
And bitter whims of love, till bitter life should close. 
(Leady kindly Muses, the bucolic air—) 
There too came Venus, smiling, debonnaire, 
Yet with feigned anger masking all her smile; 
Who said, 'What, Daphnis, thou didst boast erewhile 
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O'er wrestling Love to gain the mastery ; 
Say rather hath he not outwrestled thee?' 
{Leady friendly Muses^ tlie bucolic lay — ) 

* Oh, Goddess stem,* thus did he answering say, 

* Revengeful Goddess, hateful to mankind, 
Think'st thou my Fortune's sun has all declined? 
Nay — in the grave Love's torment I'll remain. 
{Kind MuseSy lead the pastoral refrain — ) 
Haste rather thou to meet thy herdsman's arms 
In Ida's valley: there display thy charms: 
Here is but lowly sedge, there oak-groves fair. 
(Leady kindly Muses y yet the pastoral air — ) 

Go, seek Adonis where he tends his ewes, 
Or wounds the hares, or harmful beasts pursues; 
(Tune y friendly MuseSy yet the pastoral lay — ) 
Or once again in arms bid Diomede stay, 
Boasting of Daphnis worsted in this fray. 
{Leady kindly Muses, yet the pastoral song—) 
Farewell, ye bears, the cavemed hills among ; 
Jackals and wolves, farewell! no more in grove. 
In tangled brake or thicket shall I rove, 
As heretofore : farewell, sweet Arethuse, 
And crystal brooks that Thymbris' rocks diffuse ! 
Ye know me well : Daphnis it is who sings, 
Who led his kine to water at your springs. 
{Chanty friendly MuseSy still the pastoral lay — ) 
Pan, whether o'er Lycaeus thou dost stray 
Or mighty Maenalus, leave the lofty tomb 
Which aye records Lycaon's offspring's doom, 
Whereat immortals wondering gaze and smile; 
And hither wend to our Sicilian isle. 
{Sweet MuseSy bid the pastoral echoes die—) 
Haste, master, nor thy mellow reeds lay by. 
Well-knit with wax and to thy mouthing curled ; 
For me Love draweth to the underworld. 
{Sweet Muses, now the pastoral music check—) 
Let violets now each rugged bramble deck: 
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Jonquils the dismal juniper adorn : 

Let all be changed — be pears by fir-trees borne, 

Since Daphnis dies; and hounds by hinds be torn; 

And screech-owls learn with nightingales to vie/ 

(Sweet Muses let your pastoral cadence die — ) 

So ceased the swain : him Venus fain would raise. 

But Fate had spun the limit of his days : 

Thus sank beneath the eddying stream of Night, 

The Muses' fellow and the Nymphs' delight. 



IDYLL VII (5^^-89). 

A PROSPEROUS voyage shalt thou make, 

Ageanax, to Lesbos' shore, 

E'en though the southern tempest's roar 
At the Kids' westward sloping shaJce 

The billows, or on Ocean's swell 

Orion rest his sinking heel ; 

If thou 'It requite the fervent zeal 
Of Lycidas who loves thee well. 

On seas becalmed shall halcyons ride, 

And drive the South and East winds back. 
Whose tumults stir the farthest wrack 

That marks the limit of the tide ; 

Halcyons, of all the birds that o'er 
The Ocean seek their daily food, 
To the blue Nymphs the dearest brood: 

So on his way to Lesbos' shore 

Good omens to his haven's rest 

Ageanax may safely lead ; 

And I who keep for that day's need 
A crown upon my temples pressed 

Of rose, or dill, or iris white, 

Will drain the bowl of treasured wine 

As by the ingle I recline. 
While beans roast in the embers bright: 
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My couch of leaves a cubit deep 

With flea-bane and with asphodel 
And parsley shall be heapM well ; 

And as I name my friend Til steep 

My lips in wine and drain the lees ; 

Two swains to pipe to me shall from 
Acharnae and Lycope come, 

And Tityrus chant his melodies, 

Telling what love-pangs Daphnis felt 
O'er Etna roaming, while below 
The oaks on Himera's bank that grow 

Sighed for him ; but as snowdrifts melt 

On Thracian hills or Athos' crest 
Or distant Caucasus, he pined: — 
Again, the song shall call to mind 

How once within a mighty chest, 

By the mad folly of his lord, 

The goatherd was confined alive ; 
And how, returning from the hive, 

The bees with meadow-sweetness stored 

Into his cedar prison came. 

With such a nectar his sweet tongue 
Was gifted by the powers of song — 

Oh blest Comatas, thine's the fame 

Of this rare tale ; 'twas thou didst thrive 
In such a prison honey-fed 
Until the summer's prime was fled : 

Would thou wert in this age alive ! 

So might I tend thy goats hard by 

Hearing thy voice on yonder brow. 
While under oak or pine-tree's bough 

Divinely singing thou would'st lie ! 
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11. 130-157. 

So he departing took his separate way 

Tow'rd Pyxa, leftward; Eucritus and I 

Turned with Amyntas tow'rd our host's abode; 

And there on heaps of fragrant rush and leaves 

Of fresh-pruned vine deliciously reclined 

Over our heads the limes and poplars waved 

Luxuriant, and the sacred stream hard by 

From the Nymph's grotto babbling downward flowed : 

The swart cigalas in the shady boughs 

Plied ceaseless chirping, and afar was heard 

In the thorn-covert the wood-pigeon's note: 

Sang larks and finches, cooed the turtle-dove, 

And swarming bees around the fountain hummed. 

A sense of Summer's richness filled the air 

Mingling with Autumn's fragrance ; at our feet 

Th6 pears, and by our sides the apples rolled 

In wondrous plenty, while with damson plums 

The spreading boughs o'erladen earthward drooped: 

And jars, four years in resin, were unsealed. 

Ye nymphs that haunt Castalia*s rill, and heights 
Of old Parnassus, such a draught as this 
Did Chiron in the Centaur's rocky cave 
Set on for Hercules; aye, Polypheme, 
The giant shepherd of Anapus, he 
Who hurled whole mountains at the fiying ships, 
Capered among his sheep-folds to the tune 
Of such a nectar, as your holy well 
On that day tempered, where to Ceres stands 
A granary-altar; may I oft again 
Set up my shovel in her golden heap, 
While she with radiant bounty beaming holds 
Poppies and sheaves of com in either hand. 
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IDYLL X (26-58). 

Battus [sings] 

* Envious tongues of men, Bombyca fair, 
Call thee sunburnt, gipsy, skeleton spare ; 
But thou art to me a sweet brunette. 
Dark forsooth's the hue of violet, 
Dark the figured lily ; yet our eyes 
Chiefest for rare posies them do prize. 
Goats run after cytisus, cranes the plough, 
Wolves for lambs are greedy, I for thee: 
Oh if Croesus' riches mine could be, 
Golden statues of us both I'd vow 
OfTrings unto Venus; flutes in hand 
With a rose or apple thou should' st stand, 
I in dancing guise with sandles new. 
Fair Bombyca, white as dice and true 
Are thy feet, thy voice is soothing low: — 
Nought alas ! of thy cold heart I know ! 

Milo Marry, here is a songster lost to fame! 

How good an ear for music has he shown ! 
This manly beard I've grown is put to shame: 
List thou to this, 'tis Lytierses' own: — 

[sings] *Thou who fiU'st the rip'ning ear, 
Bounteous Harvest-Goddess, hear: 
Crown our labour with success, 
Bless our crops with fruitfulness. 

Gatherers, firmly bind each shock. 
Lest the passing traveller mock— 
** Lazy logs but fit for fire ! 
Wasted is such losels' hire ! '* 
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Be that end of every blade 
Which the scythe has severed, laid 
Tow'rd the North wind or the West; 
So the ears wax comeliest. 

Threshers, shun the noon-day sleep ; 
Then doth chaff most briskly leap 
From the com that strews the floor: 
Mow'rs, begin ere skylarks soar. 
Work as long as they're awake, 
But at noon a siesta take. 

Rare 's the life a frog enjoys ; 
He's no need to care, my boys, 
Who his liquor measures out. 
Knowing neither stint nor doubt. 

Stingy bailiff, have a care 

When our mess thou dost prepare, 

Whittle not too fine the cumin. 

Lest thou make a gash thy thumb in.' 

There! with a song like that a man won't ail 
Working a-field : but such a love-sick tale 
As thou hast starved me with, I'd bid him take 
T'his mother lying at the dawn awake. 



IDYLL XIX. 

Thievish Love once plundering 

Honey-comb from hive to hive. 
Felt a bee's unkindly sting 

Sharply wound his fingers five : 
See him blow to ease their pain! 
See him dance and stamp amain ! 
R 
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Shows he now to Venus, railing, 
What his swollen limb is ailing ; 
*Sce,' he cries, 'albeit so wee, 
See how cruelly wounds the bee ! ' 
Smiling .answered him his mother, 
* Thou thyself art such another : 
Of thy tiny venomed dart 
Think how cruel is the smart! ' 



IDYLL XXVIIL 

IN IMITATION OF THE ORIGINAL METRE. 

Come, thou aider of work, gift of the blue-orb^d divinity, 

Distaff, welcome to dames skilled in discreet arts of house- 
wifery, 

Come with me unabashed, come to the fair city of Neleus 

Where stands Venus's fane greenly enclosed under Mount 
Ampelus. 

Thither favouring gales grant to us, Jove, wafting serenity, 

That I may with my host pleasures of old friendship reci- 
procate. 

With my Nicias, plant fostered among mellow-voiced Cha- 
rites; 

And may offer thee, rich cunningly-wrought ivory workman- 
ship, 

Chosen gift for the fair hands of the dame wedded to 
Nicias ; 

By whose aid thou shalt make garments for men's perfect 
apparelling, 

And for feminine wear draperies transparently undulant. 

Twice indeed in the year mothers of lambs feeding in 
pasture-lands 

Would their silkiest wool yield to oblige elegant Theugenis ; 
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So untiring her zeal, such are her tastes, frugal and mo- 
derate. 

Far from me were the wish into a home thriftless and in- 
dolent 

From this land of our birth sending thee forth vainly to 
banish thee; 

For thy home is from old Corinth derived, founded by 
Archias, 

Sea-girt Sicily's core, dwelling of all manly nobility. 

Now thou *lt dwell in a new home with a man cunning in 
remedies, 

Ably skilled to avert sicknesses, frail mortals* inheritance. 

Fair Miletus's fame sharing with Ionian citizens : 

So shall Theugenis reign hailed by her peers ' Queen of the 
Beautiful 

Distaff,' bearing in mind giver and gift, singer and melody. 

Aye, and looking on thee men shall declare—* Hugely may 
gratify 

Gifts whose value is small: as for their worth, friendship 
enhanceth it.' 



THE END. 
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NOVUM TESTAMENTUM. Edidit C. Lloyd. 3s. With 

Appendices by W. Sanday, 6s. 

NOVUM TESTAMENTUM. Juxta exemplar Millianum. 

as. 6d. 

EVANGELIA SACRA GRAECE. is. 6d. 

GREEK TESTAMENT PRIMER. By E. Miller. 

Second Edition, as. and 3s. 6d. 
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ANNOTATED TEXTS 

AESCHYLUS. By A. Sidgwick. 

Agamemnon. Sixth Edition, revised. 3s. 

Choephoroi. New Edition, revised. 3s. 

Eumenides. Third Edition. 3s. 

Persae. 3s. Septem contra Thebas. 3s. 

By A. O. Prickard. 

Prometheus Bound. Fourth Edition, revised. 2s. 

Prometheus Bound. Translated by R.Whitelaw. With 
introduction and notes by J. Churton Collins, zs. net. 

Agamemnon. Translated by J. Conington. With intro- 
duction and notes by J. Churton Coluns. is. net. 

APPIAN, I. With map. By J. L. Strachan-Davidson. 

3s. 6d. 

ARISTOPHANES. By W. W. Merry. 
Achamians. Fifth Edition, revised. 3s. 
Birds. Fourth Edition. 3s. 6d. 
Clouds. Third Edition. 3s. 
Frogs. Fifth Edition. 3s. 
Knights. Second Edition, revised. 3s. 
Peace. 3s. 6d. Wasps. Second Edition. 3s. 6d. 

CEBES : Tabula. By C. S. Jerram. Paper, is. 6d.; cloth, 

as. 6d. 

DEMOSTHENES : Orations against Philip. By Evelyn 
Abbott and P. £. Mathison. 

Vol. I : Philippic I, Olynthiacs I-HI. Fourth Edition. 3s. 

VoLH : de Pace, Philippics H-HI.de Chersoneso. 4s. 6d. 

Separately, Philippics I-HI, 2S. 6d. 

On the Crown. 3s. 6d. 

Against Meidias. By J. R. King. 3s. 6d. 
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CLARENDON PRESS SCHOOL BOOKS 

EURIPIDES : Alcestis. ByC. S. Jerram. 5th Ed. 2s. 6d. 

Bacchae. By A. H. Cruickshank. 3s. 6d. 

Cyclops. By W. E. Long. 2s. 6d. 

Hecuba. By C. B. Heberden. 2S. 6d. 

Helena. By C. S. Jerram. Second Ed., revised. 3s. 

Heracleidae. By C. S. Jerram. New Ed., revised. 3s. 

Ion. By C. S. Jerram. 3s. 

Iphigenia in Tauris. By C. S. Jerram. New Ed. 3s. 

Medea. By C. B. Heberden. 3rd Ed., revised. 2s. 

Alcestis. Translated by H. Kynaston. With intro- 
duction and notes by J. Churton Collins, is. net 

HERODOTUS: Selections. By W. W. Merry. 2s. 6d. 

IX. By Evelyn Abbott. 3s. 

V and VI. By Evelyn Abbott. 6s. 

HOMER: Iliad, I-XII. With Homeric grammar. By 
D. B. Monro. Fifth Edition, revised. 6s. Separately, I, with grammar 
and notes, Third Edition, is. 6d. 

XIII-XXIV. By D. B. Monro. Fourth Edition. 6s. 
III. For beginners. By M. T. Tatham. is. 6d. 
XXI. By Herbert Hailstone, is. 6d. 

Odyssey. By W. W. Merry. 
I-XII. Sixty-sixth thousand. 5s. Separately, I and II, 

IS. 6d. each ; VI-VII, is. 6d. ; VII-XII, 3s. 

XIII-XXIV. Sixteenth thousand, revised. 5s. Sepa- 
rately, XIII-XVIII, 3s.; XIX-XXIV, 3s. 

LUCIAN : Vera Historia. By C. S. Jerram. Second 

Edition, revised and enlarged, is. 6d. 

LYSIAS : Epitaphios. By F. J. Snell. as. 

PLATO : Apology. By St. George Stock. 3rd Ed. 2s. 6d. 

Crito. By St. George Stock. 2s. 

Euthydemus. By E. H. Gifford. 3s. 6d. 

Menexenus. By J. A. Shawyer. 2S, 

Meno. By St. George Stock. Third Edition, revised, 

with appendix. 2s. 6d. 

Selections. By J. Purves. With Preface by B. Jowett. 

Second Edition. 5s. ^ 1 
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GREEK 

PLUTARCH : Lives of the Gracchi. By G. E. Underbill. 

4S. 6d. 

Selections from Life of Caesar. By R. L. A. Du 

PONTET. aSf. 

Life of Coriolanus. 2S. 
SOPHOCLES : Works. By Lewis Campbell and Evelyn 

Abbott. New and revised Edition. Vol. I : text, 4s. 6d. Vol. II ; 
notes, 6s. Separately (text with notes) : Ajax^ Antigone, EUctra, 
Oedipus Cohneus, Oedipus Tyrannusj Philoctetes, Truchiniaey 2s. each. 

Scenes. With illustrations. By C. E. Laurence* 

I : Ajax. II : Antigone, is. 6d. each. 
Antigone. Translated by R. Whitelaw. With intro- 
duction and notes by J. Churton Collins, is. net. 

THEOCRITUS. By H. Kynaston. Fifth Edition. 4s. 6d. 

THUCYDIDES, HL By H. F. Fox. 3s. 6d. 

XENOPHON : Anabasis. With vocabulary to each volume. 
By J. Marshall, I, II (by C. S. Jerram), III, IV, is. 6d. each. 
III-IV, 3s. Separately, Vocabulary, is. 

Cyropaedia. By C. Bigg. I, 2s. IV- V, 2s. 6d. 
Hellenica. By G. E. Underhill. 7s. 6d. Separately, 

I-II, 33. 

Memorabilia. By J. Marshall. 4s. 6d. 

For Oxford Classical Texts, see pp. 14-15. 

ANCIENT HISTORY 

SOURCES FOR ROMAN HISTORY, b.c. 133-70. By 

A. H. J. Greenidge and A. M. Clay. 5s. 6d. net. 

SOURCES FOR GREEK HISTORY between the Per- 

sian and Peloponnesian Wars. By G. F. Hill. Re-issue. los. 6d. net. 

LATIN HISTORICAL INSCRIPTIONS, illustrating the 

history of the Early Empire. By G. M^N. Rushforth. ios. net. 

MANUAL OF GREEK HISTORICAL INSCRIP- 
TIONS. By E.L. Hicks. New Edition, revised by G. F. Hill. las. 6d. 



ATTIC THEATRE. A description of the Stage and 

Theatre of the Athenians. By A. E. Haigh. With illustrations. Third 
Edition, revised and partly rewritten by A. W. Pickard-Cambridge. 
los. 6d. net* 

RISE OF THE GREEK EPIC. By Gilbert Murray. 

6s. net. ^ T 
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OXFORD CLASSICAL TEXTS 

LATIN. 

Asconius. Clark. 3s. 6d. 

Caesaris Commentarii. a vols. Du Pontet. 2s, 6d. and 3s. 

Catulli Carmina. Ellis, as. 6d. 

Catullus, Tibtillus and Propertius. On India Paper, 8s. 6d. 

Ciceronis Epistulae. 4 vols. Purser. 6s., 4s. 6d., 4s. 6d., 3s. 
Complete on India Paper, ais. 

Ciceronis Orationes. Clark. Pro Milone, Caesarianae, Philippicae, 3s. 
Pro Roscio, De Imperio Cn. Pompei, Pro Cluentio, In Catilinam, Pro 
Murena, Pro Caelio, 3s. 

Ciceronis Rhetorica. a vols. Wilkins. 3s. and 3s. 6d. 
Complete on India Paper. 7s. 6d. 

Corneli Nepotis Vitae. Winstedt. as. 

Horati Opera. Wickham. 3s. On India Paper, 4s. 6d. 

Lucreti de Rerum Natura. Bailey. 3s. On India Paper, 4s. 

Martialis Epigrammata. Lindsay. 6s. On India Paper. 7s. 6d. 

Persi et luvenalis Saturae. Owen. 3s. On India Paper, 4s. 

Plauti Comoediae. Lindsay. Vol. I, 6s. Vol. II, 6s. 
Complete on India Paper, z6s. 

Properti Carmina. Phillimore. 38. 

Stati Silvae. Phillimore. 3s. 6d. 

Stati Thebais and AchiUeis. Garrod. 6s. With Silvae, on India Paper, 
los. 6d. 

Taciti Op. Min. Furneaux. as. 

Taciti Annales. Fisher. 6s. On India Paper, 7s. 

Terenti Comoediae. Tyrrell. 3s. 6d. On India Paper, 5s. 

TibuUi Carmina. Postgate. as. 

Vergili Opera. Hirtzel. 3s. 6d. On India Paper, 4s. 6d. 

Appendix Vergiliana. R. Ellis. 4s. 
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OXFORD CLASSICAL TEXTS {continued). 



GREEK. 

Aeschyli Tragoediae. Sidgwick. 3s. 6d. On India Paper, 4s. 6d. 

Apollonii Rhodii Argonautica. Seaton. 3s. 

Aristophanis Comoediae. a vols. Hall and Geldart. 3s. 6d. each. 
Complete on India Paper, 8s. 6d. 

Bucolici Graeci. U. von WiLAMOwnz-MoELLENDORFF. 3s. On India 
Paper, 4s. 

Demosthenis Orationes. Butcher. Vol. I, 4s. 6d. Vol. II, Pt. I, 3s. 6d. 
India Paper (one vol.), las. 6d. 

Euripidis Tragoediae. Murray. Vol. I, 3s. 6d. Vol. II, 3s. 6d. 
Vols. I & II together, on India Paper, 9s. 

Homeri Ilias. a vols. Monro and Allen. 3s. each. 

Hyperides. Kenyon. 3s. 6d. 

Longinns. Prickaro. as. 6d. 

Platonis Opera. Burnet. Vols. I-II I, 6s. each; on India Paper, 7s. each. 
Vol. IV, 7s. ; on India Paper, 8s. 6d. Vol. V (completing the edition), 
8s. ; on India Paper, los. 6d. 

Respublica, 6s. ; on India Paper, 7s. ; on 4to paper, los. 6d. 

First and fifth tetralogies, separately, paper covers, as. each. 

Thucydidis Historiae. a vols. H. Stuart Jones. 3s. 6d. each. 
Complete on India Paper, 8s. 6d. 

Xenophontis Opera. 3 vols. Marchant. 3s., 3s. 6d., 3s. Vols. I-III 
(India Paper), zas. 6d. 



All volumes are in Crown 8vo; the prices given above of copies on 
ordinary paper are for copies bound in limp cloth ; uncut copies may be had 
in paper covers at 6d. less per volume (is. less for those that are priced at 
6s. or more in cloth). 

Copies of all the volumes may be ordered interleaved with writing-paper, 
bound in stiff cloth : prices on application. 
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